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La Civitas Sancta 
carmelitana. 
Fondazioni conventuali 
e ridisegno urbano 
nella Roma del primo 
Seicento 
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ABSTRACT
Dopo l’epocale riforma promossa da Teresa d’Avila tra 1562 e 1582, i Carmelitani Scalzi, nel quadro 

di una vivace irradiazione missionaria, approdano in Italia nel 1584, per conquistare progressivo 

VMPMIZS�ƼWMGS�I�TSPMXMGS�RIPPE�GETMXEPI�TSRXMƼGME��HSZI�WM�WXEFMPMWGSRS�HEP�������3XXS�MRWIHMEQIRXM��WME�
maschili che femminili, vengono fondati a Roma lungo il XVII secolo. Tre monasteri (S. Maria della 

Scala, S. Egidio, Regina Coeli), oltre a una casa per “le Convertite”, poi evoluta nel monastero della 

Penitenza, trovano collocazione nell’area di Trastevere, dando forma ad una esemplare cittadella 

carmelitana. Le nuove polarità religiose, collegate ad ambiti devozionali di crescente attrattività 

RIPPE�6SQE�FEVSGGE��HMWIKRERS�WYP�XVEGGMEXS�HIPPE�GMXXʚ�GSRXVSVMJSVQEXE�EVII�HM�MRƽYIR^E��TIVGSVWM�
HM� TIPPIKVMREKKMS�� XIEXVM� GIVMQSRMEPM�� WTIWWS� IRJEXM^^EXM� HE� VIGYTIVM� VIPMUYMEVM�� ETTEVEXM� IƾQIVM� I�
pubbliche celebrazioni, come quelle per la canonizzazione teresiana del 1622. 

Nei primi decenni del Seicento, i principali insediamenti carmelitani si attestano lungo via 

della Lungara, strategica connessione tra Trastevere e il Vaticano, e la via Pia, arteria regale di 

6SQE�FEVSGGE��GSRXVMFYIRHS�E�HIƼRMVI�UYIPPI� XVEMIXXSVMI�ƼWMGLI�� MHIEPM�I�WTMVMXYEPM�GLI�EZVIFFIVS�
manifestato duraturi effetti sul rinnovamento urbano nei decenni a venire.
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L’APPRODO A ROMA DEI CARMELITANI SCALZI
0E� VMJSVQE� MR�WIRWS�RISGSRXIQTPEXMZS�HIPPƅERXMGS�3VHMRI�'EV�
QIPMXERS�� STIVEXE� GSR� WXVESVHMREVME� IRIVKME� HE�8IVIWE�Hƅ%ZMPE�
I�HEP�WIKYEGI�+MSZERRM�HIPPE�'VSGI�MR�'EWXMKPME�XVE�MP������I�MP�
�������EKPM�EPFSVM�HIP�7IMGIRXS�TVSHYGI�MRXIRWM�JIRSQIRM�HM�MVVE�
HME^MSRI�RIM�4EIWM�IYVSTIM�HM�ERXMGE�XVEHM^MSRI�GEXXSPMGE��GSQI�
RIM�XIVVMXSVM�HM�JVSRXMIVE�GSP�QSRHS�TVSXIWXERXI��QE�ERGLI�PYRKS�
PI�VSXXI�GSPSRMEPM�I�QMWWMSREVMI�HIP�ZMGMRS�I�PSRXERS�3VMIRXI��HIPPE�
2YSZE�7TEKRE�I�HIPPƅEVIE�QIWSEQIVMGERE�2

%�6SQE��HSZI�PE�JSRHEXVMGI�EZIZE�JSVXIQIRXI�HIWMHIVEXS�ETVMVI�
YRE�JSRHE^MSRI��KPM�7GEP^M�WM�MRWIHMERS�RIP�������MR�YR�GSRZIRXS�
MR� GSWXVY^MSRI�TVIWWS� PE� GLMIWE� XVEWXIZIVMRE�HM�7��1EVME�HIPPE�
7GEPE�3�YR�EZEQTSWXS�WXVEXIKMGS�GLI�WZSPKI�MP�VYSPS�HM�GYVME�KI�
RIVEPM^ME��I�WIHI�TVSZMRGMEPI�HEP������4 
(E� UYM� WGEXYVMWGI�� RIP� ������ PE� GSRGIWWMSRI� HIPPƅEYXSRSQME�
HIPPƅ3VHMRI� MXEPMERS� HEP� GITTS� WTEKRSPS� HƅSVMKMRI� HE� TEVXI� HM�
'PIQIRXI� :---�5� EXXMZS� TVSQSXSVI� HM� TSPMXMGLI� HM� VMJSVQE� HIKPM�

SVHMRM�GSRXIQTPEXMZM� 6�7MKRMƼGEXMZEQIRXI��RIP�ZSPKIVI�HM�TSGLM�
HIGIRRM� MP� 'EVQIPS� VMJSVQEXS� KYEHEKRE� FIR� SXXS� JSRHE^MSRM�
RIPPE�GMXXʚ�TSRXMƼGME��HM�GYM�XVI�GSRZIRXM�QEWGLMPM��7��1EVME�HIPPE�
7GEPE��������'SRZIVWMSRI�HM�7��4ESPS��TSM�7��1EVME�HIPPE�:MXXSVME��
������7��4ERGVE^MS��������GMRUYI�JIQQMRMPM�HM�WXVIXXE�GPEYWYVE�
�7��+MYWITTI�E�'ETS�PI�'EWI��������&IEXE�:IVKMRI�HIP�'EVQIPS�
I�7��)KMHMS��������7��8IVIWE�EPPI�5YEXXVS�*SRXERI��������7��0Y�
GME�EPPI�&SXXIKLI�3WGYVI�S�'SVTYW�(SQMRM��������6IKMRE�'SIPM��
������SPXVI�E�RYGPIM�WTMVMXYEPQIRXI�GSPPIKEXM�I�EH�EPQIRS�YRƅEP�
XVE�VIWMHIR^E�MRJSVQEPI��PE�'EWE�HIPPI�'SRZIVXMXI��TSM�IZSPYXE�RIP�
QSREWXIVS�HIPPE�4IRMXIR^E��
7M�XVEXXE�HM�YRE�ZIVE�I�TVSTVME�WSZVEIWTSWM^MSRI�HIPPE�JEQMKPME�
XIVIWMERE�� GLI�RSR�LE� IKYEPM� MR� GSRJVSRXS� EPPE� GSRWMWXIR^E�HM�
EPXVM�SVHMRM�RYSZM�S�VMJSVQEXM�GLI�TSXIZERS�ZERXEVI�VEHMGEQIRXM�
FIR�TMʰ�ERXMGLM� RIPPE� GMXXʚ�TSRXMƼGME�� GSQI�+IWYMXM��3VEXSVMERM��
8IEXMRM��&EVREFMXM��I�GSWʦ�ZME�7�5YEPM�WSRS�PI�VEKMSRM�HM�YRE�GSWʦ�
ZMZEGI�VEQMƼGE^MSRI�E�6SQE�I�RIM�WYSM�MQQIHMEXM�HMRXSVRM��HSZI�
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RIP�7IMGIRXS�WM�EZZMGIRHERS�EPXVI�UYEXXVS�JSRHE^MSRM��E�1SRXI�
'SQTEXVM��������:IPPIXVM��������'ETVEVSPE��������1SRXIZMVKM�
RMS� �����#� ʇ�IZMHIRXI�YRE� XVEQE�HM� MRXIRWI�WMRIVKMI��SZZIVS�
HM�alleanze�I� inimicizie�� WIGSRHS� PƅIƾGEGI� JSVQYPE�GSRMEXE�HE�
.SWITL�'SRRSVW��� GLI� WM� EXXMZERS� XVE� PI� KIVEVGLMI� HIPPƅ3VHMRI��
MQTSVXERXM�JEQMKPMI�RSFMPMEVM�I�GEVHMREPM^MI��I�PE�'YVME�TSRXMƼGME��
GLI�� RIPPE� TVMQE�QIXʚ�HIP�<:--� WIGSPS�� TVSQYSZI�E^MSRM� HM� VM�
JSVQE�HIPPI�GSRKVIKE^MSRM�VIKSPEVM�SPXVI�GLI�MRKIRXM�TSPMXMGLI�HM�
WZMPYTTS�YVFERS��4VSTVMS�EP�GSRWSPMHEQIRXS�HM�EPGYRM�WMWXIQM�I�
TSPEVMXʚ�VIPMKMSWI�HIPPE�GMXXʚ�TSWWSRS�IWWIVI�GSPPIKEXI�PI�WGIPXI�
MRWIHMEXMZI� HIKPM� 7GEP^M�� MR� ZMVXʰ� HM� JEZSVIZSPM� GSRKMYRXYVI��QE�
ERGLI�HM�HIPMFIVEXM�SVMIRXEQIRXM�WXVEXIKMGM�I�HM�TVEWWM�EFMXYEPM�

IL CARMELO E LA CITTÀ: LA PERIFERIZZAZIONE INSEDIA-
TIVA
7I� PI� MRGPMRE^MSRM� EREGSVIXMGLI� TSXIZERS� WYKKIVMVI� JVIUYIRXM�
MRWIVMQIRXM�HIPPI�JSRHE^MSRM�GEVQIPMXERI�MR�WYKKIWXMZM�GSRXIWXM�
EQFMIRXEPM�I\XVEYVFERM��WME�RIPPE�TVMQMXMZE�WXEKMSRI�HIPPE�scalza-

tura�RIPPE�TIRMWSPE�MFIVMGE��GLI�RIPPE�HMJJYWMSRI�IYVSTIE�IH�I\�
XVEIYVSTIE��MR�VIEPXʚ�PE�TSPMXMGE�MRWIHMEXMZE�WZMPYTTEXE�HE�8IVIWE�
Hƅ%ZMPE�I�HEM�WYSM�WIKYEGM�WXEFMPMWGI�TIGYPMEVM�VIPE^MSRM�XVE�MP�'EV�
QIPS�I�PE�GMXXʚ��XVE�PƅMRIHMXE�JSVQYPE�GSRZIRXYEPI�HYEPI�Ɓ�GSRRS�
XEXE�HE�MRGPMRE^MSRM�EWGIXMGLI�I��EP�XIQTS��HE�EQFM^MSRM�TEWXS�
VEPM�Ɓ�I�M�GSRWSPMHEXM�XIWWYXM�YVFERM�HSZI�WM�ZERRS�E�MRRIWXEVI�PI�

RYSZI�JSRHE^MSRM�E�TEVXMVI�HEM�TVMQM�ERRM�HIP�WIGSPS�<:--�
(M� VIKSPE��KPM�7GEP^M�TVIHMPMKSRS�GSPPSGE^MSRM�QEVKMREPM� VMWTIXXS�
EP�RYGPIS�YVFERS��WIFFIRI�RSR�IWXIVRI�EPPƅEQFMXS�GMXXEHMRS��E�
QSXMZS�HIPPI�ZSPSRXʚ�HM�VIGYTIVS�HIPPƅSVMKMREVMS�TVSƼPS�GSRXIQ�
TPEXMZS�HIPPƅ3VHMRI�QIHMIZEPI��RSXIZSPQIRXI�GSQTVSQIWWS�HE�
JIRSQIRM�HM�VMPEWWEXI^^E�HIPPE�VIKSPE�TVSTVMS�HIM�TVSGIWWM�HM�MR�
YVFEQIRXS�MR�IXʚ�QSHIVRE��
-P� VMPMIZS� WXVEXIKMGS� HM� XEPM� GSPPSGE^MSRM� EM� QEVKMRM� YVFERM�
Ɓ� WTIWWS� E� VMHSWWS� HIPPI� QYVE�� STTYVI� PYRKS� YRE� ZME� HM�
EGGIWWS��S�ERGSVE� MR�TVSWWMQMXʚ�HM�YRE�HIPPI�TSVXI�YVFMGLI�Ɓ�
ʢ� XIWXMQSRMEXS� HEPPE� JVIUYIRXI� EWWSGME^MSRI� HIP� RSQI� HIPPI�
JSRHE^MSRM�GSR�M�XSTSRMQM�GYM�IVERS�GSPPIKEXI��ƈ7��4ESPS�E�4SVXE�
2YSZEƉ�E�1MPERS����ƈ7��8IVIWE�EPPE�4SVXE�HIM�+VIGMƉ�E�4EPIVQS��� 
ƈ7��1EVME�HIPPI�0EGVMQI� JYSVM�4SVXE�1EKKMSVIƉ�E�&SPSKRE���� -R�
QSPXI�WMXYE^MSRM�� M�'EVQIPMXERM�IWTVMQSRS�HMWGVIXI�GETEGMXʚ�HM�
EHEXXEQIRXS�RIPPE�KIWXMSRI�HM�WTE^M�VMXEKPMEXM�RIM�GIRXVM�YVFERM��
WJVYXXERHS�TVSTM^MI�SGGEWMSRM�HM�MRWIHMEQIRXS�I�VMZIPERHS�YRE�
XMTMGE�art de s’installer�HIKPM�SVHMRM�RYSZM�HIPPE�'SRXVSVMJSVQE��� 
-R� EPGYRM� GEWM�� KPM� WXIWWM� PSXXM� GSRUYMWXEXM� TVIWIRXERS� YRE�
QSVJSPSKME� GEVEXXIVMWXMGE�� IWTVIWWMZE� HM� ZIVM� I� TVSTVM� TVSGIWWM�
HM� MRGYRIEQIRXS� MR� EQFMXM� SVQEM� WEXYVM� I� WXVEXMƼGEXM�� GSQI�
HMQSWXVE� EH� IWIQTMS� MP� GSRZIRXS� HIPPƅ%RRYR^MEXE� HM� 9VFMRS�
�������MRWXEPPEXS�WYP�QEVKMRI�HIPPI�QYVE�MR�YR�WIHMQI�EPPYRKEXS�
GYRIMJSVQI��� Fig. 1�WMRKSPEVQIRXI�WMQMPI�EP�TVSKIXXS�HIP�KIWYMXE�

1 
Giovan Battista Bartoli. Convento da farsi in Urbino 
(disegno acquerellato, 1713 ca.; ASR, Disegni e Mappe, 
coll. I, cart. 124, f. 275, n. 1). Piano terreno ("Primo Piano"), 
serrato tra la "Strada publica", il giardino, la "Piazza avanti 
la Chiesa" e il circuito della "Muraglia della Città, che fà 
clausura".
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QIHMIZEPM� EPPI� TIRHMGM� XVEWXIZIVMRI� HIP� +MERMGSPS�� GSQTSWXM� HM�
PSXXM�MVVIKSPEVM��ZMKRI�I�KMEVHMRM��MR�TEVXMGSPEVI�PYRKS�PƅEVXIVME�HIPPE�
0YRKEVE��ERGSVE�MRHIƼRMXE�RIPPI�WYI�UYMRXI�PEXIVEPM��-P�QSHIVRS�
VIXXMƼPS�E�WI^MSRI�GSWXERXI��ETIVXS�HE�+MYPMS�--�EPPƅMRM^MS�HIP�Ƅ����
XVE�MP�VMSRI�8VEWXIZIVI�I�MP�&SVKS�:EXMGERS����JEGMPMXEZE�PƅEGGIWWS�
EPPE�Civitas Sancta�HE�TEVXI�HIM�TIPPIKVMRM�TVSZIRMIRXM�HEPPƅ%YVIPME�
S� HEP� TSVXS� HM� 6MTE� +VERHI�� QE� MQTPMGEZE� ERGLI� RSXIZSPM�
TSXIR^MEPMXʚ� WMQFSPMGLI�� GSRKIRMEPM� EPPE� TSPMXMGE� VIPMUYMEVME� HM�
'PIQIRXI�:---��MRƽYIR^EXE�HEPPI�WYKKIWXMSRM�HM�'IWEVI�&EVSRMS��� 
5YIP� XVEKMXXS��GLI� VMGEPGEZE�YRE� XVEMIXXSVME� MHIEPI� XVE� PI� XSQFI�
HIKPM�ETSWXSPM�4MIXVS�I�4ESPS�TVIWWS�PI�FEWMPMGLI�PSVS�HIHMGEXI��
WM�WSZVETTSRIZE�IQFPIQEXMGEQIRXI�� MR�WMRXSRME�GSR� PE�GSIZE�
HIƼRM^MSRI� HM� Axis ad duas metas�� EP� GSPPIKEQIRXS� XVE� PI�
TVIXIWI�mete�JYRIVEVMI�HIM�JSRHEXSVM�HIPPE�GMXXʚ��6SQSPS�I�6IQS�
�PE�TMVEQMHI�'IWXME�I�YRE�TMVE�JYRIVEVME�TVIWWS�MP�QEYWSPIS�HM�
%HVMERS��WIGSRHS�YR�QMXS�GVMWXEPPM^^EXS�HEP�*MPEVIXI�EPPƅMRM^MS�HIP�
����WY�YRE�TSVXE�FVSR^IE�HIPPE�FEWMPMGE�ZEXMGERE�22�9R�TVSKIXXS�
MVVIEPM^^EXS�HM�7MWXS�:�HM�TVSPYRKEVI�PE�0YRKEVE�ƼRS�EPPE�FEWMPMGE�
HM�7��4ESPS� PYRKS�UYIWXE�EWWMEPMXʚ�WEVIFFI�WXEXS�WSPS� MR�TEVXI�
VMTVIWS� HE� 4ESPS� :�� GSR� PƅETIVXYVE� HIP� TVMQS� XVEXXS� HM� ZME� 7��
*VERGIWGS�E�6MTE�RIP�ƼXXS�XIWWYXS�QIHMIZEPI�XVEWXIZIVMRS�23

%XXIWXEXS�WY�UYIWXE�HMVIXXVMGI�� MP�TVSKIXXS�HM�:SPXIVVE�TIV� PƅEQ�
TME�GLMIWE�HIPPE�7GEPE��E�REZEXE�YRMGE�GSR�GETTIPPI�24� MR�ZMWXE�
HIPPƅEƾHEQIRXS� EKPM� 7GEP^M25� ʢ� TEV^MEPQIRXI� QSHMƼGEXS� HE�

+MYWITTI�:EPIVMERS�TIV�PE�'EWE�4VSJIWWE�HM�+IRSZE��������TSM�
IZSPYXE�RIP�'SPPIKMS�WY�ZME�&EPFM�HM�&EVXSPSQIS�&MERGS���

%RGLI�RIPPE�ZMGIRHE�VSQERE�EKPM�EPFSVM�HIP�7IMGIRXS�WM�QERMJI�
WXE�YRƅEREPSKE�XIRHIR^E��GSRHMZMWE�GSR�HMZIVWI�GSRKVIKE^MSRM�
VIPMKMSWI�EPPE�GSPPSGE^MSRI�HIPPI�RYSZI�TSPEVMXʚ�GEVQIPMXERI�WYP�
TIVMQIXVS�HIPPƅEFMXEXS��RIPPE�ZEWXE�GMRXYVE�IRXVS�PI�QYVE�ERGSVE�
HMWYVFERM^^EXE����GSQI�RIM�GEWM�HM�7��1EVME�HIPPE�7GEPE��7��)KM�
HMS�I�6IKMRE�'SIPM�E�8VEWXIZIVI��7��+MYWITTI�E�'ETS�PI�'EWI��MP�
XSTSRMQS�ad capita domorum�GSRXVEWWIKREZE�TVSTVMS�MP�PMQMXI�
HIM�GEWIKKMEXM�HIM�VMSRM�8VIZM�I�'SPSRRE��GSQI�ERGLI�PƅEPXVE�HI�
RSQMRE^MSRI�ƈHIPPI�*VEXXIƉ��SVMKMRI�HIP�XMXSPS�HIPPE�ZMGMRE�GLMIWE�
FSVVSQMRMERE�HM�7��%RHVIE�HIPPI�*VEXXI����7��4ERGVE^MS�JYSVM� PI�
QYVE��TVIWWS�PE�KVERHI�ZMPPE�HIM�4EQTLMPM��7��8IVIWE�EPPI�5YEXXVS�
*SRXERI�I�7��4ESPS�%TSWXSPS��TSM�7��1EVME�HIPPE�:MXXSVME�RIPPE�
^SRE�HM�IWTERWMSRI�ERGSVE�TIVMJIVMGE�HIPPE�ZME�4ME�

S. MARIA DELLA SCALA, SFONDO CERIMONIALE 
0E� JSRHE^MSRI� HIPPE� GLMIWE� HM� 7�� 1EVME� HIPPE� 7GEPE�� EZZMEXE�
RIP� ����� E� STIVE� HM� *VERGIWGS� HE� :SPXIVVE� KMʚ� TVMQE�
HIPPƅEWWIKRE^MSRI�EKPM�7GEP^M�RIP���������MRXIRHIZE�YƾGMEPM^^EVI�
YR�GYPXS�TSTSPEVI�WSVXS�MRXSVRS�E�YRƅIHMGSPE�QEVMERE�WYPPƅERXMGE�
4SVXE� 7IXXMQMERE���� VMWTSRHIRHS� MR� VIEPXʚ� ERGLI� E� TMʰ� ZEWXM�
MRXIVIWWM� HM� GEVEXXIVI� WXVEXIKMGS� HIP� TSRXMƼGEXS� HM� 'PIQIRXI�
:---�� ZSPXM� E� MRGIRXMZEVI� PE� VMKIRIVE^MSRI� YVFERE� HIKPM� MWSPEXM�
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3XXEZMERS� 1EWGLIVMRS�� WYFIRXVEXS� RIP� GERXMIVI� RIP� �����26 

EHEXXERHSPS� E� RYSZI� IWMKIR^I� XMTSPSKMGLI� I� VETTVIWIRXEXM�
ZI�� I� MQTSRIRHS� YR� QYXEQIRXS� HM� WMKRMƼGEXS� HE� MQTMERXS�
WERXYEVMEPI� QEVMERS� E� GLMIWE� TVMQE^MEPI� VSQERE� HM� YR� 3V�
HMRI� IQIVKIRXI� WYPPƅSVM^^SRXI� HIP� GEXXSPMGIWMQS� VMJSVQEXS��
-P� RYSZS� GSQTPIWWS� HIM� JVEXM� WTEKRSPM� HIXIVQMRE� PE� VMSVKER�
M^^E^MSRI� HIP� ZEWXS� PSXXS� XVETI^SMHEPI� XVE� ZME� HIPPE� 7GEPE� I�
ZME� HIP� 1EXXSREXS� EWWYQIRHS� YR� VYSPS� FEVMGIRXVMGS� VMWTIX�
XS� EM� QEVKMRM� IHMƼGEXM� QIHMIZEPM� I�� E� WGEPE� TMʰ� EQTME�� UYIP�
PS� HM� XIWXEXE� TVSWTIXXMGE� PYRKS� PƅEVXIVME� HIPPE� 0YRKEVE� Fig. 2 
%RGLI�PE�JEGGMEXE�E�IHMGSPE�E�HSTTMS�VIKMWXVS��GSQTPIXEXE�WSPS�
HSTS�MP������27�ʢ�QSHMƼGEXE�HE�1EWGLIVMRS�VMWTIXXS�EP�HMWIKRS�
SVMKMREVMS���� MQTVMQIRHS� YRE� KIRIVEPI� WIQTPMƼGE^MSRI� SVRE�
QIRXEPI��QIKPMS�VMWTSRHIRXI�EM�TEYTIVMWXM�QSHIPPM�GEVQIPMXERM�HM�
SVMKMRI�MWTERMGE����EWWYQIRHS�TVIGMWI�ƼREPMXʚ�EYXSVETTVIWIRXE�
XMZI��WTIGYPEVM�EH�EREPSKLI�WXVEXIKMI�HM�EJJEGGMS�WYPPE�WGIRE�YVFE�
RE�TVSQSWWI�HEKPM�3VHMRM�VMJSVQEXM��GSQI�RIM�RSXM��GSRJVSRXEFMPM��
GEWM�HIM�8IEXMRM�E�7��%RHVIE�HIPPE�:EPPI��HIKPM�3VEXSVMERM�EPPE�'LMI�
WE�2YSZE��HIM�&EVREFMXM�E�7��'EVPS�EM�'EXMREVM��I�ZME�HMGIRHS��Fig. 3
(STS� YRƅMRKIRXI� GEQTEKRE� HM� HIGSVE^MSRM� IƾQIVI� MRWXEP�
PEXI� TIV� PE� FIEXMƼGE^MSRI� HM� 8IVIWE� Hƅ%ZMPE� RIP� �������� PE�
JYR^MSRI� HM� VETTVIWIRXER^E� WZSPXE� HEP� JVSRXI� GLMIWEWXMGS�
GSRSWGI� YRƅIGGI^MSREPI� HMQSWXVE^MSRI� TYFFPMGE� GSR� M� JI�
WXIKKMEQIRXM� TIV� PE� GERSRM^^E^MSRI� HIPPE� 7ERXE�� MP� ���QEV^S�
������ IPIZEXE� EKPM� SRSVM� HIKPM� EPXEVM� HE� +VIKSVMS� <:� EWWMIQI�
EKPM� EPXVM� KVERHM� VMJSVQEXSVM� HIP� GEXXSPMGIWMQS� GMRUYIGIRXI�
WGS�� -KRE^MS� HM� 0S]SPE�� *VERGIWGS� 7EZIVMS� I� *MPMTTS� 2IVM�� E�

GYM� WM� EKKMYRKIZE� PƅEKVMGSPXSVI�QIHMIZEPI� -WMHSVS� HM�1EHVMH���

-P�QIQSVEFMPI� IZIRXS�� GLI�ERHEZE�E� GSQTPIXEVI� MP� HMWIKRS�HM�
YRE�'LMIWE� MR� VMWGSWWE� VETMHEQIRXI� XVEGGMEXS�HE�TETE�0YHS�
ZMWM� RIP� FVIZI� EVGS� HIP� WYS� TSRXMƼGEXS�� ʢ� EGGSQTEKREXS� HE�
GSRXEKMSWM� JIWXIKKMEQIRXM�TSTSPEVM� MR�QSPXI�GMXXʚ� MXEPMERI��I� MR�
TEVXMGSPEVI� E�6SQE�� TVSPYRKEXMWM� TIV� HMZIVWM� KMSVRM��(SQIRMGE�
���QEV^S�YR�GSVXIS�QYPXMJSVQI�WM�WRSHE�HE�7��4MIXVS��IWMFIRHS�
WSPIRRIQIRXI� PI� MRWIKRI� HIM� GERSRM^^EXM�� EGGSQTEKREXS� HE�
VIPMKMSWM��GSRJVEXIVRMXI�I�GSVTSVE^MSRM�32�PYRKS�YR�GMVGYMXS�WGER�
HMXS� HEPPI� GLMIWI�QEHVM� HM� VMWTIXXMZE� HIRSQMRE^MSRI� �MP� +IWʰ��
7��+MEGSQS�HIKPM�7TEKRSPM��7��1EVME� MR�:EPPMGIPPE��7��%RHVIE�EP�
5YMVMREPI��TIV�GSRGPYHIVWM�E�7��1EVME�HIPPE�7GEPE��E�GSQTMQIR�
XS�HM�YR�TIVGSVWS�GLI� MQTVMQI�WYPPE�QETTE�YVFERE�YRƅMRIHMXE�
GSWXIPPE^MSRI�HM�RYSZM�TSPM�KVEZMXE^MSREPM��WSWXER^MERHS�MP�RYGPIS�
GEVQIPMXERS�GSQI�YR�QEKRIXI�GETEGI�HM�MRGMHIVI��HE�YRE�TS�
WM^MSRI�IGGIRXVMGE�VMWTIXXS�EPPƅEFMXEXS�WXSVMGS��WYPPE�VMHIƼRM^MSRI�
HIM�WMWXIQM�VIPE^MSREPM�I�ZMEVM��RSR�IWGPYWMZEQIRXI�HM�MRXIVIWWI�
VIPMKMSWS��(M�RYSZS��MP����QEV^S�E�7��1EVME�HIPPE�7GEPE�LE�PYSKS�
YRE�GIPIFVE^MSRI�EPPE�TVIWIR^E�HIP�TSRXIƼGI�I�HIPPƅMRXIVS�GSPPI�
KMS�GEVHMREPM^MS��GSR�PE�JEGGMEXE�ERGSVE�MRGSQTMYXE�XVEWJSVQEXE�
MR�YR�KMKERXIWGS�MQTEPGEXS�TIV�HIGSVE^MSRM�IƾQIVI��MQQEKMRM�
GIPIFVEXMZI�I�PYQMREVMI�33

9PXIVMSVI�XIWXMQSRMER^E�HIP�GVIWGIRXI�WMKRMƼGEXS�WXVEXIKMGS�HM�
UYIWXƅEVIE�ʢ�HEXE�HEPPƅST^MSRI��EHSXXEXE�HE�9VFERS�:---�TIV�PƅER�
RS�WERXS�HIP� ������ HM� MRGEREPEVI� PYRKS� PƅEVXIVME�HIPPE�0YRKEVE�
YRE�TVSGIWWMSRI�KMYFMPEVI�KYMHEXE�HEPPS� WXIWWS�TSRXIƼGI�� HEP�
:EXMGERS�EPPE�FEWMPMGE�HM�7��1EVME�MR�8VEWXIZIVI��MR�WSWXMXY^MSRI�
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HIPPE�XETTE�E�7��4ESPS�JYSVM�PI�1YVE��TIV�KEVERXMVI�IRXVS�PƅERIPPS�
QYVEVMS�PE�TVSXI^MSRI�HIM�TIPPIKVMRM�HEPPE�TIWXI�I�HE�XIQYXI�MR�
GYVWMSRM�RIQMGLI�34�0E�WXVIXXSME�HM�4SVXE�7IXXMQMERE�I�PE�ZMGMRE�
TME^^E�HIPPE�7GEPE�Fig. 4�GSR� MP�KVERHI�TVSWTIXXS�HIPPE�GLMIWE�
GEVQIPMXERE�� WGERHMWGSRS� GSR� UYMRXI� TIVQERIRXM� PE� WXE^MSRI�
MRXIVQIHME�HM� YRE�QSHIVRE� GSRRIWWMSRI�TVSGIWWMSREPI� EPXIV�
REXMZE�EM� XVEHM^MSREPM� TIVGSVWM�� GSQI�UYIPPS�HIP�possesso�� GLI�
ERGSVE�WM�WRSHEZERS�PYRKS�XSVXYSWM�MXMRIVEVM�HIP�ƼXXS�XIWWYXS�HM�
'EQTS�1EV^MS�

LA CITTADELLA CARMELITANA SOTTO IL PATRONAGE 
COLONNA-BARBERINI E IL 'TEATRO' DELLA LUNGARA
%PPE� ZEPSVM^^E^MSRI� HIPPE� ^SRE� HM� TIRHMGI� HIP� +MERMGSPS�� RIPPE�
TVMQE�QIXʚ� HIP� 7IMGIRXS�� M� 'EVQIPMXERM� SJJVSRS� YR� GSRXVMFYXS�
IWWIR^MEPI��GSR� PƅMRWIHMEQIRXS� MR�YR� VEKKMS�HM�TSGLI�GIRXMRE�
ME�HM�QIXVM�HM�EPXVM�HYI�RYGPIM�GPEYWXVEPM�HM�RSQMREXE�HIZS^MSRI�
QEVMERE��MP�QSREWXIVS�HM�7��)KMHMS�I�UYIPPS�HM�6IKMRE�'SIPM��SPXVI�
EPPE�VIWMHIR^E�MRJSVQEPI�HIPPE�'EWE�HIPPI�'SRZIVXMXI��TSM�IZSPYXE�
RIP�QSREWXIVS�HM�7��'VSGI�HIPPE�4IRMXIR^E��TVSQSWWE�RIP������
HEP�JVEXI�KIRSZIWI�(SQIRMGS�HM�+IWʰ�1EVME��GSQI�TEVXI�HIPPE�
WXVEXIKME�HM�PSXXM^^E^MSRI�HIPPƅEVIE�HIPPE�0YRKEVE�EZZMEXE�HE�4E�
SPS�:�35 Fig. 5 

0E�GPEYWYVE�XVEWXIZIVMRE�HM�7��)KMHMS�WSVKI�RIP������MRXSVRS�EPPE�
TIVXMRIR^E� VMHSXXMWWMQE�HIPPE�GLMIWIXXE�QIHMIZEPI�HM�7��0SVIR�
^SPS� in Ianiculo�� MR� YR� PSXXS� RIZVEPKMGS�� EPPƅMRGVSGMS� XVE� MP� VMTMHS�
MRRIWXS� YVFERS� HIPPE� ZME�Aurelia vetus� I� MP� XVEGGMEXS� HIPPE� via 

Septimiana��HE�TSGS� VMRSQMREXS�ZME�HIPPE�7GEPE�� XIVQMREPI�HIP�

GERRSGGLMEPI�ƼWMGS�I�ZMWMZS�HIPPE�0YRKEVE��GSRXVEWWIKREXS�HE�
YRE�KVERHI�IHMGSPE�HIPPE�1EHSRRE�HIP�'EVQIPS��EPPIWXMXE�E�MRM^MS�
7IXXIGIRXS� WYP� ƼERGS� HIPPE� GLMIWE�QSREWXMGE�36� 2SXIZSPM� EQ�
TPMEQIRXM� JSRHMEVM�� VIWM� TSWWMFMPM� KVE^MI� EP� KIRIVSWS�patronage 
HIP�TVMRGMTI�*MPMTTS�'SPSRRE�37�TEHVI�HM�HYI�QSREGLI���I�HM�YRE�
XIV^E� GIPIFVI� HMWGIRHIRXI� �%RRE� 'SPSRRE� &EVFIVMRM�� TVSXEKS�
RMWXE�HIPPE�TSGS�WYGGIWWMZE�JSRHE^MSRI�HM�6IKMRE�'SIPM��GSR�
WIRXSRS�PE�GSQTPIXE�VMGSWXVY^MSRI�HIP�QSREWXIVS�I�HIPPE�GLMI�
WE�IRXVS�MP�����Ɓ����JSVWI�GSR�MRXIVZIRXM�HIPPE�GIVGLME�HM�'EVPS�
6EMREPHM��0E�ZMGIRHE�IWIQTPMƼGE�YRE�TMʰ� PEVKE�ZMWMSRI�YVFERE�
HM� TETE�&EVFIVMRM�� ZSPXE� E� VE^MSREPM^^EVI� MP� XIWWYXS� IHMƼGEXS� I�
ZMEVMS�HM�8VEWXIZIVI��QERMJIWXERHS�MP�WYS�MRXIVIWWI�TIV�PE�RYSZE�
JSRHE^MSRI�GSR�PE�GSRGIWWMSRI�RIP�����Ɓ���HM�EPXVI�TVIIWMWXIR�
^I�QIHMIZEPM��PE�GLMIWIXXE�HM�7��&MEKMS�de Ianiculo�I�PƅSVEXSVMS�HM�
77��'VMWTMRS�I�'VMWTMRMERS��HIQSPMXI�I�MRKPSFEXI�RIP�GSQTPIWWS�
YRMXEVMS� ���GSR�WTIGMEPM�IWIR^MSRM�HE^MEVMI���I�GSR�EPQIRS�RSZI�
ZMWMXI�EPPE�GSQYRMXʚ�IRXVS�MP�������
-R� EKKMYRXE�� YR� EPXVS� IZIRXS�� ƼRSVE� WGEVWEQIRXI� GSRWMHIVEXS�
HEPPE� WXSVMSKVEƼE�� HMQSWXVE� PƅMRXIRWS� GSMRZSPKMQIRXS� HIPPE� JE�
QMKPME�XIVIWMERE�RIPPI�TSPMXMGLI�GIPIFVEXMZI�HIP�TSRXMƼGEXS�FEV�
FIVMRMERS��7M�XVEXXE�HM�YRE�ZMGIRHE�ETTEVIRXIQIRXI�QEVKMREPI��
QE�JSVXIQIRXI�IQFPIQEXMGE�HEP�TYRXS�HM�ZMWXE�WMQFSPMGS��GLI�
ZIHI�9VFERS�:---�EWWIKREVI�EKPM�7GEP^M��RIP�WIXXIQFVI�������YRE�
GEWWIXXE�HIP�XIVVIRS�HM�WGEZS�HIPPI�JSRHE^MSRM�HIP�FEPHEGGLMRS�
HM�7��4MIXVS��HM�ZEPSVI�VIPMUYMEVMS�TIV�MP�GSRXEXXS�GSR�PE�WITSPXYVE�
HIPPƅETSWXSPS�4MIXVS����4YV�MR�QERGER^E�HM�GIVXI^^I�HSGYQIRXE�
VMI��ʢ�ZIVSWMQMPI� MTSXM^^EVRI� PƅMQTMIKS�TVSTVMS�RIPPI� JSRHE^MSRM�

2
Orazio Torriani; Piano di lottizzazione dell’area tra il 
Gianicolo e via della Lungara (disegno, 1617; BAV, Archivio 
del Capitolo di S. Pietro, Mappe di Beni Urbani, f. 78a). 
Particolare del settore trasteverino, tra Porta Settimiana 
e Porta S. Pancrazio: in evidenza in basso il lotto 
conventuale di S. Maria della Scala. Immagine tratta da: 
Mario Bevilacqua e Marcello Fagiolo, cur., Piante di Roma: 
dal Rinascimento ai catasti, (Roma: Artemide, 2012).

3
Roma, S. Maria della Scala (incisione di Giovanni Giacomo 
De Rossi, 1692). La facciata secondo il progetto di 
Ottaviano Mascherino.

4
Roma, Porta Settimiana con lacerto dell’edicola mariana 
e l’asse di via della Scala inquadrato dall’arco (foto 
Massimilano Mirri). 
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5 
Francesco Antonio Bufalini?, Pianta a volo d’uccello della 
lottizzazione della vigna Massimo tra la Lungara e villa 
Lante (disegno acquerellato, 1697 ca.; ASV, S.R. Rota, Iura 
diversa, 631). In evidenza in basso, il monastero della 
Penitenza. Immagine tratta da Saverio Sturm, L’architettura 
dei Carmelitani Scalzi in età barocca. La ‘Provincia 
Romana’: Lazio, Umbria e Marche (1597-1705). Roma: 
Gangemi, 2015.

6
Francesco De Sanctis, Chiesa di S. Egidio con le case e il 
convento annesso (variante di progetto, approvata dalla 
Presidenza delle Strade il 7 ottobre 1723; ASR, Disegni e 
Mappe, coll. I, cart. 85, f. 503). 
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HIP�GSIZS�GERXMIVI�XVEWXIZIVMRS��E�WERGMVI�YRƅYPXIVMSVI�WEPHEXYVE�
WIQERXMGE�I� MHIEPI� PYRKS�UYIP�VIGYTIVEXS�XVEGGMEXS�HM�ZME�HIP�
PE�0YRKEVE�� XVE� MP�TVIWYRXS� PYSKS�HIP�QEVXMVMS�HM�WER�4MIXVS�WYP�
+MERMGSPS�I�PE�QIQSVME�HIPPE�WITSPXYVE�RIP�GYSVI�HIPPE�FEWMPMGE�
ZEXMGERE�
8VE� WIGSRHS�7IMGIRXS� I� MRM^MS�7IXXIGIRXS�� RYSZI� EGUYMWM^MSRM�
HM�TVSTVMIXʚ�42�VIXXMƼGE^MSRM�I�QSHMƼGLI�GEXEWXEPM�GSRWIRXSRS�PE�
HIƼRM^MSRI�HM�YRE�TMʰ�ZEWXE�MWSPE�QSREWXMGE�MRXSVRS�EPPE�GPEY�
WYVE� XVEWXIZIVMRE�� EXXMZERHS� YR� TVSGIWWS� HM� VIKSPEVM^^E^MSRI�
HIPPS� WJVERKMEXS� XIWWYXS�YVFERS�GSQTVIWS� XVE� ZME�HIPPE�7GEPE�
I�PI�TIRHMGM�HIP�+MERMGSPS��2IP�������YR�TVSKIXXS�HM�*VERGIWGS�
(I� 7ERGXMW43� VMGSQTSRI� HIƼRMXMZEQIRXI� PI� HMZIVWI� TVSTVMIXʚ�
JVEQQIRXEXI�MR�YR�GSQTPIWWS�HIZS^MSREPI�TSPMGIRXVMGS��HSXE�
XS�SPXVI�GLI�HIPPE�GLMIWE�I�HIKPM�WTE^M�GPEYWXVEPM�HM�EPQIRS�HYI�
GETTIPPI�VSQMXSVMS�MWSPEXI��MRKPSFERHS�YR�RYSZS�KMEVHMRS�I�HYI�
ZMGSPM�KMʚ�HM�TEWWEKKMS�TYFFPMGS�IRXVS�YR�ZEWXS�VIGMRXS�GYWTMHE�
XS�44 Fig. 6��%RGLI�UYIWXS�RYSZS�TIVMQIXVS�GSRZIRXYEPI�IWTVM�
QI�ƼWMGEQIRXI�PE�TVSKVIWWMZE�GSRUYMWXE�HIPPS�WTE^MS�YVFERS��
E� HMQSWXVE^MSRI� HIP� TVSXEKSRMWQS� IWIVGMXEXS� HEPPE� TVIWIR^E�
GEVQIPMXERE� RIPPE� VMGYGMXYVE� HIP� XIWWYXS� IHMPM^MS� TEVGIPPM^^EXS�
XVEWXIZIVMRS�MR�YRƅSVKERM^^E^MSRI�TIV�EVII�SQSKIRII�
-P�QSREWXIVS�HM�6IKMRE�'SIPM� ʢ� JVYXXS�HM� TSPMXMGLI� GSRZIVKIRXM�
HIPPI�JEQMKPMI�'SPSRRE�I�&EVFIVMRM��JSRHEXS�WY�ZME�HIPPE�0YRKEVE�
RIP�������TIV�MRM^MEXMZE�HM�%RRE�'SPSRRE������Ɓ����XIV^E�ƼKPME�
HIP�TVMRGMTI�*MPMTTS�I�WTSWE�HM�8EHHIS�&EVFIVMRM�45�0ƅMRXIVQMXXIR�
XI�GERXMIVI��EƾHEXS�E�*VERGIWGS�'SRXMRM��EVGLMXIXXS�HIM�&EVFIVM�
RM��EƾERGEXS�HEP������HE�YR�GETEGI�JVEXI�EVGLMXIXXS��+MSZERRM�
%RKIPS�HM�7ER�8MQSXIS�� ʢ�TVIGIHYXS�HE� MRXIRWI�STIVE^MSRM�HM�
GSPPIKEQIRXS� GSR� PƅEGUYIHSXXS� GEQIVEPI� TVIWWS� 4SVXE� 7IXXM�
QMERE��EPMQIRXEXS�HEP������GSR�PƅEGUYE�HM�&VEGGMERS�EXXVEZIV�
WS�MP�GEWXIPPS�HIPPƅ%GUYE�4ESPE� 46�YRƅMRJVEWXVYXXYVE�RSHEPI�TIV�PE�
PSXXM^^E^MSRI�VIWMHIR^MEPI�I�VIPMKMSWE�HIPPƅEVIE�XVEWXIZIVMRE�47�0E�
WGIPXE�HIP�PSXXS��HEPPƅIWXIWS�JVSRXI�HM�SPXVI����GERRI�WYPPE�0YRKE�
VE� ���ʢ�ETTVSZEXE�HE�9VFERS�:---�TIV�PE�WEPYFVMXʚ�HIPPƅEVME�I�TIV�
PE�ZMGMRER^E�GSR�M�TEHVM�HIPPE�7GEPE��� Fig. 7�8YXXEZME��PE�Relatio 

fundationis� RSR� REWGSRHI� PƅYPXIVMSVI� MRXIVIWWI� TSRXMƼGMS� EPPE�
TVSWTIXXMZE�HM�PSXXM^^EVI�YRƅEVIE�GSRWMHIVEXE�HM�ZEPSVI�WXVEXIKM�
GS�TIV�MP�WYS�TSXIR^MEPI�WZMPYTTS��ƈLEZIRHSPE�RIPPM�ERRM�HIP�7YS�
4SRXMƼGEXS�EWWEM�RSFMPMXEXE�HM�JEFVMGLI��HSZI�TVMQE�WM�XVSZE�?���A�PI�
JVEXXI�HM�QSPXI�:MKRIƉ����GLI�TVSTVMS�MR�UYIKPM�ERRM�IVE�QIWWE�MR�
WMGYVI^^E�HEPPE�WEPHEXYVE�HIPPE�QSHIVRE�GMRXE�QYVEVME�XVE�MP�:E�
XMGERS�I�MP�+MERMGSPS��GSSVHMREXE�E�TEVXMVI�HEP������HEP�GEVHMREPI�
HSQIRMGERS�I�MRKIKRIVI�QMPMXEVI�:MRGIR^S�1EGYPERS��� 
0E�JEFFVMGE�HIP�QSREWXIVS�Ɓ�MREYKYVEXE�EPPE�TVIWIR^E�HIM�GEV�
HMREPM� HIPPI� HYI� JEQMKPMI� TVSXIXXVMGM�� *VERGIWGS�&EVFIVMRM� I�+M�
VSPEQS�'SPSRRE52Ɓ�GSR� PE�QSVXI�HM�9VFERS�:---� GSRSWGI�YRE�
MQTVSZZMWE� MRXIVVY^MSRI�� -RJEXXM�� PI� EGGYWI� HM� QEPZIVWE^MSRI�
KVEZERXM� WYM� &EVFIVMRM� EPPƅMRM^MS� HIP� TSRXMƼGEXS� HM� -RRSGIR^S�<�
MQTSRKSRS� EM�QIQFVM� HIPPE� JEQMKPME� YRE� TVIGMTMXSWE� JYKE� MR�
*VERGME��XVE�PE�ƼRI�HIP������I�PƅMRM^MS�HIP�������0ƅIWMPMS�GSMRZSPKI�
ERGLI� PE� TVMRGMTIWWE� 'SPSRRE�� GLI� ZIHI� GSRƼWGEXE� PƅIRSVQI�
HSXI�QEXVMQSRMEPI�EQQSRXERXI�E���������WGYHM��GSWXVIXXE�EH�
EFFERHSREVI� PI�TVSTVMIXʚ�I� MP�GSRXVSPPS�WYP�GERXMIVI�XVEWXIZIVM�
RS�53 
-P�TVSKIXXS��XYXXEZME��XVSZE�YRE�EPXVIXXERXS�VITIRXMRE�VMTVIWE��KVE�
^MI�E�YR�WIKREPI�VIGITMXS�HE�%RRE�'SPSRRE�GSQI�QMVEGSPSWS��
-P� HSRS�� VMGIZYXS� RIPPƅIWMPMS� TEVMKMRS� HE� TEVXI� HIP� KIRIVEPI� HIM�
'EVQIPMXERM�WTEKRSPM��HM�YRE�VIPMUYME�HE�HIWXMREVI�EP�QSREWXIVS��

MP�HMXS�MRHMGI�HM�WERXE�8IVIWE�GLI��WIGSRHS�PE�GVSREGE�ETSPSKI�
XMGE��ƉPƅEHMXEZE�EP�VMXSVRS�MR�6SQE�?TIVA�GSQTMVI�PE�JSRHEXMSRIƉ�54 
-R�VIEPXʚ��MP�GEQFMEQIRXS�HIKPM�IUYMPMFVM�HMREWXMGM�RIP�UYEHVERXI�
IYVSTIS�SGGMHIRXEPI��EWWMIQI�EPPƅE^MSRI�HMTPSQEXMGE�HIP�RYR^MS�
MR�7TEKRE�+MYPMS�6SWTMKPMSWM� �EQMGS�HM�TETE�4EQTLMPM� I�TVSW�
WMQS�TVSXEKSRMWXE�HIPPE�VMGSRGMPME^MSRI�JVERGS�WTEKRSPE�HM�%G�
UYMWKVERE��EZVIFFI�EGGIPIVEXS�PE�VMEFMPMXE^MSRI�HIM�&EVFIVMRM�55 
GSRWIRXIRHS� MP� VMXSVRS�E�6SQE�HIPPE�'SPSRRE�RIP������56� JEGM�
PMXEXS�ERGLI�HEPPE�TVIQEXYVE�WGSQTEVWE�E�4EVMKM�HIP�GSRWSVXI�
8EHHIS��TVSTVMS�MR�UYIPPƅERRS�57 
6ETMHEQIRXI�TSVXEXS�E�GSQTMQIRXS�IRXVS�MP�������MP�QSREWXI�
VS��E� JVSRXI�HIP�HIPMFIVEXS�GEVEXXIVI� MRXVSZIVWS�I�HIPPE�IWTVIW�
WMZE�WIQTPMƼGE^MSRI�JSVQEPI�HIKPM�IWXIVRM��Fig. 8�GSRXVMFYMWGI�
HM� JEXXS� E� IRJEXM^^EVI� MP� VYSPS� GIVMQSRMEPI� EWWYRXS� HEPPƅEVXIVME�
HIPPE�0YRKEVE��GSR�YRE�KVERHMSWE�TVSGIWWMSRI�HM�MREYKYVE^MS�
RI�EZZIRYXE�MP����RSZIQFVI�������EJJSPPEXE�HM�TSTSPERM��VIPMKMSWM�
I�TVIWXMKMSWI�HIPIKE^MSRM�GEVHMREPM^MI�� WIKYMXE�HE�YRE�WIVMI�HM�
XIEXVEPM^^E^MSRM�TYFFPMGLI�HM�IZIRXM�QIQSVEFMPM�HIPPE�6SQE�HIP�
WIGSRHS�7IMGIRXS�� GSQI� M� TMʰ� VYQSVSWM� JIWXIKKMEQIRXM� TIV� MP�
GSRXIWXYEPI�GSQTPIERRS�HIPPE�JSRHEXVMGI�S�PE�GIPIFVE^MSRI�HIP�
PI�WYI�IWIUYMI�WSPIRRM�RIP�������
0E�VMPIZER^E�EGUYMWMXE�HEP�VIXXMƼPS�HIPPE�0YRKEVE�UYEPI�QSHIVRS�
theatrum�HM�GIVMQSRMI�WEGVI�I�TVSJERI��ERGLI�KVE^MI�EPPE�WEXY�
VE^MSRI�HIM�WYSM�QEVKMRM�GSR�EPXVI�JSRHE^MSRM�GPEYWXVEPM�Ɓ�M�QS�
REWXIVM�HIPPE�7��'VSGI��������HM�7��+MEGSQS��������HM�7��*VER�
GIWGS�HM�7EPIW�������Ɓ��ʢ�RYSZEQIRXI�WSXXSPMRIEXE�TVSTVMS�YR�
ERRS� HSTS�� RIP� HMGIQFVI� ������ GSR� PƅMQTSRIRXI� MRKVIWWS� MR�
GMXXʚ�HM�'VMWXMRE�HM�7ZI^ME��HMVIXXE�E�7��4MIXVS�I�TSM�VIWMHIRXI�RIP�
ZMGMRS�TEPE^^S�6MEVMS��� )RRIWMQE�QERMJIWXE^MSRI�XVMSRJEPI�HIP�
GEXXSPMGIWMQS�VSQERS��PE�GEZEPGEXE�HIPPE�I\�VIKMRE�GSRZIVXMXE�EP�
GEXXSPMGIWMQS�VETTVIWIRXE�PƅIWSVHMS�HIPPI�MWXER^I�GIPIFVEXMZI�HIP�
TSRXMƼGEXS�'LMKM��YR�JSVQMHEFMPI�XIWX�HIPPI�TSXIR^MEPMXʚ�WGIRMGLI�
HIP�TEPMRWIWXS�HM�teatri�YVFERM�GLI�TETE�%PIWWERHVS�:--��ETTIRE�
IPIXXS�RIPPƅETVMPI�HIP�������WM�ETTVIWXEZE�E�VMRRSZEVI�TVSJSRHE�
QIRXI�GSR�MP�JSRHEQIRXEPI�VYSPS�MHIEXMZS��HM�ZMWMSRI�I�HM�VIKME��
IWIVGMXEXS�HE�+MER�0SVIR^S�&IVRMRM���

CLAUSURE TERESIANE E GIARDINI CONTEMPLATIVI 
SULLA VIA DELL’ESTASI
9R�EPXVS�WMKRMƼGEXMZS�GETMXSPS�HIP� VMHMWIKRS�HIPPE�GMXXʚ�RIP�TVM�
QS�7IMGIRXS��WSXXS�MP�WIKRS�HIPPE�Chiesa trionfante��ʢ�MPPYWXVEXS�
HEPPƅMRWIHMEQIRXS� HM� XVI� JSRHE^MSRM� HM� WTMVMXYEPMXʚ� GEVQIPMXERE�
WYPPS�WXVEXIKMGS�EWWI�HIPPE�ZME�4ME��ZME�Regia HIPPE�GETMXEPI�TSR�
XMƼGME��GLI��TVSTVMS� MR�ZMVXʰ�HIPPƅEHHIRWEVWM� PYRKS� M�WYSM�QEVKM�
RM� HM� RYQIVSWM�QSREWXIVM� GSRXIQTPEXMZM�� EWWYQI� PƅEXXVMFYXS� I�
XSTSRMQS� GSRZIR^MSREPI� HM� ZME� ƈHIPPƅ)WXEWMƉ���� YRE� HIƼRM^MSRI�
SZZMEQIRXI� GSPPIKEXE� EPPE� TMʰ� WGIRSKVEƼGE� QERMJIWXE^MSRI�
GIPIFVEXMZE�GLI�ZM� XVSZE� PYSKS��SZZIVS� PS�WTIXXEGSPS�HIPPE�Tra-

sverberazione di santa Teresa�EPPIWXMXS�HE�&IVRMRM�RIP�XVERWIXXS�
WMRMWXVS�HIPPE�GLMIWE�HM�7��1EVME�HIPPE�:MXXSVME�
(YI� GPEYWYVI� JIQQMRMPM� WSRS� TVSQSWWI� WY� UYIWXE� HSVWEPI�
RIP� KMVS� HM� TSGLM� ERRM�� ERGSVE� WSXXS� IWTPMGMXS� patronage 
FEVFIVMRMERS��RIP������� MP�QSREWXIVS�HM�7��8IVIWE�EPPI�5YEXXVS�
*SRXERI��IHMƼGEXS�WY�YRE�QSHIWXE�TVIIWMWXIR^E�GEQEPHSPIWI�
HEPPƅEVGLMXIXXS� GEQIVEPI� &EVXSPSQIS� &VIGGMSPM�� MRXIKVEXS� RIP�
����� GSR� PƅEGUYMWM^MSRI� HM� SVXM� HM� WYWWMWXIR^E� I� VMKSKPMSWM�
KMEVHMRM�HEPPE�PMQMXVSJE�TVSTVMIXʚ�1EXXIM��I�HE�RYSZM�EQTPMEQIRXM�
RIP������ ���RIP������� PE�KVERHI�GPEYWYVE�GSRƼRERXI� MRXMXSPEXE�
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EPPƅ-RGEVRE^MSRI�HIP�:IVFS�(MZMRS��EQTPMEXE�E�TMʰ�VMTVIWI�IRXVS�
MP� ����� WYPPI� TVIIWMWXIR^I� HM� YR� GSRZIRXS� HIM� 7IVZM� HM�1EVME��
HSXEXE� HM� YRE� RYSZE� GLMIWE� RIP� ����� I� HM� YPXIVMSVM� EHHM^MSRM�
XVE������I�������7SVXE�WSXXS� PE� XYXIPE�HM�*VERGIWGS�I�8EHHIS�
&EVFIVMRM�� IWWE� IVE� HIWXMREXE� EPPƅSWWIVZER^E� QMXMKEXE� HIPPE�
VIKSPE�XIVIWMERE��MWTMVEXE�EPPE�QMWXMGE�ƼSVIRXMRE�1EHHEPIRE�HIƅ�
4E^^M�� EGUYMWIRHS� XYXXEZME� RIPPE� ZYPKEXE� YRE� HIRSQMRE^MSRI�
HIVMZEXE� HEPPI� TVMQI� VIWMHIRXM�� PE� GSKREXE� HM� 9VFERS� :---��
'SWXER^E�1EKEPSXXM��I�PI�HYI�ƼKPMI��'EQMPPE�I�'PEVMGI�&EVFIVMRM��
VMGLMEQEXI� HE� *MVIR^I� E� 6SQE� TIV� ZSPSRXʚ� HIP� TETE�� QIKPMS�
GSRSWGMYXI�GSQI�ƈQSREGLI�&EVFIVMRIƉ�62

0E�PYRKE�KIWXE^MSRI�HIM�HYI�GSQTPIWWM�GSRXMKYM Ɓ�MRXIKVEXM�RIP�
����� HEPPE� TMGGSPE� GLMIWE� HM� 7�� 'EMS�� HIWXMREXE� E� TVSVIXXSVME�
HIPPƅ-RGEVRE^MSRI��XYXXM�UYEWM�GSQTPIXEQIRXI�HIQSPMXM�RIP������
TIV�PƅIHMƼGE^MSRI�HIP�QEWXSHSRXMGS�1MRMWXIVS�ƈHIPPE�+YIVVEƉ�63 
Ɓ�TVSƼPE�PE�HIƼRM^MSRI�MR�YRE�IWXIWE�MWSPE�QSREWXMGE��SVKERM^�
^EXE� MRXSVRS�E�UYEXXVS�GSVXMPM� I�E� ZEWXM�KMEVHMRM� XIVVE^^EXM� �ƼRS�
EP� PMQMXI� HIPPƅSHMIVRE� ZME� 2E^MSREPI�� GSRXVMFYIRHS� EPPE� PSXXM^�
^E^MSRI� HM� YRE� ^SRE� ERGSVE� WGEVWEQIRXI� YVFERM^^EXE� WSXXS�
PƅMRWIKRE�HIPPE� XVEHM^MSRI�EREGSVIXMGE��8IWXMQSRMER^E�HIP�TEV�
XMGSPEVI�EWWIXXS�GSRXIQTPEXMZS�EWWIKREXS�EPPƅEVIE�ʢ�HEXE�HEPPE�
WMRKSPEVI� GIVRMIVE� HM� GSPPIKEQIRXS� XVE� SVXM� GSPXMZEXM� I� KMEVHMRM�

WIKVIXM�� VMWSPXE�GSR� PE�TVIHMWTSWM^MSRI�HM�YRE�WGEPE�sferica��EV�
GLIXMTS� GPEWWMGS� VMWGSTIVXS� MR� IXʚ� VMREWGMQIRXEPI�� GLI� MR� YRE�
WIGSPEVI�MGSRSKVEƼE�GPEYWXVEPI�VMQERHEZE�WMKRMƼGEXMZEQIRXI�E�
YRE�QIXEJSVE�TEVEHMWMEGE��TIV�PE�WYE�GEVEXXIVMWXMGE�GSRJSVQE^M�
SRI�GSRGIRXVMGE� Fig. 9
-R�TSWM^MSRI�ERGSVE�TMʰ�IGGIRXVMGE�VMWTIXXS�EPPƅEFMXEXS��KPM�7GEP^M�
EGUYMWXERS� RIP� ����� PE� ZMKRE�1YXM� KMʚ� 'EIXERM� WYPPE� ZME� 4ME��
TVIWWS�MP�QEVKMRI�RSVH�HIPPI�ERXMGLI�1YVE�7IVZMERI� YRƅEVIE�JSV�
XIQIRXI�MRZIWXMXE�WYP�ƼRMVI�HIP� Ƅ����HEKPM� MRXIVZIRXM�YVFERMWXMGM�
HM�7MWXS�:�64�8VE������I������ MP� WSPMXS�&EVXSPSQIS�&VIGGMSPM� ZM�
IHMƼGE�YR�GSRZIRXS�HIWXMREXS�EPPE�TEVXMGSPEVI�JYR^MSRI�HM�WIQ�
MREVMS�QMWWMSREVMS��KMʚ�TVIƼKYVEXS� MR�YRE�FSPPE�HM�4ESPS�:�HIP�
�����65 YRƅMRM^MEXMZE� WTIGYPEVI� EPPƅMRXIRWS� GSMRZSPKMQIRXS� HIM�
'EVQIPMXERM� VMJSVQEXM� RIPPƅMHIE^MSRI� HM� YRƅEKIR^ME�QMWWMSREVME�
HIPPE�'LMIWE�GEXXSPMGE��ZSPXE�E�GSRXVEWXEVI� PI� MRƽYIR^I�TVSXIW�
XERXM�MR�)YVSTE�I�E�TVSQYSZIVI�VMRRSZEXI�GEQTEKRI�HM�IZERKI�
PM^^E^MSRI�YRMZIVWEPI��MR�TEVXMGSPEVI�RIP�ZMGMRS�I�PSRXERS�3VMIRXI��
TSM�JSVQEPM^^EXE�RIP������RIPPE�'SRKVIKE^MSRI�HM�4VSTEKERHE�
*MHI�66� 0ƅMQTMERXS�� MRXMXSPEXS�EPPE�'SRZIVWMSRI�HM�7��4ESPS�� E� VM�
GLMEQS�HIPPE�TMGGSPE�GLMIWE�QIHMIZEPI�TVIIWMWXIRXI�QE�ERGLI�
IWTPMGMXS� SQEKKMS� EP� TSRXIƼGI� VIKRERXI� �ƈHIWXMREXS� EPPI�QMW�
WMSRM�IX�GSRZIVWMSRI�HI�KPƅ)VIXMGM��7EVEGIRM��7GMWQEXMGM��+IRXMPM�

7
Francesco Contini, Pianta dei terreni concessi per la 

costruzione del monastero di Regina Coeli (disegno, 3 
novembre 1643; AMRC, cart. 5).
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I�+MYHIM�WSXXS�MP�XMXSPS�HM�7ER�4ESPS��IX�GSR�TEVXMGSPEV�QMVE�HIP�
RSQI��I�TVSXIXXMSRI�HM�:SWXVE�7ERXMXʚƉ�67 ʢ�EKKMSVREXS�HE�'EV�
PS�1EHIVRS��GSR�PE�VMGSWXVY^MSRI�MRXIKVEPI�HIPPE�GLMIWE�IRXVS�MP�
��������WIGSRHS�YRE�XMTSPSKME�WIQTPMƼGEXE�EHSXXEXE�HEPPE�TEY�
TIVMWXMGE�HMWGMTPMRE�IHMPM^ME�GEVQIPMXERE��REZEXE�YRMGE�GSR�GET�
TIPPI�TEWWERXM��GSVS�VIXXS�ƼPXVERXI�HMIXVS�PƅEPXEVI�QEKKMSVI��ZSPXE�
E�FSXXI�PYRIXXEXE��GYTSPE�GMIGE�MRXVEHSWWEXE��IWXVIQE�WSFVMIXʚ�
HIGSVEXMZE��8YXXEZME��YRƅMRIWSVEFMPI�MRZIVWMSRI�HM�XIRHIR^E�RIPPE�
HIƼRM^MSRI� HIP� GSQTPIWWS� ʢ� MQTVIWWE� HE� YRE� WIVMI� HM� IZIRXM�
GLI�WM�WZMPYTTERS�MR�UYIP�UYEHVERXI�YVFERS�WSXXS�MP�RYSZS�TSR�
XMƼGEXS�0YHSZMWM��E�VMHSWWS�HIPPE�GERSRM^^E^MSRI�XIVIWMERE�HIP�
���QEV^S������

IL TEATRO DELLA VITTORIA
0ƅ��QEKKMS HM�UYIPPƅERRS��MRJEXXM��HSTS�M�JIFFVMPM�JIWXIKKMEQIRXM�MR�
SRSVI�HIM�RYSZM�WERXM��YRE�RYSZE�GIVMQSRME�XVMSRJEPI�EXXVEZIVWE�
PI�ZMI�HM�6SQE��E�GIPIFVE^MSRI�HIPPE�ZMXXSVME�HIPPƅIWIVGMXS�MQTIVME�
PI�RIPPE�GIPIFVI�FEXXEKPME�HIPPE�1SRXEKRE�&MERGE�TVIWWS�4VEKE�
���RSZIQFVI�������HIGMWMZE�XETTE�HIPPE�+YIVVE�HIM�8VIRXƅERRM��
-P�WYGGIWWS�IVE�MQTYXEXS�EP�QMVEGSPSWS�MRXIVZIRXS�HIPPE�:IVKMRI��
TVSTVMS�RIPPE�HEXE�QIQSVMEPI�HIPPE�WYE�REWGMXE��PE�GYM�MQQEKM�
RI�IWMFMXE�WY�YR�HVETTS�HEP�GETTIPPERS�QMPMXEVI�HIPPƅMQTIVEXSVI�
*IVHMRERHS�--��MP�GEVQIPMXERS�(SQIRMGS�HM�+IWʰ�1EVME��EZVIFFI�
EFFEKPMEXS�PI�XVYTTI�PYXIVERI�HM�*IHIVMGS�HM�7EWWSRME����0ƅIZIRXS��
HIWXMREXS�E�QYXEVI�TVSJSRHEQIRXI� M� VETTSVXM�HM�JSV^E�GSRJIW�
WMSREPM�RIP�UYEHVERXI�IYVSTIS�GIRXVS�SVMIRXEPI��ʢ�GIPIFVEXS�GSR�

PE�HIHMGE^MSRI�HM�YRE�RYSZE�GLMIWE�GEVQIPMXERE�E�4VEKE�������
I�GSR�PƅETTVSRXEQIRXS�HM�YRE�KVERHMSWE�TVSGIWWMSRI�E�6SQE�
HIP�TVSHMKMSWS�WXIRHEVHS�QEVMERS��HE�7��1EVME�1EKKMSVI�ƼRS�
EPPE�ETTIRE�VMRRSZEXE�GLMIWE�HIKPM�7GEP^M�WYP�5YMVMREPI��RIPPƅSG�
GEWMSRI�VI�MRXMXSPEXE�E�7��1EVME�HIPPE�:MXXSVME����-P�TIVGSVWS�PYRKS�
PE�ZME�*IPMGI�I�PE�ZME�4ME�Ɓ�EGGSQTEKREXS�HE�JYSGLM�EVXMƼGMEPM��PY�
QMREVMI��FERHI�HM�QYWMGM�I�WEPZI�HM�QSVXEVIXXM��E�GYM�JERRS�IGS�PI�
FSQFEVHI�HM�'EWXIP�7ERXƅ%RKIPS�Ɓ�ʢ�MRXIVEQIRXI�EHHSFFEXS�HM�
EVE^^M�I�TVSXIXXS�HE�XIRHEKKM��QIRXVI�RIP�UYEHVMZMS�HIPPI�5YEX�
XVS�*SRXERI�ʢ�IVIXXS�YR�EPXEVI�IƾQIVS�MR�PIKRS��0ƅMRXIVE�GMXXʚ�ʢ�
GSMRZSPXE�RIPPE�GIVMQSRME��WGSVXERHS�PE�WXEXYE�HIPPE�:IVKMRI�GSR�
PI�GLMEZM�HM�4VEKE�PMFIVEXE�I�PƅIƾKMI�QEVMERE��GSRWIKREXE�RIPPI�
QERM�HIP�TSRXIƼGI�HIRXVS�PE�GLMIWE�HIKPM�7GEP^M�I�UYMRHM�MRGE�
WXSREXE� MR�YR�EPXEVI� WY�GSPSRRI�WEPSQSRMGLI�� TVI^MSWEQIRXI�
HIGSVEXS�MR�IFERS��EVKIRXS��TMIXVI�I�WXSJJI�TVIKMEXI���

7I�GSRWMHIVEXE�GSRXIWXYEPQIRXI�EPPI�GIPIFVE^MSRM�HIP����QEV^S�
I�EPPƅMWXMXY^MSRI�HM�4VSTEKERHE�*MHI�MP���KIRREMS�TVIGIHIRXI��PE�
ZMGIRHE�IZMHIR^ME�PE�WTIGMEPI�WMRIVKME�GLI�WM�EXXMZE�XVE�PI�MWXER^I�
HMTPSQEXMGLI�I�ETSWXSPMGLI�HIPPE�'YVME�TSRXMƼGME�I�PI�IWMKIR^I�
HM�VMGSRSWGMQIRXS�HM�YR�3VHMRI�IQIVKIRXI�WYPPE�WGIRE�IYVSTIE��
RSR�WSPS�RIP�GSRXIWXS�HIM�QSZMQIRXM�RISGSRXIQTPEXMZM�QE�ER�
GLI��I�MR�QERMIVE�GIVXEQIRXI�TVITSRHIVERXI�TIV�UYERXS�VMKYEV�
HE�PE�GSQTSRIRXI�QEWGLMPI��GSQI�VIEPXʚ�HM�TVMQS�TMERS�HIPPI�
TSPMXMGLI�QMWWMSREVMI�HIPPE�'LMIWE��2I�ʢ�IQFPIQEXMGS�WIKREPI��
HEPPI�MQTSVXERXM�VMGEHYXI�WYP�HMWIKRS�YVFERS��YR�FVIZI�HM�TETE�
0YHSZMWM�HIPPƅ��RSZIQFVI������72�IWEXXEQIRXI�YR�ERRS�HSTS�PE�

8
Monastero e Chiesa di Regina Coeli. Incisione, da A. 
Moschetti, Prospetto geometrico delle fabbriche di Roma, 
1835. 
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ZMXXSVME�HIPPE�1SRXEKRE�&MERGE��GLI�IWIRXEZE� PI�RYSZI�JSRHE�
^MSRM�HIKPM�7GEP^M�MR�-XEPME��7TEKRE�I�2YSZS�1SRHS�HEP�VMWTIXXS�
HIPPE�HMWXER^E�QMRMQE�HM�����GERRI��GMVGE�����QIXVM�HE�EPXVI�
TVIIWMWXIR^I� VIPMKMSWI�WXEFMPMXE�HEP� HMVMXXS� GERSRMGS�� SVE� WYTI�
VEXE�HƅYR�FEP^S�E�MRGIRXMZEVI�KPM�MRWIHMEQIRXM�HIPPE�RYSZE�GSR�
KVIKE^MSRI�� RSR� HM� VEHS�SWXEGSPEXE� HE� TVIIWMWXIR^I� I� VMZEPMXʚ�
GSRZIRXYEPM��ERGLI�MR�EQFMIRXM�YVFERM�KMʚ�HIRWMƼGEXM�
+PM�IZIRXM�HIP������MRRIWGERS�YR�MRIWSVEFMPI�TVSGIWWS�HM�VMHI�
ƼRM^MSRI�JSVQEPI�I�ƼKYVEXMZE�HIPPE�GLMIWE�WYP�5YMVMREPI��GLI�GS�
RSWGI�YR�TVMQS�TEWWEKKMS�RIP�����Ɓ����GSR�PƅIWIGY^MSRI�HIP�
TVSWTIXXS�E�STIVE�HM�+MSZER�&EXXMWXE�7SVME�73� -� HIXIRXSVM� HIPPE�
VMKSVSWE�VIKSPE�GSWXMXY^MSREPI�HIPPƅ3VHMRI�TIVGITMWGSRS�MRSPXVI�
PE�RIGIWWMXʚ�HM�VMTIRWEVI�PI�TVSMI^MSRM�WTE^MEPM�IH�IWXIVMSVM�HIP�
PE�JEQMKPME�GEVQIPMXERE��RIPPE�RYSZE�WXEKMSRI�GLI�WM�XVSZERS�E�
ZMZIVI��RSR�TMʰ�IWTSRIRXM�MWSPEXM�HM�JSVQI�HM�EREGSVIWM�VEHMGEPI��
QE�ZMWMFMPM�TYRXI�HM�HMEQERXI�HIPPE�TSPMXMGE�YRMZIVWEPMWXE�HIPPE�
'LMIWE�QMWWMSREVME��(EP������ M�QIQFVM�HIP�'ETMXSPS�KIRIVEPI�
QIXXSRS�QERS�E�YR�EQTMS�EKKMSVREQIRXS�HIPPI�'SWXMXY^MSRM�
MXEPMERI�� KMʚ� WSKKIXXI�E�TIVMSHMGLI� VIZMWMSRM�� GLI�TVIZIHIZERS�
YR�GETMXSPS�HIHMGEXS�E�YRE�VMKMHE�RSVQEXMZE�IHMPM^ME��TVSKVEQ�
QEXMGEQIRXI� MRXMXSPEXS� (I� RSWXVEVYQ� HSQSVYQ� EIHMƼGMS� EG�
paupertate�74�7YPPE�WGSVXE�HM�TVIGIHIRXM� MFIVMGM�� ZM�IVERS�WXEFM�
PMXI�VMKSVSWI�TVIWGVM^MSRM�XMTSPSKMGLI��JYR^MSREPM�I�HMQIRWMSREPM�
HM�SKRM�EQFMIRXI�GLMIWEWXMGS�I�GPEYWXVEPI��MP�HMZMIXS�EWWSPYXS�HM�
VMZIWXMQIRXM�MR�QEVQS�S�EPXVM�QEXIVMEPM�TVI^MSWM�I�HM�UYEPYRUYI�
JSVQE�HM�WYTIVƽYI�WSZVEWXVYXXYVI�HIGSVEXMZI��0E�RYSZE�IPEFSVE�

^MSRI�XISVMGE�WJSGME��HSTS�EPGYRM�TEWWEKKM��RIPPƅEKKMSVREQIRXS�
GSWXMXY^MSREPI�HIP�������GLI� MRXVSHYGI�YRE�GPEQSVSWE�RSZMXʚ��
GMSʢ�PƅIWGPYWMSRI�HIPPE�GLMIWE�HM�7��1EVME�HIPPE�:MXXSVME�HEPPƅSFFPM�
KS�HIP�VMWTIXXS�HIM�GERSRMGM�TSWXYPEXM�TEYTIVMWXMGM�75�%WGMYXXE�I�
VIXMGIRXI�RIPPI�QSXMZE^MSRM��PE�VMZSPY^MSREVME�MRZIVWMSRI�HM�VSXXE�ʢ�
MQTYXEFMPI�EPPE�ZEPIR^E�WXVEXIKMGE�WY�WGEPE�YRMZIVWEPI�GLI�EZI�
ZE�EGUYMWMXS�PE�JSRHE^MSRI�WYP�5YMVMREPI��EPPE�WYE�ZEPSVM^^E^MSRI�
WIQERXMGE� MRRIWGEXE� HEPPE� XVEWJSVQE^MSRI� HIP� XMXSPS�� EPPI� MR�
ƽYIR^I�SWQSXMGLI�HIP�GSRXIWXS�I��GIVXEQIRXI��ERGLI�EPPI�TVIW�
WMSRM�HM�RYQIVSWI�JEQMKPMI�GYVMEPM��GLI�MHIRXMƼGERS�RIPPE�GLMIWE�
ETTIRE�VMRRSZEXE�PƅMHIEPI�EQFMIRXE^MSRI�TIV�GETTIPPI�KIRXMPM^MI�
�+MYWXMRMERM��1IVIRHE��:MHSRM��1EVEPHM��&IZMPEGUYE��+IWWM��'SV�
REVS��'ETSGEGGME�TVSKVIWWMZEQIRXI�EPPIWXMXI�IRXVS�PE�ƼRI�HIP�
WIGSPS��GLI�XVEWƼKYVERS�GSR�VMGGLM�ETTEVEXM�SVREQIRXEPM�I�TVI�
^MSWI� MRGVSWXE^MSRM�QEVQSVII� MP�TEYTIVMWXE� MQTMERXS�HƅSVMKMRI�
MR�YRE�GSVEPI�QERMJIWXE^MSRI�HM�QEKRMƼGIR^E�EVXMWXMGE�76 
%TMGI�HIP�TVSGIWWS�HM� XVEWJSVQE^MSRI�ƼWMGE�I�WMQFSPMGE�HIPPE�
GLMIWE��GLI�PE�MRWIVMWGI�E�TMIRS�XMXSPS�RIPPI�VIXM�GIVMQSRMEPM�TYF�
FPMGLI�HIPPE�GMXXʚ�FEVSGGE��ʢ�PE�VIEPM^^E^MSRI�HE�TEVXI�HM�&IVRMRM��
XVE� MP������I� MP�������HIP�TSPMGVSQS�EPPIWXMQIRXS�WGIRMGS�HIPPE�
'ETTIPPE�'SVREVS�77�MRGIRXVEXS�WYPPE�ZIVMWXMGE�VETTVIWIRXE^MSRI�
WGYPXSVIE�HIPPƅEstasi di santa Teresa�� MR�SWWIVZER^E�HIPPI�JSRXM�
HSGYQIRXEVMI�I�HIPPI� XIWXMQSRMER^I�HIP�TVSGIWWS�HM�GERSRM^�
^E^MSRI���� 0E� GIPIFIVVMQE� GSQTSWM^MSRI�� QERMJIWXS� HIPPƅMHI�
EPI� FIVRMRMERS�HIPPƅƈYRMXʚ� HIPPI� EVXMƉ���� WM� EJJIVQE�GSQI� ZIVS� I�
TVSTVMS� GETSWEPHS� HIPPƅEKKMSVREXE� MGSRSKVEƼE� XIVIWMERE�� WXMK�

9
Luigi Garavaglia, Primo progetto di adattamento a Ministero della 

Guerra dei monasteri soppressi dell’Incarnazione (a sinistra) e di S. 
Teresa (a destra) (disegno, 25 gennaio 1874; ACS, Lavori Pubblici, 

Roma Capitale, b. 47, serie H, fasc. 13, f. 52). In evidenza, in alto 
a sinistra, il recinto con la scala sferica dell' "Orto Barberine". 

Immagine tratta da Saverio Sturm, L’architettura dei Carmelitani 
Scalzi in età barocca. La ‘Provincia Romana’: Lazio, Umbria e Marche 

(1597-1705) Roma: Gangemi, 2015.
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QEXM^^ERHS� PE�GIRXVEPMXʚ�EWWYRXE�HEP�QSHIPPS�WTMVMXYEPI�I�ER�
XVSTSPSKMGS�HIPPE�VMJSVQEXVMGI�EZMPERE�RIPPƅMQQEKMREVMS�HIP�GEX�
XSPMGIWMQS�GSRXVSVMJSVQEXS����I��EP� XIQTS�� MP� VMPMIZS�YVFERS�GLI�
EGUYMWMWGI� PE�GLMIWE�HM�7��1EVME�HIPPE�:MXXSVME�RIPPI�HMREQMGLI�
HM�XVEWJSVQE^MSRI�HIPPE�GETMXEPI�TSRXMƼGME��TIVRS�HM�VMJIVMQIRXS�
HIPPI�IQIVKIR^I�GSRKVIKE^MSREPM�GLI��RIP�ZSPKIVI�HM�TSGLM�HI�
GIRRM��WM�EHHIRWERS� PYRKS� PE�QSHIVRE�HSVWEPI�HIPPE�ZME�4ME���  
Fig. 10 
'SQI�WY�YR�KMKERXIWGS�TEPMRWIWXS��PS�WGIREVMS�HIPPE�GMXXʚ�ZIHI�
WIHMQIRXEVWM� YRƅMRHIPIFMPI� XVEQE�WXVYXXYVEPI�� GSWXMXYMXE�HM�QE�
RYJEXXM��KMEVHMRM��MWSPI�GPEYWXVEPM��QE�ERGLI�HM�XVEMIXXSVMI�ƼWMGLI��
TVSGIWWMSREPM�I�WTMVMXYEPM��HYVEXYVI� XIWXMQSRMER^I�HIP�HIGMWMZS�
GSRXVMFYXS�TVIWXEXS�HEPPE�VMSVKERM^^E^MSRI�HIPPI�GSRKVIKE^MSRM�
VIPMKMSWI�GSRXVSVMJSVQEXI�RIPPƅSVMIRXEVI�TVSGIWWM�IZSPYXMZM�I�EWWM�
HM�WZMPYTTS�HIP�HMWIKRS�YVFERS�HM�6SQE�FEVSGGE���

10 
6SQE��0ƅEWWI�HIPPE�ZME�4ME��ƼERGLIKKMEXS�HEM�TVSWTIXXM�HM�7��
Susanna, S. Maria della Vittoria, e dalla mostra dell’Acqua 
Felice (Foto di Massimilano Mirri).

1 In grande sintesi, si vedano: Rosa Rossi, 8IVIWE�Hƅ%ZMPE��FMSKVEƼE�HM�YRE�WGVMXXVMGI (Roma: 
Editori Riuniti, 2015); Elisabetta Marchetti, cur., Attraverso il tempo. Teresa di Gesù: la parola, 
il modello, l’eredità (Ravenna: Longo, 2017); Carlos Eire, The Life of Saint Teresa of Avila 
(Princeton-Oxford: Princeton University Press, 2019), 1–33.

2 Valentino Macca, ad vocem “Carmelitani Scalzi”, in Dizionario degli Istituti di Perfezione, a 
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7EZIVMS��8IVIWE�HM�+IWʰ�I�*MPMTTS�2IVM�������Ɖ�-R�Arte y diplomacia de 

la Monarquía Hispánica en el siglo XVII��E�GYVE�HM�.SWʣ�0YMW�'SPSQIV��
���Ɓ����1EHVMH��:MPPEZIVHI�������
%ǚǟȨǠǠǣǞǣ�� 1ȳǚǣȳǞǝ� Le chiese di Roma dal sec. IV al XIX�� 6SQE��
8MTSKVEƼE�:EXMGERE�������
&ȳǚȱǤȳǟ��;ǣǠǠǣȳǟ�0��ƈ6I�I\EQMRMRK�*IHIVMGS�'SVREVSƅW�VIXMVIQIRX�XS�
6SQE�Ɖ�Studi Veneziani�����������Ɓ���

&ȳǚȱǤȳǟ��;ǣǠǠǣȳǟ�0� Grand in design. The life and career of Federico 

Cornaro, prince of the church, patriarch of Venice and patron of the arts��
:IRI^ME��-WXMXYXS�:IRIXS�HM�7GMIR^I��0IXXIVI�IH�%VXM�������
&ȳǚǘǝǠǣǞǣ� 7ȳǠǣǟȲȨǞǣ�� 0ǝǚȨǞǒǝ�� ƈ+MSZER� &EXXMWXE� 7SVME� I� MP� GEVHMREP�
&SVKLIWI��VIWXEYVM�E�6SQE�����������Ɖ�Quaderni dell’Istituto di Storia 

dell’Architettura��R��W���R�����������������Ɓ����
&ȨǞȨȰȨǘǘǣ��7ȳǞȰǚǝ� Fuori dal Classicismo. Il sintetismo nell’architettura 

del Cinquecento��6SQE��&SRWMKRSVM�������
&ȨǞȨǖǝǠǝ��0ȨǝǞȳǚȰǝ� San Pietro e la città di Roma��6SQE�&EVM��0EXIV^E�
�����
&ȨǖǣǠȳȱǛǗȳ��1ȳǚǣǝ��1ȳǚǣǞȳ�'ȳǦǦǣȨǚǝ�Ȩ�7ȳǖȨǚǣǝ�7ǘǗǚǟ��ȱǗǚ� Monasteri 

di clausura a Roma. Dalle soppressioni unitarie alla nascita del Fondo 

)HMƼGM�HM�Culto��4IVYKME��5YEXXVSIQQI�������
&ǠǗǞǘ��%ǞǘǤǝǞǓ� ƈ+MERPSVIR^S�&IVRMRM��-PPYWMSRMWQ�ERH�1]WXMGMWQ�Ɖ Art 

History����������Ɓ���
%ǞǥȨǠǣǞǣ�� %ǠȨǙǙȳǞȰǚǝ�� 1ǝǞǣǡȳ� &ǗǘǒȨǡ� Ȩ� &ȨǚǞȳǚȰǣǞȳ� 7ȳǞǣ�� ȱǗǚ� 
Alessandro VII Chigi (1599-1667). Il papa senese di Roma moderna��
7MIRE��1EWGLMIXXS�
�1YWSPMRS�������
&͇ǙȨǠ�� 6ǣȱǤȳǚȰ� Jesuitenarchitektur in Italien (1540-1773), I. Die 

Baudenkmäler der römischen und der neapolitanischen Ordensprovinz��
;MIR��3WXIVVIMGLMWGLI�%OEHIQMI�HIV�;MWWIRWGLEJXIR�������
&͇ǙȨǠ�� 6ǣȱǤȳǚȰ� ƈ0ƅEVGLMXIXXYVE� HIM� RYSZM� SVHMRM� VIPMKMSWM�Ɖ� -R� Storia 

dell’architettura italiana. Il Seicento��E�GYVE�HM�%YVSVE�7GSXXM�8SWMRM����Ɓ
����1MPERS��)PIGXE�������
&͇ǙȨǠ�� 6ǣȱǤȳǚȰ�� ǗǞȰ�,ȨǚȲȨǚǘ� /ȳǚǞȨǚ��Jesuitenarchitektur in Italien 

(1540-1773), II. Die Baudenkmäler der mailändischen Ordensprovinz��
;MIR��3WXIVVIMGLMWGLI�%OEHIQMI�HIV�;MWWIRGLEJXIR�������
'ȳǜȨǚǞȳ��1ȳǗǚǣǒǣǝ��La Lungara. 1� Storia e vicende edilizie dell’area tra 

il Gianicolo e il Tevere��6SQE��5YEWEV������
'ȳǙȳǠȨ��:ǣǘǘǝǚǣǝ� L’arte per le canonizzazioni. L’attività artistica intorno 

EPPI�GERSRM^^E^MSRM�I�EPPI�FIEXMƼGE^MSRM�HIP�7IMGIRXS��8SVMRS��%PPIQERHM�
�����
'ǝǞǞǝǚǙ��.ǝǙȨǜǤ� Borromini and the Roman Oratory� Style and Society��
2I[�=SVO��%VGLMXIGXYVEP�,MWXSV]�*SYRHEXMSR�������
'ǝǞǞǝǚǙ��.ǝǙȨǜǤ� Alleanze e inimicizie. L’urbanistica di Roma barocca��
6SQE�&EVM��0EXIV^E������
(ƅ%ǟȨǠǣǝ��1ȳǚǣȳ�+ǚȳǒǣȳ�� ƈ8VE�SWWE�� TSPZIVM� I� GIRIVM�� MP� ƄJYSVMEWWIƅ� HIP�
FEPHEGGLMRS�HM�7ER�4MIXVS�E�6SQE�Ɖ�Annali di architettura�� ��� �������
���Ɓ���
(ƅ3ǞǝǦǚǣǝ��'ȨǙȳǚȨ��Roma val bene un’abiura. Storie romane tra Cristina 

di Svezia, piazza del Popolo e l’Accademia dell’Arcadia. 6SQE��4EPSQFM��
�����
(Ȩ�1ȳǚǣ��2ǣȱȱǝǠ̓��ƈ0ƅEVGLMXIXXYVE�HIM�'EVQIPMXERM�7GEP^M�I�M�GSQTPIWWM�
KIRSZIWM�HM�7��%RRE��7��1EVME�HIPPE�7ERMXʚ�I�7��'EVPS�Ɖ�-R�Nicolò Doria. 

Itinerari economici, culturali, religiosi nei secoli XVI-XVII tra Spagna, 

Genova e l’Europa��E�GYVE�HM�7MPZERS�+MSVHERS�I�'PEYHMS�4ESPSGGM�����Ɓ
����6SQE��-RWXMXYXYQ�,MWXSVMGYQ�8IVIWMERYQ�������
(ȨǠ� 4ȨǙȱǝ�� (ȳǞǣȨǠȳ�� ƈ2ETSPM�� PƅEVGLMXIXXYVE�Ɖ� -R�Storia dell’architettura 

italiana. Il secondo Cinquecento��E�GYVE�HM�'PEYHME�'SRJSVXM�I�6MGLEVH�.��
8YXXPI�����Ɓ����1MPERS��)PIGXE������
(ǣ�1Ǘǒǣǝ��0Ǘǣǥǣ�'ȳǚǠǝ��Il Carmelo di Pescara��4IWGEVE��1SREWXIVS�HIPPI�
'EVQIPMXERI�WGEP^I�������
(ǣ�6Ǘǒǒȳ��3Ǟǝǚǣǝ� Sintesi storico-cronologica della Provincia Romana 

dei Padri Carmelitani Scalzi��6SQE��)HM^MSRM�3'(�������
(ǣ� 6Ǘǒǒȳ�� 3Ǟǝǚǣǝ� Il Cardinale Odoardo Farnese e la presenza 

carmelitana a Caprarola��6SQE��3'(�������
(ǝǚȨǠǠǣ��1ȳǚȱȨǠǠǣǞǝ�Ȱǣ�7ȳǞǘȳ�8ȨǚȨǙȳ� Guida di S. Maria della Vittoria 

alle Terme. Monumento Nazionale��6SQE��8MTSKVEƼE�)��:SKLIVE�������
(ǗǞǞ�� 1ȳǚǣǠǓǞ�� ƈ4MIX]� ERH� 4EXVSREKI� MR� 7IMGIRXS� 6SQI�� 8[S�
2SFPI[SQIR�ERH�8LIMV�'SRZIRXW�Ɖ�The Art Bulletin�0<<:-��R�����������
644Ɓ����
'ǗǚǒǣȨǘǘǣ�� .ȳȱǝǜǝ�� 'ȳǟǣǠǠȳ� *ǣǝǚȨ� Ȩ� %ǞǘǝǞȨǠǠȳ� 7ȱǣȳǚǜȨǠǠȨǘǘǣ� Il 

monastero romano di Regina Coeli. Dalla fabbrica di Anna Colonna 

Barberini alla Casa Circondariale di Roma��6SQE��,IVEPH�������
)ǣǚȨ�� 'ȳǚǠǝǙ� The Life of Saint Teresa of Avila�� 4VMRGIXSR�3\JSVH��
4VMRGIXSR�9RMZIVWMX]�4VIWW�������
*ȳǥǣǝǠǝ�ȰȨǠǠƅ%ǚȱǝ��1ȳǗǚǣǒǣǝ�Ȩ�1ȳǚȱȨǠǠǝ� Bernini. Una introduzione al 

gran teatro del Barocco��6SQE��&YP^SRM�������

76 Dorelli, Guida di S. Maria della Vittoria, 19–27; Matthiae, S. Maria della Vittoria, 50–1 e 80; 
Sturm, L’architettura dei Carmelitani Scalzi in età barocca, 114–28.
77 Richiamo in particolare: Irving Lavin, Bernini e l’unità delle arti visive (Roma: Edizioni 
dell’Elefante, 1980); Rudolf Preimesberger, “Berninis Cappella Cornaro. Eine Bild-Wort-
Synthese des siebzehnten Jahrhunderts?,” in Zeitschrift für Kunstgeschichte, n. 2 (1986): 
190–219; William L. Barcham, “Re-examining Federico Cornaro’s retirement to Roma,” in 
Studi Veneziani (1998): 137–52; Tod A. Marder, Bernini and the Art of Architecture (New 
York-London-Paris: Abbeville, 1998), 110–16; William L. Barcham, Grand in Design. The Life 
and Career of Federico Cornaro, Prince of the Church, Patriarch of Venice and Patron of the 
Arts (Venezia: Istituto Veneto di Scienze, Lettere ed Arti, 2001); Marcello Fagiolo, Roma 
barocca: i protagonisti, gli spazi urbani, i grandi temi (Roma: De Luca, 2013), 127–32; Sturm, 
L’architettura dei Carmelitani Scalzi in età barocca. La ‘Provincia Romana’, 116–28.
78 Fray Tomás de Jesus, Vida, virtudes y milagros de la Bienaventurada Virgen Teresa de 
Iesus (1606); Anthony Blunt, “Gianlorenzo Bernini: Illusionism and Mysticism,” Art History 
(1978): 67–89, in particolare 73; Lavin, Bernini e l’unità delle arti, 151; Rudolf Kuhn, “Die Unio 
mystica der hl. Therese von Avila von Lorenzo Bernini,” Alte und moderne Kunst (1967): 2–8; 
Susanne J. Warma, “Ecstasy and Vision: Two Concepts Connected with Bernini’s Ƅ8IVIWEƅ�Ɖ�
The Art Bulletin, n. 3 (1984): 508–11.
79 Maurizio e Marcello Fagiolo dell’Arco, Bernini. Una introduzione al gran teatro del Barocco 
(Roma: Bulzoni, 1967); Lavin, Bernini e l’unità delle arti, 98; Preimesberger, “Berninis 
Cappella Cornaro,” 199–201; Maurizio Fagiolo dell’Arco, Berniniana. Novità sul regista del 
Barocco (Milano: Skira, 2002), 60–1.
80 Michael J. Call, “Boxing Teresa. The Counter-Reformation and Bernini’s Cornaro Chapel,” 
in Woman’s Art Journal 18, n. 1 (1997): 34–9; Mario Rosa, “La religiosa,” in L’uomo barocco, 
a cura di Rosario Villari (Roma-Bari: Laterza, 1998), 219–67, in particolare 255–61.
81 Si possono menzionare, ad esempio: il contiguo monastero cistercense, con la nuova 
facciata di S. Susanna (Maderno, 1597–1603), la casa madre dei Trinitari Scalzi di S. Carlo 
alle Quattro Fontane (Borromini, 1634–67), l’attigua procura dei Carmelitani spagnoli, 
presso l’ospizio dei SS. Gioacchino ed Anna (1610), il noviziato gesuita di S. Andrea al 
Quirinale (Bernini, 1658–70). 
82  Paolo Portoghesi, “Introduzione;” Bevilacqua, “Clausure a Roma tra Cinquecento e 
Settecento;” in Monasteri di clausura a Roma, rispettivamente 9–10 e 35–47, in particolare 
43–5.
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*ȳǥǣǝǠǝ� ȰȨǠǠƅ%ǚȱǝ�� 1ȳǗǚǣǒǣǝ� L’immagine al potere. Vita di Giovan 

Lorenzo Bernini��6SQE�&EVM��0EXIV^E�������
*ȳǥǣǝǠǝ� ȰȨǠǠƅ%ǚȱǝ�� 1ȳǗǚǣǒǣǝ� Berniniana. Novità sul regista del 

Barocco��1MPERS��7OMVE�������
*ȳǥǣǝǠǝ��1ȳǚȱȨǠǠǝ��Ȩ�1ȳǚǣȳ�0ǗǣǙȳ�1ȳȰǝǞǞȳ��ȱǗǚ� Roma 1300-1875. 

La città degli anni santi��Atlante��GEXEPSKS�HIPPE�QSWXVE�XIRYXE�E�6SQE 
RIP�������1MPERS��1SRHEHSVM������
*ȳǥǣǝǠǝ��1ȳǚȱȨǠǠǝ��ƈ0ƅEVGLMXIXXYVE�HIPPE�GMXXʚ�HE�9VFERS�:---�E�'PIQIRXI�
-<�Ɖ� -R�Roma Barocca. Bernini, Borromini, Pietro da Cortona�� GEXEPSKS�
HIPPE�QSWXVE� XIRYXE� E� 6SQE� RIP� ������ E� GYVE� HM�1EVGIPPS� *EKMSPS� I�
4ESPS�4SVXSKLIWM�����Ɓ����1MPERS��)PIGXE�������
*ȳǥǣǝǠǝ�� 1ȳǚȱȨǠǠǝ� Roma barocca: i protagonisti, gli spazi urbani, i 

grandi temi��6SQE��(I�0YGE�������
*ȨǠǣȱǣ��:ȨǞȨǚȨ� ƈ-P�GSRZIRXS�HIPPI�'EVQIPMXERI�7GEP^I�HM�7ER�+MYWITTI�E�
'ETS�PI�'EWI�Ɖ�-R�Da Balla a Morandi: capolavori dalla Galleria Comunale 

d’Arte Moderna e Contemporanea di Roma�� E� GYVE� HM� +MSZERRE�
&SREWIKEPI�IH�)QQE�>ERIPPE����Ɓ����6SQE��4EPSQFM�������
*Ȩǚǚȳǚȳ�� 4ȳǘǚǣǒǣȳ�� ƈ-P�1MRMWXIVS� HIPPE� +YIVVE�Ɖ� -R� I Ministeri di Roma 

'ETMXEPI�� 0ƅMRWIHMEQIRXS�HIKPM� YƾGM� I� PE� GSWXVY^MSRI�HIPPI�RYSZI�WIHM��
GEXEPSKS� HIPPE�QSWXVE� XIRYXE� E� 6SQE� RIP� ������ E� GYVE� HM� +MSZERRE�
8SWEXXM�����Ɓ����:IRI^ME��1EVWMPMS�������
*ǗǙȱǣȳǚȰǣ�� )ȰǟǝǞȰǝ� Cenni Storici sui Conventi dei PP. Carmelitani 

Scalzi della Provincia Romana��6SQE��8MTSKVEƼE�'YSVI�HM�1EVME�������
+ǣǥǠǣ�� +ǣȳȱǣǞǘǝ�� Diario romano (1608-1670)�� E� GYVE� HM� +MYWITTI�
6MGGMSXXM��6SQE��8YQQMRIPPM�������
+ǣǥǠǣ��0ȳǗǚȳ��ȱǗǚ� Guide rionali di Roma. Rione XIII. Trastevere��ZSP�� -��
6SQE��4EPSQFM�������
+ǣǝǚȰȳǞǝ�� 7ǣǠǖȳǞǝ� Domenico di Gesù Maria Ruzola (1559-1630)��
6SQE��8IVIWMERYQ�������
+ǣǝǚȰȳǞǝ��7ǣǠǖȳǞǝ��ȱǗǚ��Il Carmelo in Terra Santa: dalle origini ai giorni 

nostri��+IRSZE��7EKIT�������
,ȳǟǟǝǞȰ��*ǚȨȰȨǚǣȱǡ��ƈ8L]�LERH��KVIEX�%REVGLƏ��1YWMG�ERH�7TIGXEGPI�
MR�&EVFIVMRM� *YRIVEPW�� ����������”� -R� I Barberini e la cultura europea 

del Seicento�� E� GYVE� HM� 0SVIR^E� 1SGLM� 3RSVM�� 7IFEWXMER� 7GLʳX^I� I�
*VERGIWGS�7SPMREW�����Ɓ����6SQE��(I�0YGE�������
.ǝǞȨǙ��4ȳǟȨǠȳ�1��ƈ)RZMWMSRMRK�E�KPSFEP�IRZMVSRQIRX�JSV�FPIWWIH�8IVIWE�
SJ�%ZMPE�MR�������XLI�FIEXMƼGEXMSR�HIGSVEXMSRW�JSV�7�ɸ1EVMEɸHIPPEɸ7GEPEɸMR�
6SQI�Ɖ� -R�Mapping gendered routes and spaces in the early modern 

world��IHMXIH�F]�1IVV]�)��;MIWRIV�,EROW�����Ɓ����*EVRLEQ��%WLKEXI��
�����
.ǝǞȨǙ��4ȳǟȨǠȳ�1��ƈ%GXMSR�
�'SRXIQTPEXMSR�MR�8IVIWE�SJ�%ZMPEƅW�3ƾGMEP�
7EMRXP]�4IVWSRE�������Ɖ� -R�A la luz de Roma. Santos y santidad en el 

barroco iberoamericano, E�GYVE�HM�*IVRERHS�5YMPIW�+EVGʧE��.SWʣ�.EMQI�
+EVGʧE�&IVREP��1EVGIPPS�*EKMSPS�HIPPƅ%VGS�I�4ESPS�&VSKKMS��ZSP��--�����Ɓ
�����7IZMPPE��)RVIH%67�Ɓ�6SQE��8VI�4VIWW�������
/ǚȳǗǘǤȨǣǟȨǚ�� 6ǣȱǤȳǚȰ� Roma di Alessandro VII. 1655-1667�� 6SQE��
)HM^MSRM�HIPPƅ)PIJERXI�������
/ǗǤǞ��6ǗȰǝǠǦ��ƈ(MI�9RMS�Q]WXMGE�HIV�LP��8LIVIWI�ZSR�%ZMPE�ZSR�0SVIR^S�
&IVRMRM�Ɖ�-R�Alte und moderne Kunst���������Ɓ��
0ȳ�&ȨǠǠȳ��'ȳǚǠǝ��ƈ7ERXE�1EVME�HIPPE�7GEPE�Ɖ�-R�Le chiese di Roma - Cenni 

religiosi, storici, artistici�������6SQE��-WXMXYXS�2E^MSREPI�HM�7XYHM�6SQERM��
�����
0ȳǖǣǞ�� -ǚǖǣǞǥ� Bernini e l’unità delle arti visive�� 6SQE�� )HM^MSRM�
HIPPƅ)PIJERXI�������
0ǣȨǘǒǟȳǞǞ�� ,ȳǞǙ� Petrus und Paulus in Rom. Liturgische und 

archäologische Studien��&IVPMR�0IMT^MK��HI�+VY]XIV�������
0ǣǖȨǚȳǞǣ��4ȳǝǠǝ��0E�XSTSKVEƼE�ERXMGE�HIP�:EXMGERS��'MXXʚ�HIP�:EXMGERS��
8MTSKVEƼE�:EXMGERE�������
0Ǘǣǥǣ��+ǗǠǣȳ��ȱǗǚ��Baronio e le sue fonti��Atti del Convegno internazionale 

di studi. Sora, 10-13 ottobre 2007��7SVE��'IRXVS�HM�7XYHM�7SVERM�:MRGIR^S�
4EXVMEVGE��������
1ȳǠǠǝǚǓ�� 2ǣǞȳ� %� Roman Rococo Architecture from Clement XI to 

Benedict XIV: 1700-1758��2I[�=SVO��+EVPERH�������
6ǝȱȳ� ȰȨ� %ǟǣȱǣǙ�� %ǗǥǗǙǘǝ�� ȱǗǚ� Roma nel primo Seicento: una città 

moderna nella veduta di Matthäus Greuter��6SQE��%VXIQMHI�������
1ȳǚȱǤȨǘǘǣ�� )ǠǣǙȳȲȨǘǘȳ�� Le prime traduzioni italiane delle opere 

di Teresa di Gesù, nel quadro dell’impegno papale post-tridentino��
&SPSKRE��0S�7GEVEFIS�������

1ȳǚȱǤȨǘǘǣ��)ǠǣǙȳȲȨǘǘȳ��ƈ0E�VMJSVQE�HIP�'EVQIPS�WGEP^S�XVE�7TEKRE�I�
-XEPME�Ɖ -R Identità religiose e identità nazionali in età moderna��E�GYVE�HM�
1EVMRE�'EƾIVS��*VERGS�1SXXE�I�7EFMRE�4EZSRI��2YQIVS�QSRSKVEƼGS�
HM�Dimensioni e problemi della ricerca storica�<:---��R�������������Ɓ���
1ȳǚȱǤȨǘǘǣ�� )ǠǣǙȳȲȨǘǘȳ�� ȱǗǚ� Attraverso il tempo. Teresa di Gesù: la 

parola, il modello, l’eredità��6EZIRRE��0SRKS�)HMXSVI�������
1ȳǚȱǗȱȱǣ�� 0ȳǗǚȳ� Francesco da Volterra. Un Protagonista 

dell’architettura post-tridentina��6SQE��1YPXMKVEƼGE�������
1ȳǚȰȨǚ��8ǝȰ�%� Bernini and the Art of Architecture��2I[�=SVO�0SRHSR�
4EVMW��%FFIZMPPI�������
1ȳǚǙǤȳǠǠ��(ȳǖǣȰ�6��ƈ+MSZERRM�4ESPS�4ERMRM�EVGLMXIXXS� MR�7ERXE�1EVME�
HIPPE�7GEPE�E�6SQE�Ɖ�ArcHistoR��:--��R��������������Ɓ����
1ȳǚǘǣǞȨǠǠǣ�� *ǣǝǚȳǖȳǞǘȨ� Roma ex ethnica sacra�� 6SQE�� HI� 0E^EVMW��
�����
1ȳǘǘǤǣȳȨ�� +ǗǥǠǣȨǟǝ�� ƈ7��1EVME� HIPPE� :MXXSVME�Ɖ� -R� Le chiese di Roma 

illustrate������6SQE��1EVMIXXM�������
1ȳǗǚǣ��'ǚǣǙǘǣȳǞǝ�� ƈ0E�VMJSVQE�HM�7ERXE�8IVIWE�Hƅ%ZMPE�I� M�WYSM�VMƽIWWM�
E�1MPERS��TVMQI� MRHEKMRM� WYP� GSQTPIWWS�GSRZIRXYEPI�HIM�'EVQIPMXERM�
7GEP^M�MR�4SVXE�2YSZE�Ɖ�Arte Lombarda����������R����������������Ɓ���
1ȨǘǒǥȨǚ�,ȳȲȨǠ��(ǝǚǝǘǤǓ� The Urban Development of Rome in the Age 

of Alexander VII��'EQFVMHKI��'EQFVMHKI�9RMZ��4VIWW�������
1ǣȱǤȳȨǠ� .�� 'ȳǠǠ�� ƈ&S\MRK� 8IVIWE�� 8LI� 'SYRXIV�6IJSVQEXMSR� ERH�
&IVRMRMƅW�'SVREVS�'LETIP�Ɖ�Woman’s Art Journal�� ZSP�� ���� R�� �� �������
��Ɓ��
2ǝȲǣǠȨ�� 1ȳǚȱǝ� 6ǝǙȳǚǣǝ�� 2ǣȱȱǝǠ̓�� (Ȩ�1ȳǚǣ� Ȩ� 7ǣǟǝǞȨǘǘȳ� 4ȳǙȱǗȱȱǣ��
ȱǗǚ� L’architettura delle Scuole Pie nei disegni dell’Archivio della Casa 
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ABSTRACT
%JXIV� XLI� ITSGL�QEOMRK� VIJSVQ� TVSQSXIH� F]�8IVIWE� SJ� %ZMPE� FIX[IIR�
1562 and 1582, the Discalced Carmelites landed in Italy in 1584, to 
gradually gain physical and political importance in the papal capital, 
[LIVI�XLI]�WIXXPIH�JVSQ�������)MKLX�WIXXPIQIRXW��FSXL�QEPI�ERH�JIQEPI��
were founded in Rome during the seventeenth century by the reformed 
'EVQIPMXIW��8LVII�QSREWXIVMIW� �7��1EVME�HIPPE�7GEPE��7��)KMHMS��6IKMRE�
Coeli), as well as a guest house for “Convertite”, which later evolved into 
XLI�QSREWXIV]�SJ�4IRMXIR^E��[IVI�PSGEXIH�MR�XLI�8VEWXIZIVI�EVIE��KMZMRK�
WLETI� XS�ER�I\IQTPEV]�'EVQIPMXI�GMXEHIP��8LI�RI[� VIPMKMSYW�TSPEVMXMIW��
linked to devotional areas of growing attractiveness in Baroque Rome, 
HVI[�SR�XLI� PE]SYX�SJ�XLI�'SYRXIV�6IJSVQEXMSR�GMX]�EVIEW�SJ� MRƽYIRGI��
pilgrimage routes, ceremonial theatres, often emphasised by reliquary 
recoveries, ephemeral apparatuses and public celebrations, such as 
XLSWI�JSV�XLI�8IVIWMER�GERSRMWEXMSR�SJ�������
-R� XLI� ƼVWX� HIGEHIW� SJ� XLI� WIZIRXIIRXL� GIRXYV]�� XLI� QEMR� 'EVQIPMXI�
settlements were located along Via della Lungara, a strategic connection 
FIX[IIR� 8VEWXIZIVI� ERH� XLI� :EXMGER�� ERH� :ME� 4ME�� XLI� VS]EP� EVXIV]�
SJ� &EVSUYI� 6SQI�� LIPTMRK� XS� HIƼRI� XLI� TL]WMGEP�� MHIEP� ERH� WTMVMXYEP�
trajectories that would have lasting effects on urban renewal in the 
decades to come.
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