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ABSTRACT
In the second half of the 16th century, Girolamo Righettino, a brilliant draughtsman and theologian 
(a member of the Order of the Canons Lateran), produced city views with ornamental frames 
characterised by their rich allegorical programme. The drawings earned him widespread fame 
and were handsomely rewarded. A recently discovered autograph manuscript by Righettino sheds 
precious light on his only surviving view – an elaborate plan of Turin (1583). This article offers an 
introductory portrait of a personality forgotten to history and presents new research that allows 
us to situate his unique output – at the intersection of art and science, theology and politics, 
topography and allegory – in the wider context of Counter-Reformation Italy, when the ambitions 
of absolutist rulers were stoked by the fear of Turkish advances in the Mediterranean.
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O3R���ɸ2SZIQFIVɸ������ XLI�TSTI�7M\XYW�:�� IPIGXIH� NYWX�E� JI[�
QSRXLW� FIJSVI�� KVERXIH� ER� EYHMIRGI� XS� E�:IRIXMER� GERSR�F]�
XLI�REQI�SJ�+MVSPEQS�6MKLIXXMRS��8LI�TYVTSWI�SJ�XLI�EYHMIRGI��
SFXEMRIH�XLVSYKL�XLI�SƾGIW�SJ�XLI�TS[IVJYP�'EVHMREP�+MVSPEQS�
6YWXMGYGGM��[EW�XS�LSRSYV�XLI�RI[�TETEP�HMKRMXEV]�[MXL�E�KMJX��
E�WTPIRHMH�HVE[MRK�F]�XLI�GERSRƅW�S[R�LERH��JIEXYVMRK�XLI�GMX]�
SJ� 6SQI� WYVVSYRHIH� F]� ER� I\XVESVHMREV]� SVREQIRXEP� JVEQI�
XIIQMRK�[MXL�EPPIKSVMGEP�ƼKYVIW�ERH� XLI�LIVEPHMG�IQFPIQW�SJ�
XLI�4STI�� 
(YVMRK� XLIMV� MRXIVZMI[�� XLI� GERSR�[EW� EX� TEMRW� XS� I\TPEMR� XLI�
HVE[MRKƅW�GSQTPI\�ƼKYVIW�ERH�MQEKIV]�XS�XLI�TSRXMJJ��(IPMKLXIH�
F]� XLI�FIEYX]�SJ� XLI�[SVO��ERH� MXW�I\IKIWMW��7M\XYW�:�SVHIVIH�
6MKLIXXMRS�XS�WIX�XLI� PEXXIV�HS[R�MR�[VMXMRK��F]�[E]�SJ�XLEROW��
LI� KVERXIH� XLI� WLVI[H� XLISPSKMER� XLI� FMWLSTVMG� SJ� 'ESVPI�� E�
WQEPP�GMX]�RIEV�:IRMGI��;LMPI�XLI�SVMKMREP�ZMI[�SJ�6SQI�WIIQW�
XS�LEZI�FIIR� PSWX�� MXW�I\LEYWXMZI�I\TSWMXMSR��[LMGL�6MKLIXXMRS�
TVSQTXP]�GSQQMXXIH�XS�TETIV�EX�XLI�4STIƅW�VIUYIWX�WYVZMZIW��
8LI����TEKI��EYXSKVETL�QERYWGVMTX�Ɓ�[MXL�E�ƼRI� MPPYQMREXIH�
GSZIV� FIEVMRK� XLI� EVQW� SJ� 'EVHMREP� 6YWXMGYGGM�� EPWS� F]�
6MKLIXXMRS�Ɓ�MW�GSRWIVZIH�EX�XLI�&MFPMSXIGE�*IHIVMGMERE�MR�*ERS�
�1EVGLI��-R�LERH[VMXMRK�SJ�I\UYMWMXI�IPIKERGI��XLI�XI\X�SJJIVW�
ER�I\TPEREXSV]�KYMHI�XS�XLI�EPPIKSVMIW�WYVVSYRHMRK�XLI�ZMI[�SJ�
6SQI��EW�TVIWIRXIH�XS�XLI�4STI�2 Fig. 1
6MKLIXXMRS�MW�ER�EPQSWX�[LSPP]�JSVKSXXIR�ƼKYVI�XSHE]�3�LS[IZIV�
XLMW�[EW�JEV�JVSQ�LMW�ƼVWX�JSVE]�MRXS�GMX]�QETTMRK�ERH�ZMI[W��%�
TVIGMSYW�LERHJYP�SJ�HSGYQIRXW�XVEGI�LMW�EWXSRMWLMRK�GEVIIV��%�
GLETXIV�SR�chorography�MR�XLI�GIPIFVEXIH�[SVO�La piazza di tutte 
le professioni del mondo�������F]�6MKLIXXMRSƅW�GPSWI�GSPPIEKYI�
8SQQEWS�+EV^SRM��FSXL�[IVI�'ERSRW�6IKYPEV�SJ�XLI�0EXIVER�

MRHMGEXIW� XLEX�6MKLIXXMRSƅW�HVE[MRKW�SJ�GMX]�ZMI[W�LEH�IEVRIH�
LMQ� [MHIWTVIEH� JEQI�� ERH� GSQTEVIW� LMQ� YRLIWMXEXMRKP]�
XS� XLI� KVIEXIWX� KISKVETLIVW� SJ� XLI� HE]�� +IVEVHYW� 1IVGEXSV��
%FVELEQ� 3VXIPMYW�� +IQQE� *VMWMYW� SV� +IVSPEQS� 'EVHERS��
+EV^SRM�QIRXMSRW�XLI�ZMI[�SJ�6SQI�TVIWIRXIH�XS�7M\XYW�:��FYX�
EPWS�E�HVE[MRK�SJ�XLI�-WSPI�8VIQMXM�TVIWIRXIH�XS�XLI�*PSVIRXMRI�
(YOI� *VERGIWGS� HIƅ� 1IHMGM� MR� ������ ERH� ERSXLIV�� SJ� 8YVMR��
TVIWIRXIH� XS�'LEVPIW� )QQERYIP� -� SJ� 7EZS]� MR� �����Ɓ�[SVOW�
JSV�[LMGL�6MKLIXXMRS�[EW�LERHWSQIP]�VI[EVHIH�4�8LI�ZMI[�SJ�
8YVMR�� WMKRIH�ERH�HEXIH������� MW� XLI�SRP]�SRI� XLEX�LEW�GSQI�
HS[R�XS�YW��E�HVE[MRK�SR�X[S�WLIIXW�SJ�TEVGLQIRX�QIEWYVMRK�
��\��ɸ GQ� EPXSKIXLIV�� GSRWIVZIH� EX� XLI� 2EXMSREP� %VGLMZIW� MR�
8YVMR��6MGLP]�HIXEMPIH��ERH�ZMVXYSWMG�MR�I\IGYXMSR��XLMW�MW�E�YRMUYI�
[SVO�SJ�MXW�OMRH��XLSYKL�MX�MW�QIRXMSRIH�Ɓ�WYVTVMWMRKP]�Ɓ�MR�SRP]�
E�JI[�FVMIJ�VIGSVHW�MR�E�LERHJYP�SJ�I\LMFMXMSR�GEXEPSKYIW�5 Fig. 2 
-R� XLMW�GSRXI\X��6MKLIXXMRSƅW�QERYWGVMTX�EX� XLI� PMFVEV]� MR�*ERS��
IRXMXPIH�Dichiaratione degli concetti posti per ornamento della 
città di Roma�� SJJIVW�E� JSVQMHEFPI� XSSP� JSV�SYV�YRHIVWXERHMRK�
ERH�WXYH]�SJ�XLI�8YVMR�[SVO�� XLI�EPPIKSVMIW� MX�WS�TEMRWXEOMRKP]�
IRYQIVEXIW�ERH�I\TPEMRW�GSVVIWTSRH�GPSWIP]�XS�XLSWI�[I�WII�
MR�XLI�ZMI[�SJ�8YVMR����
8LI� TVIWIRX�� WLSVX� IWWE]� [MPP� SJJIV� WSQI� IWWIRXMEP� VIQEVOW��
GSQTEVMRK�6MKLIXXMRSƅW�*ERS�XI\X�ERH�XLI�MQEKIV]�YWIH�MR�LMW�
ZMI[�SJ�8YVMR�Ɓ�FSXL�VIQEVOEFPI�MR�XLIMV�VMGLRIWW�ERH�HIXEMP�Ɓ�
MR�ERXMGMTEXMSR�SJ� E� JSVXLGSQMRK�HMKMXEP� TYFPMGEXMSR�[LMGL�[MPP�
IREFPI�E�GPSWI��W]WXIQEXMG�GSQTEVMWSR�SJ�XLI�X[S��ERH�[LMGL�
[MPP�EPWS�QEOI�EZEMPEFPI�EPP� XLI�WSYVGI�QEXIVMEP� MHIRXMƼIH�ERH�
PSGEXIH� XS� HEXI�6� 8LMW� EVXMGPI� MW� PMQMXIH� MR� MXW� WGSTI�� FYX� [MPP�
SJJIV�ER�MRXVSHYGXSV]��FVSEH�FVYWL�TSVXVEMX�SJ�6MKLIXXMRSƅW�[SVO�

Translated from the French by Louise Rogers Lalaurie.
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1 
Girolamo Righettino, Frontispiece to the Sommario overo 
Dichiaratione degli concetti posti per ornamento della 
città di Roma… (Ms. Federici 171, cart. XVI) 1585, Fano 
Biblioteca Federiciana, ink on parchment.
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ERH�WYKKIWX�EZIRYIW�JSV�JYXYVI�VIWIEVGL�XLEX�[MPP�EPPS[�YW�XS�
FIXXIV�WMXYEXI�LMW�YRMUYI�SYXTYX�Ɓ�EX�XLI�MRXIVWIGXMSR�SJ�EVX�ERH�
WGMIRGI��XLISPSK]�ERH�TSPMXMGW��XSTSKVETL]�ERH�EPPIKSV]�Ɓ�MR�XLI�
[MHIV�GSRXI\X�SJ�-XEP]�MR�XLI�WIGSRH�LEPJ�SJ�XLI���XL�GIRXYV]��

IN THE SERVICE OF VENICE
8LI� SVMKMREPMX]� SJ� 6MKLIXXMRSƅW� invenzioni� HIVMZIW� MR� PEVKI� TEVX�
JVSQ�LMW�XVEMRMRK�ERH�GEVIIV��RSXEFP]�MR�TS[IVJYP�TSPMXMGEP�GMVGPIW�
MR� :IRMGI�� 8LEROW� XS� ER� MRZEPYEFPI� FMSKVETL]� SJ� MQTSVXERX�
0EXIVER�'ERSRW��TYFPMWLIH�F]�'IPWS�6SWMRS�MR�������[I�ORS[�
XLEX�6MKLIXXMRS�[EW�EXXEGLIH�XS�XLI�QSREWXIV]�SJ�7ERXE�1EVME�
HIPPE�'EVMXʚ��MR�:IRMGI�7�9RPMOI�QER]�SJ�LMW�PIEVRIH�GSPPIEKYIW��LI�
HMH�RSX�XEOI�YT�E�GEVIIV�EW�E�TVIEGLIV���FYX�IWXEFPMWLIH�LMQWIPJ�
EW�ER�I\TIVX�MR�GEWYMWXV]�Ɓ�XLEX�FVERGL�SJ�QSVEP�XLISPSK]�XLEX�
WXYHMIW�ERH�WIIOW�XS�VIWSPZI�matters of conscience�F]�QIERW�
SJ� KIRIVEP� TVMRGMTPIW� ERH� XLI� WXYH]� SJ� GSQTEVEFPI� GEWIW�� E�
QIXLSH�VSYRHP]�GVMXMGMWIH�PEXIV�F]�4EWGEP��JSV�MXW�FEWMW�MR�E�[LSPP]�
TVEKQEXMG�ETTVSEGL�XS�QSVEPMX]��EHETXIH�XS�XLI�GSRXMRKIRGMIW�
SJ� TSPMXMGEP� PMJI� ERH� WSGMIX]��� %GGSVHMRK� XS� 6SWMRS�� 6MKLIXXMRS�
FIGEQI�WSQIXLMRK�SJ�ER�SVEGPI� MR�:IRMGI��HMWTIRWMRK�ZEPYIH�
EHZMGI�ERH�NYHKIQIRX��MR�TEVXMGYPEV�VIKEVHMRK�XLI�WIXXPIQIRX�SJ�
MWWYIW�VIPEXMRK�XS�WSGMEP�QSVIW��
6MKLIXXMRS�[EW�E�QER�SJ�LYQFPI�EQFMXMSR��[LS�RIZIV�WSYKLX�
XS�MRZSPZI�LMQWIPJ�MR�TSPMXMGEP�QEXXIVW��FYX�LI�[EW�RSRIXLIPIWW�E�
GPSWI�EWWSGMEXI�ERH��YPXMQEXIP]��GSRJIWWSV�XS�WIZIVEP�WIREXSVW�SJ�
XLI�7IVIRI�6ITYFPMG��:IRMGIƅW�EQFEWWEHSVW�IZIR�MRZMXIH�LMQ�XS�
EGGSQTER]�XLIMV�HMTPSQEXMG�QMWWMSRW�XS�'SRWXERXMRSTPI��6SQI��
:MIRRE��SV�4EVMW��-R�TEVXMGYPEV��6MKLIXXMRS�[EW�GSRRIGXIH�XS�X[S�
SJ�:IRMGIƅW�QSWX�TVSQMRIRX�GYPXYVEP�ERH�HMTPSQEXMG�ƼKYVIW��8LI�
ƼVWX�Ɓ�E�KVIEX�JVMIRH�SJ�XLI�GERSR��EGGSVHMRK�XS�6SWMRS�Ɓ�[EW�
0SVIR^S�4VMYPM��E�:IRIXMER�RSFPIQER�[LS�WIVZIH�WYGGIWWMZIP]�
EW�EQFEWWEHSV� XS� XLI�1IHMGM�GSYVX� MR�8YWGER]�� XLI�GSYVXW�SJ�
4LMPMT� --� MR�1EHVMH�ERH�,IRVM� ---� MR�*VERGI��ERH�ƼREPP]�XS�6SQI�
HYVMRK� XLI� PEWX�QSRXLW�SJ� XLI�TSRXMƼGEXI�SJ�+VIKSV]�<---� ERH�
XLI�WYGGIWWMSR�SJ�7M\XYW�:�� -R������ XLMW�HMWXMRKYMWLIH�GEVIIV�
GYPQMREXIH� MR� 4VMYPMƅW� RSQMREXMSR� EW� 4EXVMEVGL� SJ� :IRMGI��� 
6MKLIXXMRS�TVIWIRXIH�LMQ�[MXL�

MQEKIW�SJ�XLI�GMX]�SJ�:IRMGI�?ƏA�QEHI�[MXL�WYGL�EVXMWXV]�ERH�
I\EGXMXYHI�XLEX�RS�HIXEMP�SJ�MXW�KVIEX�TME^^E�WIIQIH�XS�LEZI�
FIIR�SQMXXIH�SV�IZIR�QMWTPEGIH��ERH�[LMGL�TVIWIRXIH�MXWIPJ�
XS�XLI�I]I�WYGL�XLEX�ER]SRI�[SYPH�MQQIHMEXIP]�VIGSKRMWI�
[LEX�[EW�HITMGXIH���

%RSXLIV�GPSWI�EWWSGMEXI�[EW�E�TMZSXEP�ƼKYVI�MR�XLI�KISTSPMXMGW�
SJ�LMW�HE]��ERH�MR�PEXI���XL�GIRXYV]�:IRIXMER�LMWXSV]�EW�E�[LSPI��
1EVGERXSRMS� &EVFEVS�� [LS� EPWS� WIVZIH� EW� EQFEWWEHSV� XS�
*VERGI��PMOI�4VMYPM��ERH�QSWX�MQTSVXERXP]�XS�XLI�7YFPMQI�4SVXI�
Ɓ�XLI�3XXSQER�)QTMVI�ERH�MXW�GETMXEP�'SRWXERXMRSTPI�Ɓ�MR�XLI�
TIVMSH� FIJSVI� ERH� EJXIV� XLI� &EXXPI� SJ� 0ITERXS���� 7MKRMƼGERXP]��
6MKLIXXMRS�HIHMGEXIH�ER� MQTSVXERX� XVIEXMWI�SR�RYQIVSPSK]� XS�
&EVFEVS��4YFPMWLIH� MR�:IRMGI� MR�������EPP� XVEGI�SJ� XLI�[SVO� MW�
WEHP]�PSWX�XSHE]��-XW�I\MWXIRGI�XIWXMƼIW�XS�6MKLIXXMRSƅW�IVYHMXMSR��
RSRIXLIPIWW��ERH�LIPTW�YW�XS�YRHIVWXERH�[LEX�-�[SYPH�GEPP�XLI�
mystical architecture�SJ�LMW�[SVO��FEWIH�SR�GSVVIWTSRHIRGIW��
RYQFIVW�� ERH� XLI� TPEGMRK� SJ� GIVXEMR� ƼKYVIW� ERH� SFNIGXW� MR�
VIPEXMSR� XS� SRI� ERSXLIV����1EVGERXSRMS�Ɓ� PMOI� LMW� FVSXLIV� ERH�
XLIMV�JEXLIV�FIJSVI�XLIQ�Ɓ�[EW�EPWS�E�TVSXIGXSV�ERH�TEXVSR�SJ�

XLI�GLYVGL�ERH�QSREWXIV]�SJ�7ERXE�1EVME�HIPPE�'EVMXʚ�MR�:IRMGI��
[LIVI�6MKLIXXMRS�PMZIH�ERH�TPE]IH�E�OI]�VSPI�MR�XLI�KVIEX�TVSNIGX�
JSV�MXW�VIGSRWXVYGXMSR��HMVIGXIH�F]�%RHVIE�4EPPEHMS��� 
6MKLIXXMRSƅW� GPSWI� GSRRIGXMSR� XS� XLIWI� GIRXVEP� ƼKYVIW� MR�
:IRIXMER� GYPXYVI� ERH� HMTPSQEG]� WLIHW� PMKLX� SR� XLI� TVSFEFPI�
JYRGXMSR�SJ�WIZIVEP�SJ�LMW�[SVOW��EW�HMTPSQEXMG�KMJXW��-X�LETTIRW��
EW� [I� LEZI� WIIR�� XLEX� EX� XLI� XMQI� SJ� 6MKLIXXMRSƅW� NSYVRI]� XS�
6SQI�XS�TVIWIRX�LMW�KMJX�XS�XLI�RI[�TSTI�Ɓ�PMOI�WSQI�PEXXIVHE]�
QEKYW�Ɓ� LMW� JVMIRH� 0SVIR^S� 4VMYPM� [EW� :IRMGIƅW� EQFEWWEHSV�
XS� XLI� ,SP]� 7II�� 1EVGERXSRMS� &EVFEVS� [EW� EPWS� EQSRK� XLI�
WM^IEFPI� :IRIXMER� HIPIKEXMSR� QERHEXIH� XS� GSRKVEXYPEXI� XLI�
RI[� TSTI� SR� LMW� IPIGXMSR�� &EVFEVSƅW� JEQMP]� [IVI� TEVX� SJ� XLI�
TETEPMWX� JEGXMSR� EX� XLI� LIEVX� SJ� :IRIXMER� KSZIVRQIRX���� 8LI�
ETTSMRXQIRX�SJ�1EVGERXSRMSƅW�WSR�*VERGIWGS�EW�4EXVMEVGL�SJ�
%UYMPIME�[EW�RIKSXMEXIH�HYVMRK�XLI�WEQI�ZMWMX��6MKLIXXMRSƅW�S[R�
ETTSMRXQIRX� EW� %VGLFMWLST� SJ� 'ESVPI� WLSYPH� HSYFXPIWW� FI�
YRHIVWXSSH�EW�E�HMTPSQEXMG�KIWXYVI�SR� XLI�TEVX�SJ�ER�SZIVXP]�
TVS�:IRIXMER�TSTI���

6MKLIXXMRSƅW�HIGMWMSR� XS�TVIWIRX�SRI�SJ�LMW�GMX]�ZMI[W�XS�(YOI�
'LEVPIW�)QQERYIP�-�SJ�7EZS]��X[S�]IEVW�IEVPMIV��WLSYPH�EPWS�FI�
WIIR�MR�XLI�GSRXI\X�SJ�HMTPSQEXMG�VIPEXMSRW��MR�XLMW�GEWI�FIX[IIR�
XLI� RI[P]�GVIEXIH� HYGL]� ERH� :IRMGI�� *VERGIWGS� &EVFEVS�
[EW� :IRMGIƅW� EQFEWWEHSV� XS� 8YVMR� JVSQ� ����� XS� ����� Ɓ� ER�
ETTSMRXQIRX� XLEX�GEQI�EJXIV�LI�LEH�EGGSQTERMIH�LMW� JEXLIV�
SR� E� HMƾGYPX� QMWWMSR� XS� 'SRWXERXMRSTPI� �����Ɓ����� ERH�
FIJSVI�LMW�S[R�ETTSMRXQIRX�EW�4EXVMEVGL�SJ�%UYMPIME��&EVFEVS�
[EW� E� TVMZMPIKIH� [MXRIWW� XS� XLI� GVIEXMSR� ERH� I\XVESVHMREV]�
GSRWSPMHEXMSR�SJ�XLI�(YGL]�SJ�7EZS]�YRHIV�'LEVPIW�)QQERYIPƅW�
TVIHIGIWWSV�� )QQERYIP� 4LMPMFIVX��,I�[EW� EPWS� XLI� EYXLSV� SJ�
E� GIPIFVEXIH� VITSVX� XS� XLI� :IRIXMER� WIREXI�� [VMXXIR� MR� ������
SYXPMRMRK� XLI� IWWIRXMEP� TSPMXMGEP� SVMIRXEXMSR� SJ� XLI� (YGL]� SJ�
7EZS]��� 

,IRGI� 6MKLIXXMRSƅW� ZMI[� SJ� 8YVMR�� TVIWIRXIH� XS� 'LEVPIW�
)QQERYIP��QE]�[IPP�LEZI�FIIR�MRXIRHIH��PMOI�LMW�ZMI[�SJ�6SQI�
XS� VIMRJSVGI� XLI� GPSWI� TSPMXMGEP� ERH� GYPXYVEP� XMIW� FIX[IIR� X[S�
GMX]�WXEXIW��7IZIVEP�EVXMWXW�ERH�WGLSPEVW�[MXL�GPSWI�GSRRIGXMSRW�
XS� XLI�&EVFEVS� JEQMP]�[IVI� MRZMXIH� XS�EXXIRH� XLI�7EZS]�GSYVX��
XLIWI� MRGPYHI� XLI� +IVQER� TVMRXQEOIV� ERH� TYFPMWLIV� .SLERR�
'VMIKLIV�� [LS� TYFPMWLIH� XLI� WIGSRH� IHMXMSR� SJ� (ERMIPI�
&EVFEVSƅW�GIPIFVEXIH�GSQQIRXEV]�SR�Dieci libri dell’architettura 
di M. Vitruvio�MR�:IRMGI�MR�������MR�EWWSGMEXMSR�[MXL�*VERGIWGS�
(I� *VERGIWGLM�� 'VMIKLIV� QSZIH� XS� 8YVMR� XLI� JSPPS[MRK� ]IEV��
7MKRMƼGERXP]�� LI� [EW� GSQQMWWMSRIH� F]� )QQERYIP� 4LMPMFIVX�
XS�IRKVEZI�E�KVIEX�WXVIIX�TPER�SJ�XLI�GMX]�F]�XLI�*PIQMWL�EVXMWX�
+MSZERRM�'EVEGGE��HEXIH�������[LMGL�WIVZIH�EW�XLI�QSHIP�JSV�
6MKLIXXMRSƅW� HVE[MRK�� Fig. 3� 8LI�Q]WXIVMSYW� NSYVRI]� XS� 8YVMR�
QEHI� F]� %RHVIE� 4EPPEHMS�� E� TVSXIKʣ� SJ� XLI� &EVFEVS� JEQMP]��
HSGYQIRXIH� MR� )QQERYIP� 4LMPMFIVXƅW� HIHMGEXMSR� SJ� XLI� XLMVH�
ERH� JSYVXL� FSSOW� SJ� XLI�Quattro libri dell’architettura�� WLSYPH�
EPWS�FI�WIIR�MR�XLI�GSRXI\X�SJ�HMTPSQEXMG�ERH�GYPXYVEP�VIPEXMSRW�
WYGL� EW� XLIWI���� 7MQMPEVP]�� WGLSPEVW� KIRIVEPP]� EKVII� XLEX� XLI�
PEVKI�GERZEWIW�WIRX�XS�XLI�7EZS]�GSYVX�MR�EFSYX�������F]�4ESPS�
:IVSRIWI�Ɓ�ERSXLIV�EVXMWX�[MXL�GPSWI�&EVFEVS�XMIW�Ɓ�QE]�FI�WIIR�
EW�E�XVMFYXI�JVSQ�:IRMGI�XS�XLI�RI[�HYOI�'LEVPIW�)QQERYIP��
[LS�WYGGIIHIH�LMW�JEXLIV� MR�������:IVSRIWIƅW�TEMRXMRK�SJ�XLI�
QIIXMRK�FIX[IIR�/MRK�7SPSQSR��XLI�EVGLIX]TI�SJ�IRPMKLXIRIH�
WSZIVIMKRX]��TMGXYVIH�LIVI�[MXL�XLI�JIEXYVIW�SJ�XLI�]SYRK�HYOI�



54

2 
Girolamo Righettino, View of Turin with an ornamental 
JVEQI�ERH�EPPIKSVMGEP�ƼKYVIW, 1583
pen drawing on parchment, brown ink and watercolour, 
680x940 mm, Archivio di Stato di Torino. 
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ERH�XLI�5YIIR�SJ�7LIFE��E�JEQMPMEV�ERH�JVIUYIRX�TIVWSRMƼGEXMSR�
SJ� :IRMGI�QE]� FI� VIEH� EW� ER� MQTPMGMX� staging SJ� HMTPSQEXMG�
GIVIQSRMEPW�SJ� XLMW� OMRH��6MGLEVH�'SGOI�LEW�IZIR�WYKKIWXIH�
XLEX�XLI�ƼKYVI�TSWMXMSRIH�FIPS[�XLI�WSZIVIMKR�QE]�FI�E�TSVXVEMX�
SJ� XLI�:IRIXMER�EQFEWWEHSV��*VERGIWGS�&EVFEVS�LMQWIPJ���� -R�
XLI� FSXXSQ� PIJX� GSVRIV� SJ� 6MKLIXXMRSƅW� HVE[MRK�� ER� MRWGVMTXMSR�
MHIRXMƼIW�XLI�(YOI�SJ�7EZS]�EW�E son SJ�XLI�:IRIXMER�6ITYFPMG�
?Carolus Eman. Dux Sabaudie Serenissime Reip. Ven. FiliusA��Fig. 
4� 'PSWI� F]�� 6MKLIXXMRS� HVE[W� E� WQEPP� ƼKYVI� SJJIVMRK� E� KMJX� XS�
XLI�(YOI��8LMW�QE]�FI�6MKLIXXMRS�LMQWIPJ��LI�[EW�RSXIH�JSV�LMW�
HMQMRYXMZI�WXEXYVI��JVSQ�[LMGL�LMW�TSTYPEV�REQI�[EW�HIVMZIH�
�XLI�HMQMRYXMZI�SJ�6MKLIXXS��� 

BETWEEN TRADITION AND INNOVATION
6MKLIXXMRS� MW�� XLIR�� E� ƼKYVI� ETEVX� MR� XLI� [SVPH� SJ� -XEPMER�
6IREMWWERGI� EVX�� ,MW� [SVO� EW� E� HVEYKLXWQER� [EW� ƼVWX� ERH�
JSVIQSWX� E� TEWXMQI�� ERH� E� TEWXMQI� [LMGL� Ɓ� MR� XLI� GSRXI\X�
SJ� LMW� QSREWXMG� PMJI� Ɓ� [I� QE]� PIKMXMQEXIP]� GSRWMHIV� JVSQ� E�
WTMVMXYEP�TIVWTIGXMZI�� MRHIIH�EW�E� JSVQ�SJ�TVE]IV�� GSQTEVEFPI�
XS� XLI� HIZSXMSRW� SJ� GST]MWXW� ERH� MPPYQMREXSVW� MR� QSREWXMG�

WGVMTXSVME�ɸFYX�EPWS�XS�XLI�QEOMRK�SJ�KISKVETLMGEP�[SVOW�WYGL�
EW�XLI�JEQSYW�[SVPH�QET�F]�XLI�:IRIXMER�*VE�1EYVS��E�GST]�SJ�
[LMGL�MW�GSRWIVZIH�EX�XLI�&MFPMSXIGE�1EVGMERE��HEXIH���������-R�
XLMW�WIRWI��6MKLIXXMRS�QE]�FI�WIIR�XS�IRKEKI�[MXL�E�WTIGMƼG�
TVEGXMGI��REQIP]�ƈGSWQSKVETLMG�QIHMXEXMSRƉ��GLEVEGXIVM^IH�EW�
ƈE�QIHMXEXMSR�FIX[IIR�X[S�FSSOW�SV� XI\XW��E�GSRXMRYEP�GVSWW�
VIJIVIRGMRK�SJ� XLI�,SP]� WGVMTXYVIW�ERH� XLI�FSSO�SJ� XLI�[SVPH�
XLEX�PMIW�STIR�XS�XLI�KE^I�SJ�YW�EPPƉ�22�-R�6MKLIXXMRSƅW�ERH�6SWMRSƅW�
EGGSYRXW��7M\XYW�:�[EW�WXVYGO�F]�XLI�GERSRƅW�PIJX�LERHIHRIWW��
E�QERMJIWX�WMKR�SJ�XLI�HMZMRI�REXYVI�SJ�LMW�MRWTMVEXMSR�23 

8LIVI� MW� RSXLMRK� XS� MRHMGEXI� XLEX� 6MKLIXXMRS� QEWXIVIH� XLI�
XSTSKVETLMGEP� WYVZI]� XIGLRMUYIW� VIUYMVIH� JSV� XLI� QEOMRK� SJ�
GMX]�ZMI[W��3R�XLI�GSRXVEV]��LMW�ZMI[W�WIIQ�XS�FI�JEMXLJYP�GSTMIW�
SJ� XLI� QSWX� VIGIRXP]� EZEMPEFPI� XSTSKVETLMGEP� IRKVEZMRKW� �E�
[MHIWTVIEH�TVEGXMGI� EQSRK�TEMRXIVW�SJ� LMW� HE]��,MW� ZMI[�SJ�
8YVMR��EW�RSXIH�EFSZI��[EW�FEWIH�SR�XLEX�SJ�XLI�*PIQMWL�EVXMWX�
+MSZERRM�'EVEGGE��HEXIH�������IRKVEZIH�F]�.SLER�'VMIKLIV�MR�
����� ERH� MRGPYHIH� MR� XLI�Augusta Taurinorum�� E�QENSV�[SVO�
F]� XLI� LMWXSVMER� ERH� LYQERMWX� )QERYIPI� *MPMFIVXS� 4MRKSRI�24 

3
Johann Criegher, after a drawing by Giovanni Caracca, 
View of Turin (1572), woodcut (39x49 cm) in Emanuele 
Filiberto Pingone, Augusta Taurinorum, Turin, 1577, private 
collection.
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7MQMPEVP]�� LMW� HVE[MRK� SJ� XLI� -WSPI� 8VIQMXM� Ɓ� %HVMEXMG� MWPERHW�
S[RIH� F]� LMW� SVHIV�� XLI� 0EXIVER� 'ERSRW� Ɓ� MW� MRWTMVIH� F]� ER�
IRKVEZMRK�F]�2EXEPI�&SRMJEGMS��TYFPMWLIH� MR�:IRMGI� MR������25 
,I�IQTPS]IH�XLI�WEQI�QIXLSH�JSV�E�ZMI[�SJ�+IRIZE��MRWIX�MRXS�
XLI�8YVMR�HVE[MRK��Fig. 5�%GGSVHMRK�XS�6MKLIXXMRSƅW�FMSKVETLIVW��
LI�EPWS�TVSHYGIH�E�PEVKIV��MRHITIRHIRX�ZMI[�SJ�+IRIZE��XLI�GMX]�
EKEMRWX�[LMGL� XLI� ]SYRK�(YOI�'LEVPIW�)QQERYIP� -�[EKIH�E�
ZIVMXEFPI�GVYWEHI�WLSVXP]�EJXIV�LMW�EGGIWWMSR��8LI�PEXXIV�ZMI[�MW�
FEWIH�SR�E�ZIV]�VEVI�IRKVEZMRK��MXWIPJ�SRI�SJ�XLI�SPHIWX�ORS[R�
ZMI[W�SJ�+IRIZE��%XXVMFYXIH�XS�4ESPS�*SVPERM��MX�MW�MRGPYHIH�MR�LMW�
GIPIFVEXIH�EXPEW�SJ�GMX]�ZMI[W��TYFPMWLIH�MR������YRHIV�XLI�XMXPI�Il 
primo libro delle città, et fortezze principali del mondo.26 Fig. 5b

-R� WLSVX�� XLI� TVMQEV]� MRXIVIWX� SJ� 6MKLIXXMRSƅW� [SVO� PMIW� RSX� MR�
LMW� XEPIRX� EW� E� GLSVSKVETLIV� �EW� WYKKIWXIH� F]� LMW� GSPPIEKYI�
+EV^SRM�� FYX� MR� LMW� QMRYXIP]� HIXEMPIH� HVEYKLXWQERWLMT�� E�
QEWXIV]�SJ�PMRI�[SVXL]�SJ�XLI�ƼRIWX�QMRMEXYVMWXW��ERH�LMW�YRMUYI�
EVXMGYPEXMSR�SJ�XLI�WLMJXW�FIX[IIR�HMJJIVIRX�ƼKYVEXMZI�VIKMWXIVW��
6MKLIXXMRS� KVERXW� YW� EGGIWW� XS� XLI� YVFER� WTEGI�� PE]W� MX� SYX�
beneath our gaze [LMPI� EX� XLI� WEQI� XMQI� MWSPEXMRK� XLI� FYMPX�

IRZMVSRQIRX� JVSQ� MXW� REXYVEP� WYVVSYRHMRKW�� MXW� WIXXMRK�[MXLMR�
XLI�PERHWGETI��-R�WS�HSMRK��6MKLIXXMRS�WMXYEXIW�LMW�chorographia 
[MXLMR�ER�EFWXVEGX��KISQIXVMG�ERH�GSWQSKVETLMGEP�JVEQI[SVO��
)EGL� MQEKI� MW�FSXL�E�ZMWMSR�SJ� XLI�VIEP�GMX]�ERH�XLI� MHIEP�GMX]�
SJ� XLI� OMRKHSQ� SJ� ,IEZIR� Ɓ� ER� � EPPIKSV]� SJ� TVMRGIP]� TS[IV�
ERH�XLI�SQRMTSXIRGI�SJ�+SH��8LI� MRWITEVEFMPMX]�SJ� XLIWI�X[S�
VIKMWXIVW� Ɓ� XLI� MRHMWWSGMEFPI� REXYVI� SJ� TVMRGIP]� ERH� HMZMRI�
TS[IV�� GLSVSKVETL]� ERH� GSWQSKVETL]� Ɓ� GSRWXMXYXIW� XLI�
GIRXVEP�theorem�SJ�LMW�[SVO���
8LI� GMX]� ZMI[� MW� TEVX� SJ� E� PSRK� XVEHMXMSR� SJ� KISKVETLMGEP� ERH�
YVFER� ZMI[W� [LSWI� TVMQEV]� JYRGXMSR� [EW� XLI� TVSGPEQEXMSR�
SJ� VIPMKMSYW� ERH� LMWXSVMGEP� ZIVMXMIW� F]� QIERW� SJ� EPPIKSVMGEP�
ERH� W]QFSPMG� ƼKYVIW�� VEXLIV� XLER� XLI� EGGYVEXI� VIGSVHMRK�
SJ� KISKVETLMGEP� ƈVIEPMX]Ɖ�27� -R� XLMW� GEWI�� 6MKLIXXMRSƅW� ZMI[� SJ�
8YVMR�WLSYPH�GPIEVP]�FI�GSRWMHIVIH�MR�VIPEXMSR�XS�XLI�I\XIRWMZI�
6IREMWWERGI� XVEHMXMSR� SJ� YXSTMER� GMX]� ZMI[W�� WYGL� EW� XLEX�
SJ� 7JSV^MRHE�� F]� *MPEVIXI���� 6MKLIXXMRSƅW� ZMI[W� LEZI� QYGL� MR�
GSQQSR�� JSV�I\EQTPI��[MXL�%QFVSKMS�0SVIR^IXXMƅW�GIPIFVEXIH�
JVIWGSIW�SJ�Good and Bad Government�EX�XLI�4EPE^^S�4YFFPMGS�
MR�7MIRE��&SXL� EVXMWXW� HITMGX� EPPIKSVM^IH� ZMVXYIW�� ERH� GIRXVEPP]�

4
Detail of the lower section of the View of Turin (Fig. 2): 

Duke Charles-Emmanuel receiving a gift. 
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5b
Paolo Forlani, View of Geneva, Venice, alla libraria dalla Colonna, 1567, copperplate 
engraving, 18x6 cm, private collection.

5a
Detail showing the city of Geneva (Fig. 2).
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MQTSVXERX�EPPIKSVMIW�SJ�;EV�ERH�4IEGI��ERH�FSXL�EPWS�TSWMX�XLI�
VIPEXMSRWLMT�FIX[IIR�città�ERH�contado�� XLI�GMX]� MW�TSWMXMSRIH�
ERH�HIWMKREXIH�EW�XLI�LYF�JVSQ�[LMGL�XLI�WSGMEP�ERH�TSPMXMGEP�
SVKERMWEXMSR� SJ� ER� IRXMVI� XIVVMXSV]� WIIQW� XS� IQEREXI�� 0EWXP]��
GSWQMG� W]QFSPW� PSGEXI� EPP� XLIWI� XIVVIWXVMEP� WMKRMƼIVW� YRHIV�
XLI�EIKMW�SJ�XVERWGIRHIRX�HMZMRI�EYXLSVMX]��8LI�GSQTEVMWSR�MW�
GSQTPIXI�[LIR�[I�EGORS[PIHKI�XLEX�XLI�MQEKI�SJ�XLI�GMX]�SJ�
7MIRE�MR�XLI�7EPE�HIM�2SZI�WLSYPH�RSX�FI�GSRWMHIVIH�EW�TYVIP]�
VIEPMWXMG�SV�QMQIXMG��%W�,ERW�&IPXMRK�VIQMRHW�YW��0SVIR^IXXM�

?ƏA�MRXIRHIH�ƼVWX�XS�HIWGVMFI�ER�MHIEP�GMX]�ERH�XLIR�XS�QEOI�
WYVI� XLEX� XLMW� MHIEP� GMX]� [EW� 7MIRE�� ;I�QYWX� HMWXMRKYMWL�
FIX[IIR� XLI� WXVYGXYVI� SJ� XLI� [LSPI�� [LMGL� MW� SVKERMWIH�
EW�ER�EVKYQIRX� JSV� XLI� MHIEP�GMX]��ERH�XLI�REVVEXMZI�HIXEMP��
[LMGL�GER�FI�XEOIR�PMXIVEPP]�ERH�MRZMXIW�IQTMVMGEP�ZIVMƼGEXMSR�
EW�XLI�GMX]�SJ�7MIRE���

8LI� WEQI� VIEWSRMRK� ETTPMIW� EFWSPYXIP]� XS� 6MKLIXXMRSƅW� [SVO��
IWTIGMEPP]�[LIR�[I�VIQIQFIV�XLEX�XLI�ZMI[W�SJ�6SQI�ERH�8YVMR�
WLEVI�IWWIRXMEPP]� XLI�WEQI�EPPIKSVMGEP�TVSKVEQQI�� � -R� JSVQEP�
XIVQW�� XLI�GSQTEVMWSR�FIX[IIR�6MKLIXXMRSƅW�HVE[MRK�ERH� XLI�
HIGSVEXMZI�WGLIQI�SJ�E�KVIEX�LEPP�SJ�WXEXI�MW�RSX�EW�MRGSRKVYSYW�
EW� MX�QMKLX�EX�ƼVWX�WIIQ��8LIVI�EVI� MRHIIH�GPSWI�WX]PMWXMG�ERH�
TVSKVEQQEXMG� WMQMPEVMXMIW� FIX[IIR� 6MKLIXXMRSƅW� ZMI[W� ERH�
HIGSVEXMZI� WGLIQIW� MR� XLI�(SKIƅW�4EPEGI� MR�:IRMGI�� MR�[LMGL�
KISKVETLMGEP� TEMRXMRKW� �EVSYRH� XLI� [EPPW� HMEPSKYI� [MXL� ER�
EPPIKSV]�SJ�+SSH�+SZIVRQIRX�SR�XLI�GIMPMRK��EPP�[MXLMR�IPEFSVEXI�
SVREQIRXEP�JVEQIW��-R�������X[S�SJ�XLI�QEMR�WXEXIVSSQW�MR�XLI�
(SKIWƅ�4EPEGI�[IVI�HIWXVS]IH�F]�ƼVI��SRI�]IEV�PEXIV��E�XIEQ�[EW�
GSQQMWWMSRIH�XS�HIZMWI�E�RI[�invenzione�JSV�XLI�HIGSVEXMSRW��
'VMWXSJSVS�7SVXI��SRI�SJ�XLI�PIEHMRK�:IRIXMER�GEVXSKVETLIVW�SJ�

LMW� HE]�� TVSZMHIH� XLI� HIWMKR� JSV� XLI� I\XVESVHMREVMP]� IPEFSVEXI�
JVEQIW�SR�XLI�GIMPMRKW�SJ�XLI�7EPE�HIP�7IREXS�ERH�XLI�7EPE�HIP�
+VER�'SRWMKPMS��JVEQIW�XLEX�[SYPH�GSRXEMR�WSQI�SRI�LYRHVIH�
LMWXSVMGEP��QSWXP]�QMPMXEV]��WGIRIW�F]�XLI�ƼRIWX�TEMRXIVW�SJ�XLI�
HE]���-R�XLI�WEQI�GSRXVEGX��7SVXI�[EW�GSQQMWWMSRIH�XS�TVSHYGI�
E�PEVKI�QET�SJ�:IRMGIƅW�QEMRPERH�XIVVMXSVMIW��terraferma�JSV�SRI�
[EPP�SJ�XLI�7EPE�HIP�7IREXS��TIVTIXYEXMRK�E�XVEHMXMSR�IWXEFPMWLIH�
EX� XLI� (SKIƅW� 4EPEGI� SZIV� WIZIVEP� LYRHVIH� ]IEVW�� %� HIWMKR�
JSV� XLI� GIMPMRK�� HEXIH� ������ MW� GSRWIVZIH� EX� XLI� :MGXSVME� ERH�
%PFIVX�1YWIYQ� MR� 0SRHSR��Fig. 6 -X� WLS[W� GPSWI� WMQMPEVMXMIW�
XS�6MKLIXXMRSƅW�HVE[MRKW�� MR�TEVXMGYPEV� XLI�YWI�SJ� XVSTLMIW�ERH�
W]QFSPMG� SFNIGXW� EVVERKIH� MRWMHI� ERH� EVSYRH� XLI� JVEQIW��
7SVXI�ERH�6MKLIXXMRS�HSYFXPIWW�ORI[�SRI�ERSXLIV��QSWX�PMOIP]�
XLVSYKL�1EVGERXSRMS�&EVFEVS��[LS�TPE]IH�E�OI]�VSPI�MR�7SVXIƅW�
GEVIIV�ERH�[EW�SRI�SJ�XLI�PIEHMRK�QIQFIVW�SJ�XLI�GSQQMXXII�
MR�GLEVKI�SJ�VIWXSVEXMSR�[SVO�EX�XLI�(SKIƅW�4EPEGI��� 

;EW�6MKLIXXMRSƅW�HVE[MRK�EPWS� MRXIRHIH�JSV� VITVSHYGXMSR�EW�E�
TEMRXMRK��SR�E�GIMPMRK#�8S�HEXI��[I�LEZI�RS�HSGYQIRXEV]�TVSSJ��
0MOI�7SVXI��6MKLIXXMRS�HIPMKLXW�MR�I\XVEZEKERX�JVEQIW��WYGL�XLEX�
XLI� PEXXIV� FIGSQIW� EX� PIEWX� EW� MQTSVXERX� EW� XLI� ƼKYVIW� ERH�
WGIRIW�MX�MW�HIWMKRIH�XS�SJJ�WIX��%W�MR�XLI�GIMPMRK�HIWMKR��WIZIVEP�
HMJJIVIRX�ZMI[TSMRXW�ERH�WGEPIW�GSI\MWX��8LI�QMRYXIP]�HIXEMPIH�
HVE[MRK��ERH�XLI�dall’alto�ZMI[�GPIEVP]�VIJIVIRGI�XLI�MHIE�SJ�XLI�
visio dei�ɸXLI�I]I�SJ�+SH��SV�XLI�QMVVSV�SJ�+SH��E�GSRGITX�JYVXLIV�
VIMRJSVGIH�F]�XLI�WGLIQI�SJ�E�VSYRH�WLETI��XLI�TYTMP#�[MXLMR�
ER�SZEP��XLI�I]I#�Ɓ�ER�SQRMTSXIRX�ZMWMSR�SJ�XLI�[SVPH�GSRZI]IH�
LIVI�MR�XLI�VIEPMWXMG�XSTSKVETL]�SJ�XLI�GMX]�ERH�MXW�XIVVMXSV]��ERH�
XLI�XSTSPSK]�SJ�XLI�ZMVXYIW�SJ�+SSH�+SZIVRQIRX���

6
Cristoforo Sorte, Design for the ceiling of the Sala del 

Senato, Doge’s Palace, Venice, 1578, pen and ink and wash, 
London, Victoria and Albert Museum, inv. E.509–1937.
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AN APOTHEOSIS OF THE CITY
%W�HMWGYWWIH�EFSZI��XLI�ZMI[�SJ�8YVMR�MW�FSXL�E�GIPIFVEXMSR�SJ�
XLI�GMX]��ERH�SJ�MXW�TEXVSR��(YOI�'LEVPIW�)QQERYIP�-�SJ�7EZS]�
Ɓ� MR� EGGSVHERGI� [MXL� E� [MHIP]� YWIH� 6IREMWWERGI� XVSTI� XLEX�
GSRƽEXIW�XLI�MQEKI�SJ�E�GMX]�[MXL�XLI�MQEKI�SJ�TVMRGIP]�TS[IV��
I\TVIWWIH� MR� XLI� IWWIRXMEPP]� W]QFSPMG� KISQIXVM^EXMSR� SJ� XLI�
GMX]ƅW�KISKVETLMGEP�JSVQ��� 
%X�XLI�HVE[MRKƅW�JSYV�GSVRIVW��6MKLIXXMRS�TPEGIW�JSYV�EVGLIX]TEP�
TSVXVEMXW�SJ�XLI�HYOI��IRXLVSRIH��EW�E�'LVMWXMER�ORMKLX�SV�miles 
christianus� SR� LSVWIFEGO�� ERH� EW� E� TVSXIGXSV� SJ� XLI� TISTPI��
MR� ER� EHETXEXMSR� SJ� XLI� MGSRSKVETLMG� MQEKI� SJ� XLI� :MVKMR� SJ�
1IVG]�� 8LIWI� HITMGXMSRW� EVI� TPEGIH� EPSRKWMHI� QIHEPPMSRW�
WLS[MRK�4STI�+VIKSV]�<---��/MRK�,IRVM�---�SJ�*VERGI�ERH�4SPERH��
XLI�:IRIXMER�6ITYFPMG�ERH��MR�XLI�FSXXSQ�VMKLX�LERH�GSVRIV��XLI�
3VHIV�SJ�XLI�0EXIVER�'ERSRW��Figs. 2, 4 and 7�8LI�GEVXSYGLIW�
EGGSQTER]MRK� XLIWI� MHIEPM^IH� TSVXVEMXW� YRHIVWGSVI� XLI�
HYGL]ƅW�GPSWI� XMIW�[MXL�:IRMGI� �Serenissime Reip. Ven. Filius��
ERH�'LEVPIW�)QQERYIPƅW�WXEXYW�EW�E�4VMRGI�ERH�(IJIRHIV�SJ�
XLI�'LYVGL�ERH�'LVMWXIRHSQ��Universe Chr. Rel. Protector / S. 
Rom Ecclesie Defensor��8LMW�QMPMXEV]�EWTIGX��[MXL�MXW�WXVSRKP]�
QIWWMERMG� SZIVXSRIW� GSRRIGXIH� XS� XLI� MHIE� SJ� XLI� GVYWEHIV�
ORMKLX��MW�GIRXVEP�XS�FSXL�XLI�Q]XLSKVETL]�SJ�XLI�(YOI�SJ�7EZS]�
ERH�XLI�TSPMXMGW�SJ�7M\XYW�:�[LSWI�EPPMERGI�[MXL�:IRMGI��E�JI[�
]IEVW�EJXIV�XLI�HIGMWMZI�'LVMWXMER�ZMGXSV]�EX�XLI�&EXXPI�SJ�0ITERXS��
[EW�HMVIGXP]�PMROIH�XS�E�TVSNIGXIH�GVYWEHI�32�,IVI��MX�MW�I\TVIWWIH�
RSX�SRP]�MR�TSVXVEMXW�SJ�XLI�VYPIV��FYX�EPWS�MR�XLI�QEVXMEP�GLEVEGXIV�
SJ�XLI�HIGSVEXMZI�ZSGEFYPEV]�IQTPS]IH�XLVSYKLSYX�XLI�HVE[MRK�
�XLI�FSXXSQ�LEPJ�MR�TEVXMGYPEV��[MXL�MXW�XVSTLMIW�SJ�[IETSRV]�ERH�
8YVOMWL�TVMWSRIVW�SJ�[EV��6MKLIXXMRS�MW�I\TPMGMX�SR�XLMW�TSMRX�MR�
LMW�Dichiaratione�� XLI�ZMVXYSYW�'LVMWXMER�4VMRGI�LEW�XLI�TS[IV�
ERH�HYX]�XS�I\XIVQMREXI�LMW�IRIQMIW��JSVIQSWX�EQSRK�[LSQ�
EVI�XLI�8YVOW��ERH�LIVIXMGW�33�8LI�ZMI[W�EVI�XS�FI�YRHIVWXSSH�
EW� I\LSVXEXMSRW� EHHVIWWIH� XS� XLIMV� VYPIVW� F]� 6MKLIXXMRS� ERH�
LMW�3VHIV�� XS� HIJIRH� XLI�Respublica christiana� ERH� VIGSRUYIV�

XLIMV� YWYVTIH� XIVVMXSVMIW�� QSWX� RSXEFP]� .IVYWEPIQ�34� 8LI�
0EXIVER�'ERSRW�JSPPS[IH�XLI�6YPI�SJ�7X�%YKYWXMRI�ERH�JIVZIRXP]�
IWTSYWIH� XLI� GSRGITX� SJ� XLI� 'LVMWXMER� 6ITYFPMG�� [LMGL� XLI]�
HVIEQIH�SJ�VIFYMPHMRK�YRHIV�XLI�KSZIVRERGI�SJ�E�TLMPSWSTLIV�
OMRK��6MKLIXXMRSƅW�chorographic�[SVO�QYWX�FI�YRHIVWXSSH�MR�XLMW�
GSRXI\X��-X�MW�HIITP]�VSSXIH�MR�%YKYWXMRMER�TSPMXMGW�EW�I\TVIWWIH�
MR�The City of God��XIQTSVEP�TS[IV�MW�WYFWYQIH�MRXS�WTMVMXYEP�
TS[IV�35

0EWXP]�� XLI� QEVXMEP� GLEVEGXIV� SJ� XLI� HVE[MRKƅW� MGSRSKVETL]�
MW� WIIR� MR� XLI� MQEKI� SJ� XLI� GMX]� MXWIPJ�� [MXL� MXW� IQTLEWMW� SR�
8YVMRƅW� HIJIRWMZI� [EPPW� ERH� JSVXVIWW�� [LMGL� [IVI� GSRWMHIVIH�
XLI� JSVIJVSRX� SJ� QMPMXEV]� EVGLMXIGXYVI� MR� XLIMV� HE]�� Fig. 8� 8LI�
HIWMKR�FIGEQI�XLI�YRVMZEPPIH�QSHIP�JSV�EPP�TVMRGIP]�)YVSTIER�
GMXEHIPW�JVSQ�XLIR�SR��2SXEFPI�JSV�MXW�LMKLP]�W]QFSPMG�KISQIXV]��
MRGSVTSVEXMRK� VIJIVIRGIW� XS� XLI� GSWQSW� �XLI� TIRXEKSR�� XLI�
JSVXVIWW� [EW� FYMPX� YRHIV� XLI� HMVIGXMSR� SJ� XLI� 9VFMRS�FEWIH�
EVGLMXIGX�*VERGIWGS�4EGMSXXS��ERH�GSQTPIXIH� MR������36�,IVI��
HIXEGLIH� JVSQ� MXW� WYVVSYRHMRK� PERHWGETI�� XLI� WUYEVI��[EPPIH�
GMX]�[MXL�MXW�TIVJIGXP]�EPMKRIH�KEXIW�ERH�XLSVSYKLJEVIW��GPIEVP]�
VIJIVIRGIW� XLI� ideal city�� SV� XLI� ,IEZIRP]� 'MX]� SJ� .IVYWEPIQ��
8LI� IRXMVI� GMX]� ETTIEVW� EW� MJ� WYWTIRHIH� MR� XLI� WO]�� Fig. 2 
8LI� FEWXMSRW� XLEX� QEVO� XLI� GSVRIVW� SJ� XLI� VEQTEVXW�� ERH�
XLI�GMX]ƅW� JSVXVIWW�� EVI� PMXIVEPP]� VIWXMRK�YTSR�GPSYHW�� PMOI�WSQI�
ZIVMXEFPI�YVFER�apotheosis��8LI�IJJIGX�MW�VIMRJSVGIH��XSS��F]�XLI�
TIVWSRMƼIH�;MRHW�� E� JEQMPMEV� JIEXYVI� MR�[SVPH�QETW�� FYX� PIWW�
SJXIR�TVIWIRX�MR�GMX]�ZMI[W��6MKLIXXMRS�[EW�HSYFXPIWW�MRWTMVIH��
MR�XLMW�MRWXERGI��F]�XLI�;MRHW�MR�.EGSTS�HIƅ�&EVFEVMƅW�GIPIFVEXIH�
ZMI[� SJ� :IRMGI�� (Iƅ� &EVFEVMƅW� ZMI[� QE]� EPWS� LEZI� MRWTMVIH�
6MKLIXXMRSƅW�WGLIQI�JSV�XLI�*MZI�)PIQIRXW�EWWSGMEXIH�[MXL�XLI�
ERGMIRX� KSHW�SJ�Q]XLSPSK]� EX� XLI� GIRXVI� SJ� XLI�HIWMKR��,IVI�
EVI�'IVIW�ERH�&EGGLYW� �IEVXL��2ITXYRI�[MXL�LMW�GLEVMSX�ERH�
%ISPYW��KSH�SJ�XLI�[MRHW��[MXL�LMW�GSRGL�WLIPP��[EXIV��.YTMXIV�
ERH�.YRS�IRXLVSRIH� MR� XLI�WOMIW�[MXL� XLIMV�IQFPIQEXMG�FMVHW��

7
Detail of the upper left section of the View of Turin (Fig. 
2): Duke Charles Emmanuel as a Christian Knight (miles 
christianus), with the arms of Pope Gregory XIII and an 
allegory of Natural Philosophy.

8 
Detail of Fig. 2. 
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XLI� IEKPI� ERH� TIEGSGOɸ �EMV�� ERH� ƼREPP]� :YPGER� �ƼVI�� FYW]�
QEOMRK�[IETSRW�EX�LMW� JSVKI�Ɓ�E�GPIEV�ZMWYEP�TIRHERX� XS� XLI�
JSVXVIWW�SJ�4EGMSXXS��Fig. 8

-R� LMW� Dichiaratione� SR� XLI� ZMI[� SJ� 6SQI�� 6MKLIXXMRS� EQTP]�
GSRƼVQW� XLMW� VIEHMRK� F]� EWWSGMEXMRK� XLI� GMX]� [MXL� 4EVEHMWI��
ƈIo hò dissegnato detto luogo, cioè il paradiso nella propettiva 
di sopra in mezzo à quelle nubi, che circondono la Città ?���AƉ�37 
%GGSVHMRK�XS�6MKLIXXMRS��XLI�4STIƅW�+SSH�+SZIVRQIRX�IRWYVIW�
XLEX� XLI� GMX]ƅW� MRLEFMXERXW� [MPP� QIVMX� IRXV]� MRXS� 4EVEHMWI�� 8LI�
MQEKI� SJ� XLI� GMX]� MW� FSXL� VIEP� ERH� E� ZMWMSR� SJ� XLI� ,IEZIRP]�
'MX]�TVSQMWIH�XS� MXW�TSTYPEXMSR� MR�XLI�EJXIVPMJI�� -R�XLI�HVE[MRK�
SJ�8YVMR��XLMW�MHIE�MW�JYVXLIV�I\TVIWWIH�MR�E�PSRK�WGVSPP�ƽSEXMRK�
NYWX� EFSZI� XLI� W]QFSPMG� FYPP� �8SVMRS�� Fig. 8� FIEVMRK� XLI�
MRWGVMTXMSR� �GLI� GSRXYVFE� IX� EGUYIXE� KPM� IPIQIRXM�� �ƈLI� [LS�
VSYWIW�ERH�GEPQW�XLI�IPIQIRXWƉ��E�UYSXEXMSR�JVSQ�4IXVEVGLƅW�
Triumphus Eternitatis� ������� Z�� ���� 8LI� UYSXEXMSR� IZSOIW�
ERH� IRGETWYPEXIW� XLI� TSIQ� EW� E� [LSPI�� E� TEIER� SJ� TVEMWI�
XS�EPQMKLX]�+SH��QEWXIV�SJ� XLI�IPIQIRXW�ERH� XMQI� MXWIPJ��ERH�
E� L]QR� XS� XLI� JVEKMPMX]� SJ� EPP� XLMRKW� XIVVIWXVMEP�� EJXIV� [LMGL�
GSQIW� XLI� MQQYXEFPI� NS]� SJ� E� RI[�[SVPH�� RS� PSRKIV� WYFNIGX�
XS�,IVEGPMXIER�XMQI��FYX�VEXLIV�XS�4EVQIRMHIWƅW�GSRGITX�SJ�ER�
IXIVREP�ƈTVIWIRXƉ����-R�XLMW�4IXVEVGLER�ZMWMSR�SJ�time out of time��
[I�WII�XLI�HMVIGX� MRƽYIRGI�SJ�7X�%YKYWXMRIƅW�GSRGITX�SJ� XMQI�
ERH� WTEGI�� WS� HIEV� XS� XLI� LIEVX� SJ� SYV� %YKYWXMRMER� GERSR��� 
8LI�TPEGMRK�SJ�4IXVEVGLƅW�ZIVWI�MQQIHMEXIP]�FIRIEXL�XLI�(YOIƅW�
GSEX� SJ� EVQW�� WYKKIWXW� E� WIGSRH�� TEVEPPIP� VIEHMRK�� LS[IZIV��
GSRRIGXIH�[MXL�'LEVPIW�)QQERYIPƅW�XIVVIWXVMEP�TS[IV��XLI�(YOI�
VIMKRW�SZIV�PERH�ERH�WIE��LI�LEW�XLI�GETEGMX]�XS�JSVKI�[IETSRV]�
XLEX�[MPP�FVMRK�TIEGI�ERH�YRMX]�XS�LMW�HYGL]��ERH�LI�EWTMVIW�XS�
E� XVYP]� MQTIVMEP�HIWXMR]��6MWMRK�YT� MRXS� XLI�GPSYHW�� X[S�W[ERW�
GEVV]�E�WGVSPP�FIEVMRK�XLI�MRWGVMTXMSR��CAROLUS�MR�XLIMV�FIEOW�
Ɓ�E�VIJIVIRGI�XS�XLI�(YOIƅW�MPPYWXVMSYW��MQTIVMEP�PMRI�SJ�HIWGIRX�
JVSQ�'LEVPIQEKRI�XS�XLI�,SP]�6SQER�)QTIVSV�'LEVPIW�:����-R�

WLSVX��6MKLIXXMRSƅW�HVE[MRK�WYFWXMXYXIW�XLI�(YOIƅW�EVQW�JSV�XLI�
ƼKYVI�SJ�+SH�XLI�*EXLIV��EW�XVEHMXMSREPP]�HITMGXIH�MR�RYQIVSYW�
6IREMWWERGI� VITVIWIRXEXMSRW�SJ� XLI�Triumph of God����WIEXIH�
EQMH� XLI�LIEZIRP]�WTLIVIW�ERH�KE^MRK�HS[R�YTSR�XLI�)EVXL��
4IXVEVGLƅW�ZIVWI�EPWS�GEWXW�PMKLX�SR�XLI�EPPIKSV]�SJ�6IRS[R��XLI�
TSIXƅW�Trionfo della Fama�TVIGIHIW�LMW�8VMYQTL�SJ�)XIVRMX]��ERH�
XLI�EPPIKSVMIW�SJ�4IEGI�ERH�;EV��&IPPYQ�EX�XLI�PIJX�ERH�VMKLX�
LERH�WMHIW�SJ�XLI�ZMI[��8LI�PEXXIV�EVI�KMZIR�WTIGMEP�WMKRMƼGERGI�
F]�6MKLIXXMRS�� EW� XLI�SRP]� GPIEVP]� MHIRXMƼIH�EPPIKSVMGEP� ƼKYVIW�
MR� XLI� HVE[MRKW�� Fig. 2� 8LI� Dichiaratione� WLS[W� LS[� XLI]�
VIJIV� XS� XLI�4VMRGIƅW�TVITEVIHRIWW� JSV�[EV�ERH�TIEGI�EPMOI�� MR�
MQMXEXMSR�SJ�+SH�LMQWIPJ�Ɓ� XLI�QSHIP�par excellence�SJ�+SSH�
+SZIVRQIRX�42 

PRINCELY VIRTUES AND TERRITORIAL POWER
8LI�ƈMHIEP�GMX]Ɖ�SJ�8YVMR�MW�WYVVSYRHIH�F]�ƼZI�GSRGIRXVMG�GMVGPIW��
E� JYVXLIV� VIJIVIRGI� XS� XLI� XLIQI�SJ� XLI� )PIQIRXW� VIJIVIRGIH�
MR� XLI� UYSXEXMSR� JVSQ� 4IXVEVGL�� ERH� XS� [IPP�ORS[R�QIHMIZEP�
GSWQSKSRMIW� MPPYWXVEXMRK� XLI� %VMWXSXIPMER� GSRGITX� SJ� XLI�
YRMZIVWI� �XLI� JSYV� IPIQIRXW� EW� HIƼRIH� F]� )QTIHSGPIW�� ERH�
E�ƼJXL�Ɓ� XLI�UYMRXIWWIRGI�SV� IXLIV�Ɓ�[LMGL� JSVQW� XLI�YTTIV�
WXVEXE�SJ�XLI�)QT]VIER��Figs. 2 and 8 )EGL�SJ�XLIWI�TVMQSVHMEP�
IPIQIRXW� LEW� FIIR� terrestrialized� MR� XIVQW� SJ� XLI� GMX]� WXEXIƅW�
XIVVMXSVMEP�TSWWIWWMSRW��&YX�EFSZI�EPP��XLI�XVEHMXMSREP�hierarchy�SJ�
XLI�IPIQIRXW�LEW�FIIR�XYVRIH�SR�MXW�LIEH��8VEHMXMSREP�QIHMIZEP�
ERH�6IREMWWERGI� VITVIWIRXEXMSRW�TPEGI� XLI�IPIQIRX�SJ�)EVXL�
�XLI�XIVVIWXVMEP�VIEPQ�EX�XLI�GIRXVI��FYX�MR�6MKLIXXMRSƅW�HVE[MRK��
XLI� (YOIƅW� PERHW� EVI� VIPIKEXIH� XS� XLI� SYXIVQSWX� GMVGPI��[LMPI�
XLI�GMX]�SJ�8YVMR�SGGYTMIW�XLI�GIRXVI��EX�XLI�XST�SJ�XLI�GSWQMG�
LMIVEVGL]�
'SRXEMRIH� [MXLMR� XLI� SYXIV� GMVGPI�� XLI� XIVVMXSVMEP� TSWWIWWMSRW�
SJ� XLI� (YGL]� SJ� 7EZS]� EVI� IRYQIVEXIH� �JSVIWLEHS[MRK� XLI�
GIPIFVEXIH�corona di delizie� XLEX�[SYPH� HIZIPST� EVSYRH�8YVMR�
MR� XLI� RI\X� GIRXYV]�� [MXL� VIGSKRMWEFPI� HITMGXMSRW� SJ� GMXMIW�
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VIGIRXP]�GSRUYIVIH�F]�)QQERYIP�*MPMFIVX�SJ�7EZS]��ERH�SXLIVW�
XLEX� XLI� ]SYRK� 'LEVPIW� )QQERYIP� TPERRIH� XS� ERRI\� MR� XLIMV�
XYVR��MRGPYHMRK�+IRIZE�43�;MXL�SRI�SV�X[S�I\GITXMSRW��XLI]�EVI�
WMXYEXIH�MR�XLIMV�GSVVIGX�KISKVETLMGEP�VIPEXMSRWLMT�XS�8YVMR��
8LI� � WIGSRH� � GMVGPI� ƼKYVIW� � XLI� IPIQIRX� SJ� ;EXIV�� 8LI�
1IHMXIVVERIER� MWPERHW� VITVIWIRXIH� LIVI� EVI� RSX� HYGEP�
TSWWIWWMSRW��FYX�JSVQIV�'LVMWXMER�XIVVMXSVMIW�XLEX�LEH�JEPPIR�XS�
XLI�8YVOW��8LI�MWPERHW�VIMRJSVGI�XLI�GIRXVEP�XLIQI�SJ�XLI�HIJIRGI�
SJ�'LVMWXIRHSQ�EKEMRWX�XLI�8YVOMWL�XLVIEX�MR�XLI�1IHMXIVVERIER��
8LI]� EPWS� IZSOI� GIVXEMR� SJ� XLI� JEQMP]ƅW� ERGIWXVEP� XMXPIW� ERH�
TSWWIWWMSRW��3J� XLIWI��']TVYW� �[MXL� XLI�:IRIXMER� WXVSRKLSPH�
SJ�2MGSWME�[EW�GETXYVIH�F]�XLI�8YVOW�MR������ERH�WIVZIW�LIVI�
EW� E� VIQMRHIV� SJ� 'LEVPIW� )QQERYIPƅW� GPEMQ� XS� XLI� MWPERHƅW�
WSZIVIMKRX]��E�XMXPI�GIRXVEP�XS�XLI�MRXIRWI�GSQTIXMXMSR�JSV�WXEXYW�
ERH� VERO� EQSRK� XLI� ZEVMSYW� -XEPMER� QSREVGLMIW� SJ� XLI� HE]��
4YVWYMRK�LMW�JEXLIVƅW�SVMKMREP�GPEMQ��'LEVPIW�)QQERYIP�EWWIVXIH�
LMW�VMKLX�XS�XLI�XMXPI�MR�������F]�GMVGYPEXMRK�E�Trattato delle ragioni 
sopra il Regno di Cipro, appartenenti alla Serenissima casa di 
Savoia.44�8LI�ZMI[�SJ�6LSHIW� MW�LMKLP]� MRXIVIWXMRK�� XSS��Fig. 8 
-RWGVMFIH�EVSYRH�MX��[I�WII�XLI�HIZMGI�SJ�XLI�7YTVIQI�3VHIV�SJ�
XLI�1SWX�,SP]�%RRYRGMEXMSR��XLI�GLMZEPVMG�SVHIV�SJ�XLI�,SYWI�SJ�
7EZS]��FERT��JSV�Fortitudo eius Rhodum tenuit �ƈ&]�LMW�GSYVEKI�
LI� LIPH� 6LSHIW� �� 6LSHIWɸ [EW� WEZIH� F]� LMW� ZEPSYVƉ45�� 8LI�
3VHIV�[EW�JSYRHIH�MR������F]�%QEHIYW�:-������Ɓ������[LS�
SVHEMRIH�XLI�HIZMGI�MR�LSRSYV�SJ�LMW�TVIHIGIWWSV�%QIHIYW :�
�G������Ɓ����� HIJIRHIV�SJ�6LSHIW�EKEMRWX�XLI�8YVOW�MR�������
JMKLXMRK�EPSRKWMHI�XLI�/RMKLXW�,SWTMXEPPIV��XLI�3VHIV�SJ�/RMKLXW�
SJ�XLI�,SWTMXEP�SJ�7EMRX�.SLR�SJ�.IVYWEPIQ��8LI�3VHIVƅW�QIHEP�
MW�HITMGXIH�FIX[IIR�XLI�PIKW�SJ�XLI�EPPIKSVMGEP�ƼKYVI�SJ�'LEVMX]��
[LS�LSPHW�XLI�(YOIƅW�LIVEPHMG�EVQW�EPSJX�ɸSZIV�XLI�GMX]��Fig. 8 
%PPYWMSRW�WYGL�EW�XLIWI�[IVI�GSQQSR�GYVVIRG]�EX�XLI�8YVMR�GSYVX��
XLI]�WIIO�XS�IWXEFPMWL�'LEVPIW�)QQERYIP�EW�E�RI[�%QEHIYW��
WGSYVKI�SJ�LIVIXMGW�ERH�XLI�8YVOW�MR�XLI�1IHMXIVVERIER��-R�XLMW�
GSRXI\X��MX�MW�JEWGMREXMRK�XS�GSQTEVI�6MKLIXXMRSƅW�[SVO�[MXL�XLEX�
SJ� GIVXEMR� TERIK]VMWXW�� WYGL� EW� %KSWXMRS� &YGGM�� E� TVSJIWWSV�
EX� XLI� 9RMZIVWMX]� SJ� 8YVMR�� [LS� EYXLSVIH� E� XVIEXMWI� MR� �����
�YRTYFPMWLIH�� FYX� GSRWIVZIH� MR� QERYWGVMTX� JSVQ�� YRHIV� XLI�
XMXPI�Il memorial del principe precetti della virtù; per poter meglio 
e con maggiore autorità esercitare sopra gli altri l’imperi.46�8LI�
WEQI�QERYWGVMTX�GSRXEMRW�E�TSIQ�IRXMXPIH�XLI�Amedeide��ƈXLI�
%QEIHMEHƉ��E�TEIER�XS�XLI�PIKIRHEV]�HIJIRHIV�SJ�6LSHIW��ERH�
XLI�ƼVWX�SJ�E�WIVMIW�SJ�H]REWXMG�TSIQW�HIWMKRIH�XS�ƽEXXIV�XLI�
]SYRK�HYOIƅW�XIVVMXSVMEP�ERH�QSREVGLMG�EQFMXMSRW�47�8LI�TSIQ�
MW�HEXIH�������XLI�WEQI�]IEV�MR�[LMGL�6MKLIXXMRS�TVIWIRXIH�LMW�
HVE[MRK�EX�XLI�GSYVX�SJ�8YVMR��

8LI�XLMVH�GMVGPI�EVSYRH�XLI�GMX]�ƼKYVIW�XLI�IPIQIRX�SJ�%MV��7[ERW�
MR� ƽMKLX� GEVV]� WGVSPPW� FIEVMRK� XLI� MRWGVMTXMSR�CAROLUS�� 2I\X�
GSQIW� *MVI�� [MXL� XLI� RSXEFPI� MRGPYWMSR� SJ� E� WEPEQERHIV�� XLI�
GLIVMWLIH�IQFPIQ�SJ�XLI�*VIRGL�/MRK�*VERʡSMW�-��XLI�QEXIVREP�
KVERHJEXLIV� SJ�'LEVPIW�)QQERYIP��[LS�EHSTXIH� XLI� LIVEPHMG�
FIEWX�EW�LMW�S[R����8LI�PEWX�GMVGPI��)XLIV��MW�HITMGXIH�EW�E�VMRK�SJ�
GPSYHW��W]QFSPMWMRK�4EVEHMWI�MR�6MKLIXXMRSƅW�[SVO��
;I�WLEPP�RS[�PSSO�EX�XLI�EPPIKSVMIW�[MXLMR�XLI�SVREQIRXEP�JVEQI��
SJ�[LMGL�6MKLIXXMRS�KMZIW�ER�I\LEYWXMZI��HIXEMPIH�I\TSWMXMSR�MR�
LMW�Dichiaratione��8LI�ƼKYVIW�VITVIWIRX�XLI�GPEWWMGEP�ZMVXYIW�EW�
HITMGXIH� MR� RYQIVSYW� PEVKI�WGEPI� HIGSVEXMZI� WGLIQIW� MR� XLI�
6IREMWWERGI��XLI�XLISPSKMGEP�ZMVXYIW��*EMXL��,STI�ERH�'LEVMX]��

WYVVSYRHMRK�XLI�HYGL]ƅW�LIVEPHMG�EVQW��ERH�XLI�JSYV�GEVHMREP�
SV�QSVEP�ZMVXYIW��XS�XLI�PIJX��4VYHIRGI�ERH�8IQTIVERGI��IMXLIV�
WMHI�SJ�XLI�ƼKYVI�SJ�4IEGI��XS�XLI�VMKLX��.YWXMGI�ERH�*SVXMXYHI��
ƽEROMRK�XLI�ƼKYVI�SJ�;EV��
6MKLIXXMRSƅW� MRGPYWMSR� SJ� XLI� PIWW� GSQQSRP]� HITMGXIH�
WTIGYPEXMZI� SV� MRXIPPIGXYEP� ZMVXYIW� Ɓ� E� LMKLP]� SVMKMREP� ERH�
IWWIRXMEP� IPIQIRX� MR� LMW� GSQTSWMXMSREP� ERH� MGSRSKVETLMGEP�
WGLIQI�Ɓ�QIVMXW�GPSWIV�WXYH]��-R�XLI�YTTIV�WIGXMSR��JVSQ�PIJX�XS�
VMKLX��[I�WII�2EXYVEP�4LMPSWSTL]��(MZMRI�8LISPSK]��1IXETL]WMGW�
ERH�1EXLIQEXMGW��Fig. 7�8LI�ƼKYVIW�EVI�EPPIKSVMGEP�XVERWPEXMSRW�
SJ�%VMWXSXPIƅW�TVMRGMTPIW�SJ�4L]WMGW�ERH�1IXETL]WMGW��LIVI��XLI]�
VIƽIGX�6MKLIXXMRSƅW�:IRIXMER�GYPXYVI�ERH�LMW�IHYGEXMSR�MR�4EHYE��
[LMGL� ƼRHW� SFZMSYW� IGLSIW� MR� XLI� GYPXYVI� TVSQSXIH� F]� XLI�
]SYRK�(YOI�'LEVPIW�)QQERYIP�MR�8YVMR��%�GYPXYVEP�FEGOKVSYRH�
[LMGL�6MKLIXXMRS�EPWS�WLEVIH�[MXL�XLI�QIQFIVW�SJ�XLI�&EVFEVS�
JEQMP]��� 
6MKLIXXMRS�MRGSVTSVEXIW�XLI�PERKYEKIW�SJ�LIVEPHV]��XSTSKVETL]�
ERH� EPPIKSV]� MRXS� LMW� HVE[MRK�� ERH�[MXL� XLIQ�� UYMXI� REXYVEPP]��
XLI� PERKYEKI� SJ� IQFPIQW�� -R� XLI� YTTIV� WIGXMSR�� E�QIHEPPMSR�
GSRXEMRW� WIZIR� G]TVIWW� XVIIW�� SRI� SJ�[LMGL�� EX� XLI� GIRXVI� SJ�
XLI�KVSYT��MW�RSXMGIEFP]�WQEPPIV�XLER�XLI�VIWX��Fig. 2�-R�%RHVIE�
%PGMEXSƅW� HIƼRMXMSR�� XLI� G]TVIWW� XVII� W]QFSPMWIW� ƈIUYEPMX]� JSV�
EPPƉ����8LI�MQEKI�SJ�E�WQEPP�G]TVIWW�XVII�WYVVSYRHIH�F]�SXLIV��
XEPPIV�XVIIW�MW�ZIV]�PMOIP]�HIWMKRIH�XS�WXVIRKXLIR�XLMW�QIWWEKI��
8LI� MRWGVMTXMSR�NEC MINIMA DES PICIT� �ƈ(S� RSX� HMWHEMR� XLI�
WQEPPƉ� VIMRJSVGIW� XLI� W]QFSPMG� MPPYWXVEXMSR� SJ� Gran CarloƅW�
EQFMXMSR�XS�WIX�LMQWIPJ�ERH�LMW�(YGL]�SR�E�TEV�[MXL�XLI�KVIEXIWX�
GSYVXW�MR�)YVSTI���

-R�GSRGPYWMSR��6MKLIXXMRSƅW�GMX]�ZMI[W�EVI�YRMUYI�MR�XLIMV�KIRVI��
XLSYKL� XLIMV� GSQTSWMXMSREP� IPIQIRXW�[IVI� JEQMPMEV� ERH� PSRK�
IWXEFPMWLIH�� %W� EVGLIX]TEP� I\EQTPIW� SJ� GSYVXP]�� HMTPSQEXMG�
EVX��XLI]�HITMGX�XLI�ZMVXYIW�SJ�TVMRGIP]�ƼKYVIW�WYGL�EW�'LEVPIW�
)QQERYIP�SJ�7EZS]�SV�7M\XYW�:��[LSWI�GMX]�FYMPHMRK�ERH�PEVKI�
WGEPI�EVXMWXMG�ERH�GYPXYVEP�GEQTEMKRW�GSRWSPMHEXIH�XLI� MQEKI�
SJ� XLI�GMX]�EW�WXEXI�ERH�GSRXVMFYXIH� XS� XLI� XLISVMWEXMSR�SJ� XLI�
'SYRXIV�6IJSVQEXMSR� 4VMRGI�� E� LIVSMG� QSREVGL�� GETEFPI� SJ�
YTLSPHMRK� ERH� FVMRKMRK� XS� JVYMXMSR� XLI� MHIE� SJ� XLI�Respublica 
christiana�EW�E�RI[�)EVXLP]�4EVEHMWI��E�RI[�'MX]�SJ�+SH��
'SQFMRMRK� EPPIKSV]� ERH� XSTSKVETL]�� XLIWI� ZMI[W� Ɓ� EX� SRGI�
HIGSVEXMZI� ERH� XVYI� XS� PMJI� Ɓ� TPE]� SR� XLI� WMQYPXERISYWP]�
STEUYI� ERH� XVERWTEVIRX� UYEPMX]� SJ� XLI� HVE[R� WYVJEGI� MXWIPJ��
8LI� GSI\MWXIRGI� SJ� E� ZEVMIX]� SJ� ƼKYVEXMZI� VIKMWXIVW�[MXLMR� ER�
IWWIRXMEPP]� HMEKVEQQEXMG� HVE[MRK� IRGSYVEKIW� YW� XS� VIEH�
XLIMV�QYPXMTPI� MRXIVREP� VIJIVIRGIW� ERH� IRKEKI�[MXL� XLI� EGX� SJ�
I\IKIWMW� JSVIKVSYRHIH� F]� 6MKLIXXMRS� MR� LMW� Dichiaratione��
%W� E� KIRVI�� XSTSKVETLMGEP� HVE[MRKW� WYGL� EW� XLMW� IWXEFPMWL� E�
WIX� SJ� EQFMZEPIRX� VIPEXMSRWLMTW� XLEX� EVI� MHIEPP]� WYMXIH� XS� XLI�
I\TVIWWMSR� SJ� QYPXM�PE]IVIH� SRXSPSKMIW�� XLI]� HITMGX� GSRGVIXI��
ZMWYEPP]� VIEPMWXMG� WGIRIW� [LMPI� EX� XLI� WEQI� XMQI� TVSNIGXMRK�
XLIQ�MRXS�XLI�EFWXVEGX�[SVPH�SJ� MHIEW��%R�EPPIKSVMGEP�ZMWMSR�SJ�
XIVVMXSVMEP�TS[IV��E�XSTSKVETL]�SJ�TVMRGIP]�ZMVXYIW��
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locuples promptuarium (Treviso: Angelum Righetinum, 1616), 57.
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1585); Ms. Federici 171. cart. XVI, Fano, Biblioteca Federiciana. The manucript is referred to 
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����ɸ?����A��X�ɸ��������I am grateful to the staff at the Biblioteca Federiciana in Fano, who 
greatly facilitated my access to, and consultation of the manuscript.
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�'ESVPI��)HM^MSRM�4YFFPM'ESVPI�������?����A������ERH������%X�XLI�%VGLMZMS�HM�7XEXS�MR�:IRMGI��
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FIIR�EFPI�XS�ƼRH�EVI�GSRXEMRIH�MR�XLI�EHQMRMWXVEXMZI�VIGSVHW�SJ�XLI�TEVMWL�SJ�'ESVPI�HYVMRK�
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4 Tommaso Garzoni, Piazza universale di tutte le professioni del mondo (Seravalle di Venetia: 
�����?����A��ƈ(Iƅ�GSWQSKVEƼ��I�KISKVEƼ��I�(MWWIKREXM��ʫ�'SVSKVEƼ��I�8STSKVEƼ��(MWGSVWS�
XXXVII”, 312 and 351.
5 See in particular, Carlo Promis, Storia dell’antica Torino: Julia Augusta Taurinorum, (Turin: 
Stamperia Reale, 1869), 170; Il Tesoro del Principe. Titoli, carte, memorie per il governo dello 
Stato��%VGLMZMS�HM�7XEXS�HM�8SVMRS��I\L��GEX���8YVMR��%VGLMZMS�HM�7XEXS��1E]����Ɓ�.YRI����ɸ������
�8YVMR��%VGLMZMS�HM�7XEXS�� ���Ɓ���� WGLIHEɸ��ɸ �%RHVIMRE�+VMWIVM��La Reggia di Venaria e i 
7EZSME��%VXI��QEKRMƼGIR^E�I�WXSVME�HM�YRE�GSVXI�IYVSTIE, exh. cat., Turin, October 12 – March 
����������8YVMR��%PPIQERHM����������Ɓ��ɸWGLIHEɸ4.3 (Federica Paglieri); Anna Maria Bava 
and Enrica Pagella, eds., 0I�QIVEZMKPMI� HIP�QSRHS�� 0I� GSPPI^MSRM� HM�'EVPS� )QQERYIPIɸ -� HM�
Savoia�� I\L�� GEX���8YVMR��1YWIM� 6IEPM�� (IGIQFIV� ���ɸ �����Ɓ�%TVMP� ��� ����� �+IRSE�� 7EKIT�
)HM^MSRM��������WGLIHEɸ����1EVME�'EVPE�:MWGSRXM��
6 The digital publishing project is being carried out at the University of Montréal in association 
with Emmanuel Château-Dutier, assisted by Fannie Caron-Roy and Joana Casenave.
7 Celso Rosino, Lyceum Lateranense��'IWIRE��)\�X]TSKVETLME�2IVMM��������X�ɸ-�����Ɓ����
8 The essential work on the Order of the Canons Lateran remains Nicola Widloecher’s La 
congregazione dei canonici regolari lateranensi��+YFFMS��7GYSPE�8MTSKVEƼGE�3HIVMWM��������
9�7II�%PFIVX�6�ɸ.SRWIR�ERH�7XITLIR�8SYPQMR��The Abuse of Casuistry. A History of Moral 
Reasoning (Berkeley: University of California Press, 1988). 
10 Antonio Niero, I patriarchi di Venezia: da Lorenzo Giustiniani ai nostri giorni (Venice: 
Studium Cattolico Veneziano, 1961), 100–02.
11 Rosino, Lyceum Lateranense, 399–400. I am grateful to Lise Otis for her help with the 
Latin translation. 
12 Charles Yriarte, La vie d’un patricien de Venise au XVIeɸWMʢGPI (Paris: Plon, 1874); Deborah 
Howard, Venice disputed: Marc’Antonio Barbaro and Venetian Architecture, 1550–1600 (New 
Haven: Yale University Press, 2011).
13 Girolamo Righettino, De Numerorum Sophia algebraica ac mystica lib. VI (Venice: apud 
Jolitos, 1586) (“Ad Marcantonium Barbarum equitem ac Divi Marci Procuratorem”). On this 
work, see Rosino, Lyceum Lateranense, 401, and Salvatore Bongi, Annali di Gabriel Giolito 
de’ Ferrari, da Trino di Mongerrato, stampatore in Venezia (Rome: Presso i Principali Librai, 
������ X�ɸ ��� ���Ɓ���� [LMGL� WYTTSWIW� XLEX� XLI� [SVO� [EW� MRGPYHIH� MR� XLI� Index librorum 
prohibitorum. On this subject, a useful summary is Jean-Pierre Brach’s La symbolique des 
nombres (Paris: PUF, 1994), 59–127. 
14 Paola Modesti, Il convento della Carità e Andrea Palladio. Storie, progetti, immagini 
(Verona: Cierre Edizioni, 2005), 143 and 146.
15 Franco Gaeta, “Barbaro, Marcantonio,” in (M^MSREVMS�FMSKVEƼGS�HIKPM�MXEPMERM (Rome: Istituto 
dell’Enciclopedia Italiana, 1964), vol.ɸ���(http://www.treccani.it/enciclopedia/marcantonio-
FEVFEVSC�(M^MSREVMS�&MSKVEƼGS��
16 On Francesco Barbaro and the Barbaro family’s pro-Roman politics, see especially 
Giuseppe Trebbi, “Francesco Barbaro e la scelta romana,” in Una famiglia veneziana nella 
storia. I Barbaro��IHMXIH�F]�1MGLIPEɸ1EVERKSRM�ERH�1ERPMSɸ4EWXSVI�7XSGGLMɸ�:IRMGI��-WXMXYXS�
Veneto di Scienze, Lettere ed Arti, 1996), 397–433. On the positive relations between 
Sixtusɸ:�ERH�:IRMGI��WII�0YH[MK�ZSR�4EWXSV��Storia dei papi��6SQI��(IWGPʣI��������X�ɸ����
383–88. 
17 Francesco Barbaro, “Relazione della Corte di Savoja,” in Le relazioni degli ambasciatori 
veneti al senato durante il secolo decimosesto, edited by Eugenio Albèri (Florence: Società 
)HMXVMGI�ƼSVIRXMRE���������ndɸWIVMIW��X�ɸ:����Ɓ����
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Pawnshop: Shaping Civic Virtues in a Painting for the Palazzo dei Camerlenghi in Venice,” 
in Sites of Mediation. Connected Histories of Places, Processes, and Objects in Europe and 
Beyond, 1450–1650, eds. Susanna Burghartz, Lucas Burkart and Christine Göttler (Leiden: 
Brill, 2016), 94–124.
20 On Righettino’s small stature, see Rosino, Lyceum Lateranense, 399. The object carried by 
6MKLIXXMRS��MJ�XLI�ƼKYVI�MW�MRHIIH�LMQ��MW�RSX�IEWMP]�MHIRXMƼIH��-X�QE]�FI�E�WIX�SJ�VSPPIH��LERH�
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text: Johannes Trithemius, De laude scriptorum manualium (Mainz: Peter von Friedberg, 
1494). On the world map by Fra Mauro, showing the world and the cosmos, (simultaneously 
a chorography and a cosmogony) see Angelo Cattaneo, Fra Mauro’s Mappa Mundi and 
Fifteenth-century Venice (Turnhout: Brepols, 2011). 
22 See especially Frank Lestringant, ed., Les méditations cosmographiques à la Renaissance 
(Paris, Presses de l’Université Paris-Sorbonne, 2009).
23 Rosino, Lyceum Lateranense, 401–2; Burchelati, Commentariorum. On the social, cultural 
and psychological connotations associated with left-handed artists during the Renaissance, 
see for example Carmen C. Bambach, “Leonardo, Left-Handed Draftsman and Writer,” in 
Leonardo da Vinci. Master Draftsman, edited by Carmen C. Bambach, exh. cat., New York: 
8LI�1IXVSTSPMXER�1YWIYQ�SJ�%VX��.ERYEV]���Ɓ1EVGL����ɸ�������2I[�=SVO��8LI�1IXVSTSPMXER�
Museum of Art, 2003), 31–58.
24 See La Reggia di Venaria e i Savoia. %VXI��QEKRMƼGIR^E�I�WXSVME�HM�YRE�GSVXI�IYVSTIE, 70–1, 
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the Duchy of Savoy during the Renaissance,” in The History of Cartography��X�ɸ���Cartography 
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25 Roberto Almagia, “I porti delle isole adriatiche,” in 1SRSKVEƼE�WXSVMGE�HIM�TSVXM�HIPPƅERXMGLMXʚ�
nella penisola italiana��6SQI��3ƾGMRE�4SPMKVEƼGE�-XEPMERE�����������Ɓ�����LIVI��SR�TEKIW�
425–28). 
26 Fabia Borroni Salvadori, Carte, piante e stampe storiche delle raccolte lafreriane della 
Biblioteca Nazionale di Firenze��6SQI��-WXMXYXS�4SPMKVEƼGS�I�>IGGE�HIPPS�7XEXS��0MFVIVME�HIPPS�
7XEXS��������R�ɸ�����
27 See Juergen Schulz’s perennially useful study “Jacopo de’ Barbari’s View of Venice: Map 
Making, City Views, and Moralized Geography before the Year 1500,” The Art Bulletin 60, n. 
3 (septemberɸ����:ɸ���–74. 
28 Robert Klein, “L’urbanisme utopique de Filarete à Valentin Andreae,” in La forme et 
l’intelligible. Écrits sur la Renaissance et l’art moderne, edited by Robert Klein (Paris: 
Gallimard, 1970), 310–26.
29 Hans Belting, “The New Role of Narrative in Public Painting of the Trecento: Historia and 
Allegory,” Studies in the History of Art 16 (1985):ɸ���–68 (here, on pageɸ����
30�7II�;SPJKERK�;SPXIVW��ƈ>Y�IMRIQ�[IRMK�FIOERRXIR�)RX[YVJ�HIW�'VMWXSJIVS�7SVXI�JʳV�HMI�
Decke der Sala del Senato im Dogenpalast,” Mitteilungen des Kunsthistorischen Institutes in 
Florenz 10, n. 2 (Decemberɸ����:ɸ���–45 (here, on pageɸ�����.YIVKIR�7GLYP^��“Cristoforo 
Sorte and the Ducal Palace of Venice,” Mitteilungen des Kunsthistorischen Institutes in 
Florenz�����R�����.YRIɸ���������Ɓ�����ƈ2I[�1ETW�ERH�0ERHWGETI�(VE[MRKW�F]�'VMWXSJSVS�
Sorte,” Mitteilungen des Kunsthistorischen Institutes in Florenz� ���� R�� �� ������ɸ ���Ɓ����
Silvino Salgaro, Cristoforo Sorte e il suo tempo (Bologna: Pátron, 2012), 188. I am indebted 
to Michel Hochmann for bringing this decorative scheme to my attention. 
31 See especially (on the city of Milan): Patrick Boucheron, “Le passé mais pas exactement. 
Mémoire urbaine et miroir princier à Milan au XVeɸWMʢGPI�” in Le miroir et l’espace du prince 
dans l’art italien de la Renaissance��IHMXIH�F]�4LMPMTTI�1SVIPɸ�8SYVW��4VIWWIW�YRMZIVWMXEMVIW�
François-Rabelais, 2012) http://books.openedition.org/pufr/7875.
32� 7II��SR� XLMW�TSMRX��7XʣTLERI�+EP�ɸ Ɖ'LEVPIW�)QQERYIPɸ -er ou l’appel à être plus que soi-
même,” Chrétiens et sociétés��WTIGMEP�IHMXMSRɸ--��������La vocation du Prince, 121-51, (here on 
TEKIWɸ���Ɓ����PEWX�EGGIWWIH�1EVGL�����������http://chretienssocietes.revues.org/3459. 
On Sixtus V’s projected crusade, see Pastor, Storia dei papi, 383–86.
33 Righettino, Dichiaratione�� ?ƏA� JSP�ɸ ��Z����� ƈEGGMʫ� XYXXS� MP�QSRHS� GSRSWGE�� GLI� 7�� 7�Xʚ� ʢ�
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potrebbe rihavere Gierusalem, che già fù presa, et posseduta da Francesi”. On the notion 
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Universalis, http://www.universalis-edu.com/encyclopedie/augustinisme/.
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Capital (Chicago: University of Chicago Press, 1991).
37 Righettino, Dichiaratione, fol. 35.
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Bernardo Licinio (1475 ff), Alessandro Vellutello (1525 ff) and Giovanni Andrea Gesualdo 
(1533 ff). See -� XVMSRƼ�HIP�4IXVEVGLE��GSR�PE�WTSWMXMSRI�HM�1��+MSZERRM�%RHVIE�+IWYEPHS�HE�
Traetto (Venice: Per Domenico Giglio, 1553), fol. 68r–68v; Il Petrarca con l’espositione di M. 
Alessandro Velutello (Venice: Gio. Antonio Bertano, 1573), fol. 206r.–208r.
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temps, edited by Alexander Schnell (Paris: Vrin, 2007), 61–90.   
40 See Gal, “Charles-Emmanuel Ier,” 140.
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44 See Géraud Poumarède, “Deux têtes pour une couronne: la rivalité entre la Savoie et 
Venise pour le titre royal de Chypre au temps de Christine de France,” (M\�WITXMʢQI�WMʢGPI 
262, n. 1 (2014): 53–64.
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49 In this context, it is interesting to compare the iconographical programme of Righettino’s 
paper cities with certain real-life projects such as the fortress and new city of Palmanova, 
overseen by Marcantonio Barbaro from 1593. The cosmic ideal, the interest in mathematics, 
the struggle against the Turks and numerous other themes connect these otherwise 
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50 “Le Cypres monstre en sa fueille, comment il fault traicter les siens egalement”. Emblemes 
d’Alciat �0]SR��+��6SZMPPI�������ɸ����
51 We may also see the emblem as a reference to Righettino himself. According to 
Rosino, Lyceum lateranense�������6MKLIXXMRS�[EW�SJXIR�MHIRXMƼIH�[MXL�XLI�&MFPMGEP�ƼKYVI�SJ�
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is drawn on the cover of the Dichiaratione (Fig. 1) and carved on the baptismal font of the 
cathedral of Caorle (with three mountains and a star), where Righettino was bishop from 
1585 until his death in 1593. I am grateful to members of the parish of Santo Stefano (in the 
diocese of Caorle), who assisted my research. 
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ABSTRACT
Nella seconda metà del Cinquecento, Girolamo Righettino, geniale 
disegnatore e teologo (membro della Congregazione del Santissimo 
Salvatore lateranense), realizzò delle vedute di città contornate da ricami 
ornamentali caratterizzati da ricche illustrazioni allegoriche. I disegni 
affermarono la sua fama e furono fonte di generose ricompense. 
Un manoscritto autografo del Righettino scoperto di recente fa luce 
WYPPE� WYE� YRMGE� STIVE� WYTIVWXMXI�� YR� IPEFSVEXS� MR� TMERXE� HM� 8SVMRS�
�������5YIWXS�EVXMGSPS�SJJVI�YR� VMXVEXXS� MRXVSHYXXMZS�HM�YRE�TIVWSREPMXʚ�
dimenticata dalla storia e presenta una nuova ricerca che ci consente 
di situare la sua produzione unica – all'intersezione tra arte e scienza, 
XISPSKME�I�TSPMXMGE��XSTSKVEƼE�I�EPPIKSVME�Ɓ�RIPPƅEQTMS�GSRXIWXS�HIPP�-XEPME�
della Controriforma, quando le ambizioni dei governanti assolutisti 
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