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Immagini del Sacro 
Monte di Varallo: 
Autorappresentazione 
e controllo del 
territorio (1600–1680)
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ABSTRACT
5YIWXS�WEKKMS�TVIRHI�MR�IWEQI�XVI�MRGMWMSRM�VIEPM^^EXI�XVE�MP������I�MP�������GLI�VEƾKYVERS�MP�7EGVS�
1SRXI�HM�:EVEPPS��YRS�HIM�TVMRGMTEPM�PYSKLM�HM�HIZS^MSRI�HIPPƅ-XEPME�WIXXIRXVMSREPI�MR�)Xʚ�1SHIVRE�
-R�UYIWXM�ERRM�MP�7EGVS�1SRXI�ʢ�XIEXVS�HM�GSRXMRYM�WGSRXVM�XVE�MP�TEXVM^MEXS�PSGEPI��PE�GSWMHHIXXE�ƈZMGMRER-
^EƉ��I�M�JVEXM�GLI�KIWXMWGSRS�PE�ZMXE�VIPMKMSWE�HIP�GSQTPIWWS��)RXVEQFM�PSXXERS�TIV�SXXIRIVI�MP�GSRXVSPPS�
HIP� 7EGVS�1SRXI�� YR� PYSKS� GSRXIWS�� TIV� PE� WYE�TSWM^MSRI� WXVEXIKMGE� RIPPI�4VIEPTM� SGGMHIRXEPM�� EM�
GSRƼRM�IWXVIQM�HIP�(YGEXS�HM�1MPERS�I�E�WXVIXXS�GSRXEXXS�GSR�MP�(YGEXS�HM�7EZSME�I�PE�'SRJIHIVE^MS-
ne Svizzera. In questo contesto, le tre incisioni diventano eloquenti strumenti di propaganda e di 
VMZIRHMGE^MSRI�I��TIV�UYERXS�IƾQIVI��IWWI�QSWXVERS�MP�XIRXEXMZS�HM�ETTVSTVMEVWM��EXXVEZIVWS�PE�JSV^E�
comunicativa delle immagini, di un monumento identitario e del territorio che lo circonda.
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I-P�7EGVS�1SRXI�HM�:EVEPPS�7IWME�ʢ�YRS�HIM�TVMRGMTEPM�PYSKLM�HM�HI-
ZS^MSRI�HIPPƅ-XEPME�WIXXIRXVMSREPI� MR�)Xʚ�1SHIVRE��YRE�ƈƼEGGSPE�
HIPPE�JIHI�EGGIWE�PYRKS�PI�%PTM��E�HMJIWE�GSRXVS�PI�QMREGGI�HIP�
2SVHƉ��YWERHS�PI�TEVSPI�HM�6YHSPJ�;MXXOS[IV�1�1E�MP�7EGVS�1SRXI�
ʢ�ERGLI�YR�QSRYQIRXS�GSRXIWS��YRE�VIEPXʚ�ZMZEGI�I�HMREQMGE��M�
GYM�WZMPYTTM�RI�VMƽIXXSRS�PE�XSVQIRXEXE�ZMGIRHE�EQQMRMWXVEXMZE��
GLI�TIV� WIGSPM� ZIHI�GSMRZSPXE�RSR�WSPXERXS� PE� GSQYRMXʚ� PSGE-
PI��VIPMKMSWE�I�PEMGE��QE�ERGLI�MP�(YGEXS�HM�1MPERS��PƅEVGMHMSGIWM�
EQFVSWMERE��PE�HMSGIWM�RSZEVIWI�I�M�7EZSME��%XXVEZIVWS�MP�7EGVS�
1SRXI��PI�HMZIVWI�TEVXM�GSMRZSPXI�GIVGERS�HM�MQTSVVI�PE�TVSTVME�
IKIQSRME� WY� YR� XIVVMXSVMS� HM� JVSRXMIVE� HM� KVERHI� MQTSVXER^E��
TVSTVMS�TIVGLʣ�EM�GSRƼRM�IWXVIQM�HIP�(YGEXS�HM�1MPERS��E�WXVIXXS�
GSRXEXXS�GSR�MP�(YGEXS�HM�7EZSME�I�PE�'SRJIHIVE^MSRI�7ZM^^IVE�2 
-�GSRXVEWXM�I�PI�HMZIVKIR^I�GLI�TVIRHSRS�ZMXE�WYP�7EGVS�1SRXI�
XVSZERS�WTE^MS�ERGLI�RIPPE�VMGGLMWWMQE�MGSRSKVEƼE�HIPPE�2YSZE�
+IVYWEPIQQI�ZEPWIWMERE��UYIWXS�MRXIVZIRXS�TVIRHI�MR�GSRWMHI-
VE^MSRI�YR�KVYTTS�HM�MRGMWMSRM��GLI�QSWXVE�GSQI�MP�GSRXVSPPS�WYP�
XIVVMXSVMS�I�WYP�WEGVS�MR�UYIWXE�WXVIXXE�ZEPPI�MRGYRIEXE�XVE�PI�%PTM�
WM�XVEWJSVQM��XVE�MP������I�MP�������MR�YRE�ZIVE�I�TVSTVME�FEXXEKPME�
GSQFEXXYXE�E�WYSR�HM�MQQEKMRM�3

PREMESSA
*SRHEXS�MRXSVRS�EP������HEP�JVEXI�QMRSVI�SWWIVZERXI�&IVREVHM-
no Caimi (1425–1500) come una Nuova Gerusalemme, in cui 
VMTVSHYVVI�M�TVMRGMTEPM�PYSKLM�HM�GYPXS�HIPPE�8IVVE�7ERXE�4�MP�7EGVS�
1SRXI�TIV�SPXVI�XVI�WIGSPM�GVIWGI�WY�Wʣ�WXIWWS��HMZIRXERHS�YRS�
HIM�TVMRGMTEPM�GIRXVM�EVXMWXMGM�PSQFEVHM��MR�GYM�WM�GSRJVSRXERS�TMXXS-
VM��WGYPXSVM�I�EVGLMXIXXM�HM�KVERHI�TVIWXMKMS��GSQI�+EYHIR^MS�*IV-
VEVM��+EPIE^^S�%PIWWM�� MP�1SVE^^SRI��+MSZERRM�Hƅ)RVMGS�I�8ER^MS�
HE�:EVEPPS��Figg. 1–2�7I�MP�7EGVS�1SRXI�REWGI�RIP�WSPGS�HM�YRE�
XVEHM^MSRI�EVXMWXMGE�HM�QEXVMGI�JVERGIWGERE�I�WM�WZMPYTTE�KVE^MI�
EP�QIGIREXMWQS�HIP�TEXVM^MEXS�QMPERIWI�I�HIM�7EZSME��RIKPM�YPXM-
QM�HIGIRRM�HIP�'MRUYIGIRXS�IRXVE�WSXXS�PE�WJIVE�HƅMRƽYIR^E�HIM�
ZIWGSZM�HM�2SZEVE�5 In linea con i decreti tridentini, i vescovi no-
ZEVIWM� MRM^MERS�E�ZMWMXEVI�EXXIRXEQIRXI�PI�TEVVSGGLMI�HIPPE�HMS-
GIWM�I��TVSTVMS�EXXVEZIVWS�PS�WXVYQIRXS�HIPPE�ZMWMXE�TEWXSVEPI��HM-
ZIRXERS�TVIWXS�M�TVMRGMTEPM�VIWTSRWEFMPM�HIM�WYSM�MRHMVM^^M�EVXMWXMGM�
I�HIZS^MSREPM��8VE�UYIWXM��WTMGGE�WMGYVEQIRXI�PE�ƼKYVE�HM�'EVPS�
&EWGETʢ������Ɓ����
��GLI�� MRXYIRHS�PI�TSXIR^MEPMXʚ�HIP�7EGVS�
1SRXI�GSQI�WXVYQIRXS�HM�GSRXVSPPS��TVSTEKERHE�I�TIHEKSKME�
VIPMKMSWE��QIXXI� ERMQE�I� GSVTS�RIPPƅMQTVIWE�HM� XVEWJSVQEVI� PE�
2YSZE�+IVYWEPIQQI�ZEVEPPIWI�MR�YR�FEPYEVHS�HIPPE�GVMWXMERMXʚ�
VMJSVQEXE�6 Fig. 3 

1
Sacro Monte di Varallo (Ente di Gestione Sacri Monti).
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2
Cappella di Pilato che si lava le mani, pittura murale di 
Antonio d’Enrico, detto il Tanzio, e sculture di Giovanni 
d’Enrico, 1618-19. Sacro Monte di Varallo (Ente di Gestione 
Sacri Monti).

4VSTVMS�MR�UYIWXM�ERRM��QIRXVI�MP�7EGVS�1SRXI�GEQFME�ZSPXS�WSX-
XS�MP�GSWXERXI�GSRXVSPPS�HM�&EWGETʢ�� MRƼEQQERS�M�GSRXVEWXM�XVE�
PƅEVMWXSGVE^ME� PSGEPI�ZEVEPPIWI�� PE�GSWMHHIXXE�vicinanza, e la co-
munità religiosa di frati minori osservanti, che aveva gestito la 
ZMXE�VIPMKMSWE�WYP�1SRXI�ƼR�HEPPE�WYE�JSRHE^MSRI�7 Le controver-
WMI�EZIZERS�VEHMGM� PSRXERI�� MRIWXVMGEFMPQIRXI�PIKEXI�EPPE�WXSVME�
HIP�7EGVS�1SRXI�I�EP�TEVXMGSPEVI�WXEXS�KMYVMHMGS�HIP�GSQTPIWWS��
WY�GYM�WM�XSVRIVʚ�TMʰ�EZERXM��2IKPM�ERRM��M�VETTSVXM�XVE�PI�HYI�TEVXM�
WM�IVERS� MREWTVMXM�EP�TYRXS�HE�GSMRZSPKIVI� PƅEVGMHMSGIWM�QMPERI-
WI�� PI�EPXI�GEVMGLI�HIPPƅSVHMRI�HIM�QMRSVM�SWWIVZERXM�I� PE�7ERXE�
7IHI�8� 0ƅSKKIXXS� HIPPE� GSRXIWE� IVE� WSTVEXXYXXS� MP� GSRXVSPPS� HIP�
GERXMIVI��HIPPE�*EFFVMGE�I��TVSFEFMPQIRXI��HIKPM� MRXVSMXM�KEVERXM-
XM�HE�YRE�VMRSQEXE�QIXE�HM�TIPPIKVMREKKMS��-�QMRSVM�SWWIVZERXM��
ETTSKKMERHSWM�HM�ZSPXE�MR�ZSPXE�EH�EYXSVMXʚ�IWXIVRI�EPPE�*EFFVM-
GE��EZIZERS�MRXVEPGMEXS�PE�TVSWIGY^MSRI�HIM�PEZSVM��TSVXEXM�EZERXM�
GSR�HIGMWMSRI�HEM�GSQTSRIRXM�HIPPE�ZMGMRER^E��GLI�SVQEM��HSTS�
HIGIRRM�EPPE�KYMHE�HIPPE�*EFFVMGE��WM�MHIRXMƼGEZERS�TMIREQIRXI�
RIP�7EGVS�1SRXI��HMZIRXEXS�TIV�PSVS�MP�WMQFSPS�HIPPE�VIPEXMZE�MRHM-
TIRHIR^E�TSPMXMGE�HIPPE�:EPWIWME�
+Mʚ� HEPPI� TVMQMWWMQI� ZMWMXI� TEWXSVEPM�� MP� ZIWGSZS� &EWGETʢ� WM�
WGLMIVE� E� JEZSVI� HIPPE� ZMGMRER^E�� GSRHERRERHS� MP� GSQTSVXE-
QIRXS�HIM� JVEXM�� MRJEXXM�� ʢ�KMYRXE� ZSGI�EP� ZIWGSZS�GLI� M� JVEXM� WM�
WMERS�ETTVSTVMEXM� MRHIFMXEQIRXI�HM�EPGYRM�FIRM�HIPPE�*EFFVMGE��
GLI�KMVMRS�TIV� MP�FSVKS�ZIWXMXM� ƈEPPE�WIGSPEVIWGEƉ��TEVXIGMTMRS�EP�
GEVRIZEPI�MR�QEWGLIVE�I�GLI�ZIRKERS�QIRS�EPPI�VIKSPI�MQTS-
WXI�HEP� PSVS�SVHMRI�9�4IV� VMWSPZIVI� M�GSRXVEWXM�I�TIVQIXXIVI�EPPE�

*EFFVMGE�HM�TVSWIKYMVI�M�PEZSVM�WIR^E�YPXIVMSVM�SWXEGSPM��RIP������
&EWGETʢ�GLMIHI�EPPƅEVGMZIWGSZS�*IHIVMGS�&SVVSQIS�HM�WSWXMXYMVI�
la comunità di frati minori osservanti di Varallo con una nuo-
ZE�JEQMKPME�HM�QMRSVM�SWWIVZERXM�VMJSVQEXM�10�2SRSWXERXI�PƅMRXIV-
ZIRXS�HIP�TSHIWXʚ�HM�:EVEPPS��HIP�7IREXS�HM�1MPERS�I�HIP�HYGE�
HM�7EZSME� E� JEZSVI�HIM� JVEXM�� I� PƅMRM^MEPI� XMXYFER^E�HIM� VMJSVQEXM��
ƼREPQIRXI�RIP� RSZIQFVI������&EWGETʢ� VMIWGI�E�SXXIRIVI�HE�
&SVVSQIS�I�HE�TETE�'PIQIRXI�:---� MP�GSRWIRWS�TIV�VMQYSZIVI�
M�QMRSVM�SWWIVZERXM�HEP�7EGVS�1SRXI��-P�TEWWEKKMS�RSR�EZZMIRI�
WIR^E� XIRWMSRM� I�EXXVMXM�� M�QMRSVM�SWWIVZERXM�TSVXERS�ZME�EPGYRM�
FIRM�QSFMPM�WIR^E�TIVQIWWS�I��TSGLM�QIWM�HSTS�� PE�ZMGMRER^E�
GIVGE�HM�WJVYXXEVI�PƅSGGEWMSRI�TIV�PMFIVEVWM�HIPPS�WXVIXXS�GSRXVSPPS�
HM�&EWGETʢ�WYP�GERXMIVI��GSR�PƅETTSKKMS�HIP�HYGE�HM�7EZSME��)WWM�
EZVIFFIVS� MRJEXXM� TVIJIVMXS� WSXXSTSVWM� HMVIXXEQIRXI� EPPƅEYXSVMXʚ�
HIPPƅEVGMZIWGSZS�*IHIVMGS�&SVVSQIS��TMʰ�PSRXERS�I�QIRS�HMWTS-
XMGS�HM�&EWGETʢ��-P�ZIWGSZS�HM�2SZEVE�RSR�HIQSVHI�I�VMIWGI�E�
QERXIRIVI�MQQYXEXE�PE�WYE�TSWM^MSRI��QE�RSR�WM�XVEXXMIRI�HEPPS�
WGVMZIVI�UYIWXI�TEVSPI�EP�KIRIVEPI�HIPPƅSVHMRI�HIM�FEVREFMXM��RIP�
QEV^S�������ƈ(M�UYIP�QSRXI�RSR�LS�ZMWXS�WI�RSR�XVEZEKPMS�IX�PS�
ZMWMXS�E�QMI�WTIWI��UYERHS�PS�ZMWMXSƉ�11 
0ƅEVVMZS�HIM� VMJSVQEXM�RIP�HMGIQFVI������WM�TVIERRYRGME�UYMRHM�
GSQI�YR�QSQIRXS�HM�WZSPXE�TIV�PE�WXSVME�HIP�7EGVS�1SRXI��TIV-
GLʣ�WIQFVE�ƼREPQIRXI�GLMYHIVI�PI�GSRXVSZIVWMI�GLI�EƿMKKSRS�
PE�*EFFVMGE�HE�UYEWM�YR�WIGSPS��8YXXEZME�M�GSRXVEWXM�RSR�XEVHERS�
E� VMTVIWIRXEVWM� I�KMʚ� RIP� �����&EWGETʣ� GSRJIWWE�E�*IHIVMGS�
&SVVSQIS�PE�TVSTVME�TVISGGYTE^MSRI�RIM�GSRJVSRXM�HIM�VMJSVQEXM��
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3
Melchiorre Gherardini (disegnatore) e Giovanni Paolo Bianchi 
(incisore), -P�ZIRIVEFMPI�'EVPS�&EWKETI��GLMIVMGS�VIKSPEVI�HIPPE�

GSRKVIKE^MSRI�HM�7��4ESPS�ZIWGSZS�HM�2SZEVE��EGUYEJSVXI������Ɓ����
1MPERS��'MZMGE�6EGGSPXE�HIPPI�7XEQTI�Ƅ%GLMPPI�&IVXEVIPPMƅ��8VM��Q�������
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GLI� WIQFVERS� GSPXMZEVI� KPM� WXIWWM ƈWTMVMXM� ^SGGSPERXMƉ� HIM� PSVS�
TVIHIGIWWSVM�EP�7EGVS�1SRXI��-R�YRE�PIXXIVE�VMZSPXE�EPPE�*EFFVM-
ca, invece, chiede alla vicinanza di cercare la via della media-
^MSRI�GSR�M�VIPMKMSWM�HIP�PYSKS��TIV�IZMXEVI�YPXIVMSVM�WGERHEPM��+PM�
WGERHEPM��MRZIGI��WSRS�HIWXMREXM�E�VMTIXIVWM�TIV�UYEWM�HYI�WIGSPM��
ƼRS�EPPE�HIƼRMXMZE�IWTYPWMSRI�HIM�JVEXM�HEP�1SRXI�RIP������12�ʇ�
MR�UYIWXS�GSRXIWXS�GLI�WSRS�VIEPM^^EXI�XVI�MQQEKMRM�HIP�7EGVS�
1SRXI� HM� :EVEPPS�� WXVYQIRXM� HM� TVSTEKERHE�� HM� VMZIRHMGE^MSRI�
ed esaltazione di un monumento identitario, queste immagini 
WSRS�WXVIXXEQIRXI�PIKEXI�EP�GSRXIWXS�MR�GYM�WSRS�TVSHSXXI�I�EPPI�
TEVXMGSPEVM�GMVGSWXER^I�HIPPE�*EFFVMGE�HIP�7EGVS�1SRXI�RIPPE�TVM-
QE�QIXʚ�HIP�7IMGIRXS�13

IL BORGO DI VARALLO E IL SACRO MONTE (1606)
0E�TVMQE�MQQEKMRI�WYPPE�UYEPI�QM�ZSVVIM�WSJJIVQEVI�ʢ�YRE�WM-
PSKVEƼE�SKKM�GSRWIVZEXE�MR�YRƅYRMGE�GSTME�TVIWWS�MP�1YWIS�HIP�
Paesaggio di Pallanza e intitolata -P�1SHIVRS��
�ZIVS�6MXVEXXS�HIP�
7EGVS�1SRXI��
�HM�XYXXS�MP�&SVKS�HM�:IVEP�7IWME�14 Fig. 4�0ƅMQQEKM-
RI�ʢ�HMWIKREXE�I�MRGMWE�HE�+MSEGGLMRS�8ISHSVMGS�'SVMSPERS��YR�
EVXMWXE�TSGS�GSRSWGMYXS�� JSVWI� MQTEVIRXEXS�GSR� M�'SVMSPERS�HM�
SVMKMRI�FEZEVIWI��EXXMZM�E�&SPSKRE�RIPPE�TVMQE�QIXʚ�HIP�7IMGIR-

XS�15�'SVMSPERS�PEZSVE�E�&EWMPIE�MRXSVRS�EP������IH�ʢ�RSXS�TIV�PE�
VETTVIWIRXE^MSRI�HM�EPGYRI�GMXXʚ�HIPPE�'SWQSKVEƼE�HM�7IFEWXMER�
1ʳRWXIV� TYFFPMGEXE� RIP� ����� RIPPE� WXIWWE� GMXXʚ� WZM^^IVE�� QE�
ERGLI�TIV�PI����MRGMWMSRM�ƼVQEXI�GSR�PE�WMKPE�-8'*��Ioachimus 
Theodoricus Coriolanus Fecit) nelle Brevi considerationi sopra 
M�1MWXIVM�HIP�7EGVS�1SRXI�HM�:EVEPPS, una guida commissionata 
HE�&EWGETʢ�I�HIWXMREXE�EM�TIPPIKVMRM��IHMXE�TIV�PE�TVMQE�ZSPXE�RIP�
�����16 Il 1SHIVRS��
�ZIVS�6MXVEXXS�HIP�7EGVS�1SRXI�ʢ�WXEQTEXS�
E�:EVEPPS�HE�4MIXVS�6EZIPPM�RIP�������WY�GSQQMWWMSRI�HIP�JVEXIPPS�
1EVGS��YR�GSQTSRIRXI�HM�WTMGGS�HIPPE�ZMGMRER^E�ZEVEPPIWI�� PI-
KEXS�WXVIXXEQIRXI�EP�GERXMIVI�HIP�7EGVS�1SRXI��HM�GYM�IVE�WXEXS�
TMʰ�ZSPXI�JEFFVMGMIVI�17 
0ƅMQQEKMRI�HM�'SVMSPERS�I�HIM�6EZIPPM�RSR�QSWXVE�MP�7EGVS�1SRXI�
come un monumento isolato, ma come un elemento essenzia-
PI�HIP�TEIWEKKMS�ZEPWIWMERS��0I�%PTM�WSRS�VEƾKYVEXI�GSQI�QSV-
FMHI�GSPPMRI�GSPXMZEXI��GSR�YRE�ZIKIXE^MSRI�SVHMREXE�I�KVEHIZSPI��
FIR�PSRXERI�HEPPI�QSRXEKRI�MQTIVZMI�I�SWXMPM�HIWGVMXXI�HE�'EVPS�
&EWGETʢ�RIPPE�Novaria�� MP�GIPIFVI�ZSPYQI�TYFFPMGEXS�RIP�������
in cui il vescovo descrive i luoghi, le tradizioni e i monumen-
XM�TVMRGMTEPM�HIPPE�WYE�HMSGIWM�18�-�ƼYQM�7IWME�I�1EWXEPPSRI�RSR�
LERRS�YR�ƽYWWS�MQTIXYSWS��XMTMGS�HIM�ƼYQM�EPTMRM��QE�WGSVVSRS�

4 
Veduta del Sacro Monte e del borgo di Varallo. Gioacchino 
Teodorico Coriolano (disegnatore e incisore) e Pietro 
Ravelli (stampatore), -P�1SHIVRS��
�ZIVS�6MXVEXXS�HIP�7EGVS�
1SRXI��
�HM�XYXXS�MP�&SVKS�HM�:IVEP�7IWME��WMPSKVEƼE�HMTMRXE��
380x500 mm, 1606, Museo del Paesaggio di Verbania, 
Palazzo Biumi, Pallanza.
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GEPQM�I�VIKSPEVM�RIPPE�ZEPPEXE��PI�PSVS�VMZI�WSRS�ZMZI�I�TSTSPEXI�HE�
GSRXEHMRM�� MR�YRE�GEQTEKRE�STIVSWE�I�TIVJIXXEQIRXI�WEPHEXE�
EPPE�GMXXʚ�19�(M�JVSRXI�EP�TEPE^^S�7GEVSKRMRM�Hƅ%HHE��PE�VIWMHIR^E�
HIPPE�TVMRGMTEPI�JEQMKPME�ZEPWIWMERE��HE�WIQTVI�PIKEXE�EPPI�WSVXM�
HIP�7EGVS�1SRXI�20�GEQQMRERS�EPGYRI�ƼKYVI� MR�EFMXM�IPIKERXM��
QIRXVI�RIP�GYSVI�HIP�FSVKS��HM�JVSRXI�EP�TEPE^^S�HIP�TSHIWXʚ��WM�
ZIHSRS�MRHEJJEVEXM�TIVWSREKKM�E�GEZEPPS��Fig. 5 
(EP�GSRZIRXS�HM�7ERXE�1EVME�HIPPI�+VE^MI��SVE�WIHI�HIM�VMJSVQEXM��
WEPI� PE�WXVEHE�GLI�GSRHYGI�EP�7EGVS�1SRXI��UYM�WSRS� VETTVI-
WIRXEXM�RSR�WSPXERXS�KPM�IHMƼGM�IWMWXIRXM��QE�ERGLI�UYIPPM�MR�GS-
struzione e quelli che attendono di essere realizzati nel volgere 
HM�TSGLM�ERRM�21�-P�FSVKS�I�MP�1SRXI�WSRS�TVSXIXXM�HEPPE�ƼKYVE�HIP-
la Vergine, dallo stemma della Valsesia (a destra) e da quello 
HIM� VIEPM�WTEKRSPM� �E�WMRMWXVE
��GLI�� XVEQMXI� MP�HYGEXS�HM�1MPERS��
continuano a concedere alla vallata una “sostanziale autono-
QME�EQQMRMWXVEXMZE�I�ƼWGEPIƉ��EGGSVHERHSPI�UYIM�TVMZMPIKM�GLI�
PS�WXIWWS�4MIXVS�6EZIPPM�TYFFPMGE�RIP������22�-R�UYIWXƅMQQEKMRI�
MP�7EGVS�1SRXI�I�MP�FSVKS�HM�:EVEPPS�ETTEMSRS�GSQI�VIEPXʚ�MRWGMR-
HMFMPM��RSR�Gƅʢ�EPGYR�WIKRS�HM�XIRWMSRI�I�PƅEXQSWJIVE�ʢ�HMWXIWE��-�
TIPPIKVMRM�WYP�7EGVS�1SRXI�GEQQMRERS�EYXSRSQEQIRXI�XVE�PI�
GETTIPPI��WIR^E�PƅEMYXS�HIM�JVEXM��GLI�WIQFVERS�GSRHYVVI�YRE�ZMXE�

VMXMVEXE�XVE�PI�QYVE�HIM�PSVS�GSRZIRXM��
7SPXERXS�HYI�ERRM�HSTS�PƅIWTYPWMSRI�HIM�QMRSVM�SWWIVZERXM��Il 1S-
HIVRS��
�ZIVS�6MXVEXXS�HIP�7EGVS�1SRXI�IWTVMQI�YR�QIWWEKKMS�
HM� WTIVER^E�I�SXXMQMWQS��0E�+IVYWEPIQQI�ZEPWIWMERE��SVQEM�
TMIREQIRXI�MR�QERS�EPPE�ZMGMRER^E��ʢ�TVIWIRXEXE�GSQI�MP�JVYXXS�
HIPPƅIGGI^MSREPI�MQTIKRS�HIPPE�GSQYRMXʚ�PSGEPI��M�ZMGMRM�VMWYPXE-
RS�M�ZIVM�IH�YRMGM�EVXIƼGM�HIP�1SRXI��GLI��GSR�PE�WYE�TVIWIR^E��
WEGVEPM^^E�PƅMRXIVS�XIVVMXSVMS��VIRHIRHSPS�YR�PYSKS�EQIRS��ƼSVIR-
XI�I�STIVSWS�

L’ALTRA FACCIA DELLA MEDAGLIA: IL SACRO MONTE DEI 
MINORI OSSERVANTI
0E�WIGSRHE�MQQEKMRI�GLI�ZSVVIM�TVIRHIVI�MR�GSRWMHIVE^MSRI�ʢ�
YRƅEGUYEJSVXI�HM�EPXMWWMQE�UYEPMXʚ�HEP� XMXSPS�Questa è la nuova 
,MIVYWEPIQQI�JEFVMGEXE�RIP�7EGVS�1SRXI�HM�:EVEPPS�HM�7IWME�RIP�
7XEXS� HM�1MPERS�� GLI� SKKM� JE� TEVXI� HIPPE�'MZMGE�6EGGSPXE� HIPPI�
WXEQTI�%GLMPPI�&IVXEVIPPM��TVIWWS�MP�'EWXIPPS�7JSV^IWGS�HM�1MPE-
RS�23 Fig. 6�2SR�WM�GSRSWGSRS�EPXVM�IWIQTPEVM�HM�UYIWXƅMRGMWMSRI��
QE�WSPXERXS�YRE�GSTME��JSVWI�TMʰ�XEVHE��GSRWIVZEXE�EP�1YWIS�HIP�
8IVVMXSVMS�HM�4EPPER^E��HM�HMQIRWMSRM�PIKKIVQIRXI�HMZIVWI�I�TVMZE�
HM�HMHEWGEPMI�I�PIKIRHI�24 Fig. 7

5 
Fiume Mastallone, campi coltivati e Palazzo d’Adda nel borgo di Varallo. 
(IXXEKPMS�HM��+MSEGGLMRS�8ISHSVMGS�'SVMSPERS��HMWIKREXSVI�I�MRGMWSVI
�I�
Pietro Ravelli (stampatore), -P�1SHIVRS��
�ZIVS�6MXVEXXS�HIP�7EGVS�1SRXI��

�HM�XYXXS�MP�&SVKS�HM�:IVEP�7IWME��WMPSKVEƼE�HMTMRXE�����\����QQ��������

Museo del Paesaggio di Verbania, Palazzo Biumi, Pallanza.
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6
Hendrick van Schoel (incisore e stampatore), 5YIWXE�ʢ�PE�
RYSZE�,MIVYWEPIQQI�JEFVMGEXE�RIP�7EGVS�1SRXI�HM�:EVEPPS�HM�
7IWME�RIP�7XEXS�HM�1MPERS, acquaforte, 1611, Milano, Civica 
6EGGSPXE�HIPPI�7XEQTI�Ƅ%GLMPPI�&IVXEVIPPMƅ��4�:����Ɓ���
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La Nuova Hierusalemme�ʢ�YRE�WTIXXEGSPEVI�ZIHYXE�HIP�7EGVS�
1SRXI�� VMXVEXXS�HEP�ZIVWERXI�WIXXIRXVMSREPI�� -R�UYIWXƅMQQEKMRI�
RSR�WM�ZIHI�XVEGGME�HIP�FSVKS�HM�:EVEPPS��MP�7EGVS�1SRXI��HIWGVMXXS�
GSR�KVERHI�HSZM^ME�HM�HIXXEKPM��ʢ�MQQIVWS�MR�YR�GMIPS�GYTS��GLI�
WIQFVE�TVIERRYRGMEVI�XIQTIWXE��8VE�PI�GETTIPPI�WM�QYSZI�YRE�
KVER�JSPPE�HM�ZMWMXEXSVM��TIPPIKVMRM�GSR�FEWXSRI�I�QERXIPPS��WSPHEXM�
HMWEVQEXM��RSFMPHSRRI�I�RSFMPYSQMRM��QE�ERGLI�UYIWXYERXM�GSR�
PI�WXEQTIPPI��TIVWSREKKM�GLI�FMZEGGERS�WSXXS�PƅSQFVE�HIKPM�EP-
FIVM�I�EPXVM�ERGSVE�GLI�TEWXIKKMERS�RIPPE�PSGERHE��7YPPE�HIWXVE�
GSQTEVI�ERGLI�YR�TEWXSVI�GLI�WYSRE�YR�ƽEYXS��GMVGSRHEXS�HE�
TIGSVI��1E�WSTVEXXYXXS��MP�1SRXI�ʢ�EJJSPPEXS�HM�JVEXM��VMGSRSWGMFMPM�
HEP�WEMS�I�HEP�GEVEXXIVMWXMGS�GETTYGGMS��GLI�GEQQMRERS�XVE� PI�
GETTIPPI��KYMHERS�PI�TVSGIWWMSRM�I�MRHMVM^^ERS�M�TIPPIKVMRM�RIPPE�
ZMWMXE��WSRS�PSVS�PƅERMQE�HIPPE�VETTVIWIRXE^MSRI��
0ƅMRGMWMSRI� ʢ� WIR^E� HEXE�� VIEPM^^EXE� ƈ%H� MRWXER^E� HIP� 6�4�� JVE�
&IRIHIXXS�'MRUYERXE�QMRSVI�SWWIVZERXIƉ�I�ƈWGSPTMXEƉ�HEP�ƼEQ-
QMRKS�,IRHVMGO�ZER�7GLSIP�E�6SQE��9RE�PYRKE�HIHMGE�VMZSPXE�
EPPƅEVGMZIWGSZS�*IHIVMGS�&SVVSQIS�WSXXSPMRIE�PƅIGGI^MSREPMXʚ�HIP�
7EGVS�1SRXI�I�GLMIHI�YRE�WYE�MRXIVGIWWMSRI��ƈTIV�KVEHMV?PSA�I�?ƏA�
QERXIRIVP?SAƉ�25

'SQI� ʢ� KMʚ� WXEXS� RSXEXS� HEPPE� WXSVMSKVEƼE�� PƅMQQEKMRI� HSGY-
QIRXE�YR�QSQIRXS�HIPPE�WXSVME�HIP�7EGVS�1SRXI�WYGGIWWMZS�EP�
�����I�TVIGIHIRXI�EP������26 questa considerazione, tuttavia, 
RSR�TIVQIXXI�HM�HEXEVI�MR�QERMIVE�HIƼRMXMZE�PƅMRGMWMSRI��TSMGLʣ�

RSR�Gƅʢ�EPGYRE�GIVXI^^E�GLI�IWWE�RSR�WME�WXEXE�VIEPM^^EXE�RI-
KPM�ERRM�WYGGIWWMZM��FEWERHSWM�WY�VMPMIZM�I�HMWIKRM�GLI�VMWEPKSRS�
EP�����Ɓ����ʇ� MR�SKRM�GEWS�IZMHIRXI�GLI�PƅMQQEKMRI�WME�WXEXE�
MRGMWE� TVMQE�HIP� ��� PYKPMS� ������ HEXE� HM�QSVXI� HIPPS� WXEQTE-
XSVI�ƼEQQMRKS�27�'VYGMEPI��TIV�PE�GSQTVIRWMSRI�HIPPƅMRGMWMSRI��
VMWYPXE� PE�ƼKYVE�HIP�GSQQMXXIRXI�&IRIHIXXS�'MRUYERXE������#�
Ɓ�HSTS�MP�����
��JVEXI�HIP�GSRZIRXS�HM�7ERXE�1EVME�HIPPE�4EGI�E�
1MPERS�I�TIVWSREKKMS�HM�WTMGGS�HIPPƅSVHMRI�HIM�QMRSVM�SWWIVZERXM�
JVERGIWGERM�28�'MRUYERXE�ʢ�YR�GSQTSRIRXI�HIPPƅ%GGEHIQME�HIM�
4EGMƼGM�I�EYXSVI�HM� MQTSVXERXM� XIWXM� XIEXVEPM�� XVE�GYM� PE� XVEKIHME�
0E�TIWXI�HIP�1('<<<��GSRSWGMYXE�WSTVEXXYXXS�TIV�IWWIVI�WXEXE�
YRE�JSRXI�HƅMWTMVE^MSRI�TIV�M�Promessi Sposi�HM�%PIWWERHVS�1ER-
^SRM�29�7IR^E�HMPYRKEVWM� XVSTTS�WY�'MRUYERXE�I� PE�WYE�EXXMZMXʚ�
XIEXVEPI��MRXIVIWWE�XYXXEZME�PIKKIVI�PE�HIHMGE�GLI�MRXVSHYGI�YRƅS-
TIVE�HE�PYM�TYFFPMGEXE�RIP�������0E�1EHHEPIRE�GSRZIVXMXE, e che 
ci consegna un indizio decisivo della vita del frate, utile a datare 
GSR�QEKKMSVI�TVIGMWMSRI�PE�Nuova Hierusalemme�HM�ZER�7GLSIP��
MP����RSZIQFVI������'MRUYERXE�WM�XVSZE�RIP�GSRZIRXS�HM�%VEGSIPM�
E�6SQE�� E�TSGLM� TEWWM� HEPPE�FSXXIKE�HM�,IRHVMGO� ZER�7GLSIP��
RIM�TVIWWM�HIP�'SPPIKMS�6SQERS�30�0E�TVIWIR^E�HM�'MRUYERXE�E�
6SQE�RSR�WIQFVE�YRE�GSMRGMHIR^E�I��GSR�PI�HSZYXI�TVIQYVI��WM�
TYʫ�MTSXM^^EVI�GLI�MP�JVEXI�EFFME�GSQQMWWMSREXS�PƅSTIVE�TVSTVMS�
MR�UYIWXƅSGGEWMSRI��
7I�UYMRHM�PE�Nuova Gerusalemme�HM�ZER�7GLSIP�VMWEPI�EP�����Ɓ

7
Da Hendrick van Schoel, 0E�2YSZE�,MIVYWEPIQQI�JEFVMGEXE�

RIP�7EGVS�1SRXI�HM�:EVEPPS�HM�7IWME�RIP�7XEXS�HM�1MPERS��
HSTS�MP�����, Museo del Paesaggio di Verbania, Palazzo 

Biumi, Pallanza.
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8
Giovanni Paolo Bianchi (incisore), *VERGMWGEREI�
6IJSVQEXEI�6IPMKMSRMW�-RWMKRME�MR�7EGVS�:EVEPPM�1SRXI, 
EGUYEJSVXI������Ɓ����%VGLMZMS�HM�7XEXS�HM�:EVEPPS��
%QQMRMWXVE^MSRI�'MZMPI�HIP�7EGVS�1SRXI��Q�����JEWGMGSPS��
Regolamenti e statuti (Atto di donazione del Sacro Monte, 
fascicolo a stampa).
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11, anni in cui i minori osservanti sono ormai stati rimossi dal 
7EGVS�1SRXI��MR�JEZSVI�HIM�VMJSVQEXM��VIWXE�HE�GSQTVIRHIVI�MP�WM-
KRMƼGEXS�HM�UYIWXƅSTIVE^MSRI��GLI��SPXVI�E�IWWIVI�YR�EXXS�HM�JIHI��
ʢ�ERGLI�YR� MRZIWXMQIRXS�IGSRSQMGS�RSR� MRHMJJIVIRXI��4IVGLʣ�
&IVREVHS�'MRUYERXE�GSQQMWWMSRE�YRƅMRGMWMSRI��MR�GYM��MQTPMGMXE-
QIRXI��IWEPXE�MP�VYSPS�HIM�JVEXM�I�GLMIHI�PƅMRXIVZIRXS�HM�&SVVSQIS#�
2SR�ʢ�JEGMPI�HEVI�YRE�VMWTSWXE��TIV�HMZIVWI�VEKMSRM��-RRER^M�XYXXS��
WM� GSRSWGI�FIR�TSGS�HIPPE� ZMXE� HM�'MRUYERXE�TVMQE�HIP� ������
RSR�WM�WE�IWEXXEQIRXI�UYEPI�JSWWI�PE�WYE�TSWM^MSRI�RIPPƅSVHMRI�
I�MR�UYEPI�ZIWXI�IKPM�ZMWMXEWWI�6SQE�RIP�������-R�WIGSRHS�PYSKS��
MP�JVEXI�MR�UYIWXMSRI�RSR�ʢ�YR�VMJSVQEXS��QE�YR�QMRSVI�SWWIVZER-
XI��%PPS�WXEXS�EXXYEPI�HIKPM�WXYHM��RSR�ʢ�HIP�XYXXS�GLMEVS�UYEPI�JSW-
WI�MP�VETTSVXS�XVE�M�VMJSVQEXM�QMPERIWM�I�PE�TVSZMRGME�HIM�QMRSVM�SW-
WIVZERXM��MR�YR�QSQIRXS�HM�XVERWM^MSRI�HIPPE�WXSVME�HIPPƅSVHMRI�31 
:MWXE�PE�HMƾHIR^E�HIM�QMRSVM�SWWIVZERXM�QMPERIWM�RIM�GSRJVSRXM�
HIM�VMJSVQEXM��WIQFVE�MQTVSFEFMPI�GLI�YR�QMRSVI�SWWIVZERXI�HM�
WTMGGS�HIPPE�TVSZMRGME�QMPERIWI�TSXIWWI�TVIRHIVI�PƅMRM^MEXMZE�HM�
difendere i riformati di Varallo, nel contesto delle liti tra frati e 
ZMGMRER^E��TEVXMGSPEVQIRXI�EGGIWI�MRXSVRS�EP�������ʇ�QSPXS�TMʰ�
TVSFEFMPI�GLI�MP�ƈ4MGGMSP�(SRSƉ�SJJIVXS�EPPƅEVGMZIWGSZS�WME�MRZIGI�
HE�MRXIRHIVI�GSQI�YRE�WYTTPMGE��YR�KIWXS�IWXVIQS��TIV�GIVGEVI�
HM�EKKMVEVI�PƅEYXSVMXʚ�HIP�ZIWGSZS�&EWGETʢ��GLI�EZIZE�WSWXIRYXS�
M�VMJSVQEXM��I�SXXIRIVI�MP�JEZSVI�HIP�GEVHMREPI�&SVVSQIS��*SVWI�MR�
UYIWXE�MRGMWMSRI�VIWXE�ZMZE�PE�WTIVER^E�HIM�QMRSVM�SWWIVZERXM�HM�
assicurarsi ancora una volta la custodia del convento di Varal-
PS��2IPPE�Nuova Gerusalemme�HM�ZER�7GLSIP��'MRUYERXE�GLMIHI�
EPPƅ-QQEGSPEXE��GLI�GEQTIKKME�WSTVE�EP�GSRZIRXS�HIM�JVEXM�WYP�
7EGVS�1SRXI��HM�MRXIVGIHIVI�ƈTVS�RSFMWƉ�32�7SVKI�MP�WSWTIXXS�GLI�M�
ƈRSFMWƉ�WMERS�WSTVEXXYXXS�M�JVEXM�QMRSVM�SWWIVZERXM��GSPSVS�GLI�HE�
WIQTVI�EZIZERS�GYVEXS�PE�ZMXE�VIPMKMSWE�WYP�1SRXI�I�GLI��WSXXS�
YR�GMIPS�XIQTIWXSWS��WSRS�WXEXM�WSWXMXYMXM�HEM�VMJSVQEXM�

LA VOCE DEI RIFORMATI
0ƅYPXMQE� MQQEKMRI� GLI� MRXIRHS� IWEQMREVI� ʢ� YRƅEGUYEJSVXI� HM�
TMGGSPI�HMQIRWMSRM� ����\����QQ
� MRGMWE� XVE� MP������I� MP������
HEP�QMPERIWI�+MSZERRM�4ESPS�&MERGLM�TIV�MP�JVSRXIWTM^MS�HM�YRƅIHM-
^MSRI�E�WXEQTE�HIPPƅatto di donazione, un documento di grande 
MQTSVXER^E�RIPPE�WXSVME�HIPPE�+IVYWEPIQQI�ZEPWIWMERE�33 Fig.8 
6IHEXXS�TIV�PE�TVMQE�ZSPXE�RIP�������MP�HSGYQIRXS�WXEFMPMZE�PƅEQ-
FMKYS�WXEXS�KMYVMHMGS�HIP�GSQTPIWWS��GSR�PƅEXXS�HM�HSRE^MSRI�PE�
vicinanza concedeva ai frati di insediarsi nel convento di Varal-
lo, nel romitorio�ƈWYTIV�TEVMIXIQƉ�I�RIPPI�TVMQI�XVI�GETTIPPI�HIP�
1SRXI��GLI�VIWXEZERS�XYXXEZME�HM�TVSTVMIXʚ�HIP�TEXVM^MEXS� PSGE-
PI�34 
*MR�HEM�TVMQM�ERRM�HIP�'MRUYIGIRXS�� PƅEXXS�IVE�WXEXS�SKKIXXS�HM�
JSVXM�HMFEXXMXM��(EP�TYRXS�HM�ZMWXE�HIPPE�ZMGMRER^E��MP�7EGVS�1SRXI�
ETTEVXIRIZE�TMIREQIRXI�EPPE�GSQYRMXʚ� PSGEPI��GLI�EZIZE�TIV-
QIWWS�PƅMRM^MS�HIM�PEZSVM�TIV�PI�TVMQI�GETTIPPI�I�UYMRHM�PƅIWMWXIR^E�
WXIWWE�HIP�7EGVS�1SRXI��(EP�TYRXS�HM�ZMWXE�HIM�JVEXM��MRZIGI��PƅEXXS�
di donazione rendeva illegittime le ingerenze della vicinanza, 
in un monumento che loro stessi avevano deciso di donare ai 
QMRSVM�SWWIVZERXM�RIP�PSRXERS������35�7M�GSRSWGSRS�HMZIVWI�ZIV-
WMSRM�HIPPƅEXXS�HM�HSRE^MSRI��GMEWGYRE�GEVEXXIVM^^EXE�HE�TMGGSPI�
HMWGVITER^I��GLI�EPXIVERS�MP�WIRWS�KIRIVEPI�HIP�HSGYQIRXS��PE�
WXSVMSKVEƼE�WM�ʢ�WTIWWS�GLMIWXE�UYEPM�ZIVWMSRM�ETTEVXIRKERS�EM�
JVEXM�I�UYEPM�MRZIGI�EPPE�ZMGMRER^E��2IP�GEWS�HIPPE�GSTME�IWEQMRE-
XE�MR�UYIWXS�TEVEKVEJS��PE�VMWTSWXE�ʢ�HEXE�TVSTVMS�HEPPƅMRGMWMSRI�
WYP� JVSRXIWTM^MS�� EGGSQTEKREXE� HEPPƅMWGVM^MSRI “Franciscanae 

6IJSVQEXEI�6IPMKMSRMW�-RWMKRME�MR�7EGVS�:EVEPPM�1SRXIƉ�36 
5YMRHM�� XVE�KPM�ERRM�:IRXM�I�8VIRXE�HIP�7IMGIRXS��EP�GYPQMRI�HIM�
contrasti con la vicinanza e i vescovi novaresi,37 i riformati 
WXEQTERS�PƅEXXS�HM�HSRE^MSRI�I�GSQQMWWMSRERS�E�YRS�HIM�TVMR-
GMTEPM�MRGMWSVM�HM�1MPERS�YRƅMQQEKMRI�HIP�7EGVS�1SRXI�HIP�XYXXS�
HMZIVWE�HE�UYIPPI� TVSHSXXI� ƼRS�E�UYIP�QSQIRXS�38� 0ƅMRGMWMSRI�
HM�&MERGLM�RSR�ʢ�YR�ƈZIVS�I�QSHIVRS�VMXVEXXSƉ��QE�YRƅMQQEKMRI�
GLI�VMZIRHMGE�MP�VYSPS�GIRXVEPI�HIM�VMJSVQEXM�RIPPE�WXSVME�HIP�7EGVS�
1SRXI��-�VMJSVQEXM�WSRS�UYM�TVSQSWWM�GSQI�M�PIKMXXMQM�WYGGIWWS-
VM�HIM�FIEXM�&IVREVHMRS�'EMQM�I�'ERHMHS�6ER^S��MHIEXSVM�I�TEHVM�
WTMVMXYEPM�HIP�GSQTPIWWS�39� -P�7EGVS�1SRXI�ʢ� MRJEXXM�WSVVIXXS�HE�
UYIWXM�HYI�TIVWSREKKM��WSXXS�PƅIKMHE�HM�7ER�*VERGIWGS��UYM�HIƼ-
nito regulator��SZZIVS�GSPYM�GLI�LE�GVIEXS�PE�VIKSPE�HIPPƅSVHMRI��PE�
GYM�ƈWXVIXXEƉ�SWWIVZER^E�IVE�WXEXE�PE�TVMRGMTEPI�GEYWE�HIPPE�WGMW-
WMSRI�HIM�VMJSVQEXM�HEM�QMRSVM�SWWIVZERXM��'EMQM�I�6ER^S�WSRS�
UYMRHM� TVIWIRXEXM� GSQI� VMJSVQEXM� ante litteram�� MR� XYXXS� I� TIV�
XYXXS�JIHIPM�EPPE�VIKSPE�HM�*VERGIWGS�40� -RXSVRS�EP�7EGVS�1SRXI�
ʢ�ERRSHEXS�YR�GSVHSRI��GLI�VIKKI�YRS�WXIQQE�HIPPƅSVHMRI��ER-
GLI�MP�1SRXI�ZEVEPPIWI�MRHSWWE�KPM�EFMXM�HIM�VMJSVQEXM�41�%�ƼERGS��
WM� ZIHSRS� M� XVI�QSRYQIRXM�TMʰ� VETTVIWIRXEXMZM�HIPPE�TVIWIR^E�
QMRSVMXMGE�WYP�7EGVS�1SRXI�I�RIP�FSVKS�HM�:EVEPPS��M�WITSPGVM�HM�
'VMWXS�I�1EVME�I�MP�GSRZIRXS�HM�7ERXE�1EVME�HIPPI�+VE^MI��HMZIR-
XEXE�RIP������ PE�WIHI�HIM� VMJSVQEXM� MR�:EPWIWME�42 Con la forza 
GSQYRMGEXMZE�HIPPI�MQQEKMRM��ERGLI�M�VMJSVQEXM�TVIWIRXERS�YRE�
PSVS�ZIVWMSRI�HIP�7EGVS�1SRXI��YR�PYSKS�JSRHEXS��GYVEXS�I�WS-
WXIRYXS�HEM�JVERGIWGERM��2SR�Gƅʢ�WTE^MS�TIV�PE�ZMGMRER^E��TIV� M�
FIRIJEXXSVM��TIV�MP�ZIWGSZS�HM�2SZEVE�I�TIV�PƅEVGMZIWGSZS�HM�1M-
PERS��MP�7EGVS�1SRXI�ETTEVXMIRI�MR�XYXXS�I�TIV�XYXXS�EM�VMJSVQEXM��
M�HIKRM�I�PIKMXXMQM�IVIHM�HM�&IVREVHMRS�'EMQM�I�'ERHMHS�6ER^S��

5YIPPE� VETTVIWIRXEXE� HE� &MERGLM�� XYXXEZME�� ʢ� WSPXERXS� YRƅMPPY-
WMSRI�� TIVGLʣ� MP� HIGPMRS� HIM� VMJSVQEXM� E� :EVEPPS� ʢ� SVQEM� ZMGMRS�
I�EGGIRXYEXS�HEP�TEWWEKKMS�HIPPE�:EPWIWME�WSXXS�MP�KSZIVRS�HIM�
7EZSME��RIP�������4VIWXS�ERGLI�PE�ZMGMRER^E�ʢ�HIWXMREXE�E�WSG-
GSQFIVI�� UYERHS�� XVE� ERRM�8VIRXE� I�5YEVERXE�HIP� 7IXXIGIRXS��
WSRS�EFSPMXM�M�TVMZMPIKM�HIPPE�:EPWIWME��ƈRSR�TMʰ�GSQTEXMFMPM�GSR�M�
TVMRGMTM�GIRXVEPM^^ERXM�HIPPƅEWWSPYXMWQS�WEZSMEVHSƉ��GSQI�WGVMZI�
+ISJJVI]�7]QGS\�43�(E�UYIWXS�QSQIRXS�MR�TSM��PI�MQQEKMRM�HIP�
7EGVS�1SRXI� MRM^MERS� E� HSGYQIRXEVI� M� RYSZM� PEZSVM� TVSQSWWM�
dalla casa regnante e a esaltare il grande successo devozionale 
HIPPE�+IVYWEPIQQI�ZEPWIWMERE��Fig. 9 8YXXEZME��TIV�SPXVI�YR�XVIR-
XIRRMS�PI�MQQEKMRM�HIP�7EGVS�1SRXI�HMZIRXERS�YRS�WXVYQIRXS�
HM�VMZIRHMGE^MSRI��TIV�UYERXS�IƾQIVI��QSWXVERS�MP�XIRXEXMZS�HM�
ETTVSTVMEVWM�HM�YR�QSRYQIRXS�I�HIP�XIVVMXSVMS�GLI�PS�GMVGSRHE��
0I� PSXXI�TIV� MP�TVIHSQMRMS�TSPMXMGS�I� VIPMKMSWS�HIPPE�:EPWIWME�WM�
GSQFEXXSRS�ERGLI�WYPPE�GEVXE�
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9
Veduta della cupola dell’Ascensione e dell’altare nella 
Basilica dell’Assunta al Sacro Monte di Varallo. Gaetano 
Le Poer (incisore), :IVE�)ƾKMI�HIPPE�&IEXMWWMQE�:IVKMRI�
IH�-RXIVMSVI�4VSWTIXXMZE�HIP�7SRXYSWS�8IQTMS�HIP�7EGVS�
1SRXI�HM�:EVEPPS, 1725 ca., Museo del Sacro Monte, 
Sacro Monte di Varallo.
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E�HYI�VIGIRXM�TYFFPMGE^MSRM�WYP� XIQE��+ISJJVI]�7]QGS\��.IVYWEPIQ�MR� XLI�%PTW��8LI�7EGVS�
1SRXI�SJ�:EVEPPS�ERH�XLI�7ERGXYEV]�SJ�2SVXL�;IWXIVR�-XEP]��8YVRLSYX��&VITSPW������
��+YMHS�
Gentile, 7EGVM�1SRXM��8SVMRS��)MREYHM������
�
2�7M�ZIHE��MR�TEVXMGSPEVI��4MIV�+MSVKMS�0SRKS��ƈ-P�7EGVS�1SRXI�HM�:EVEPPS�RIPPE�WIGSRHE�QIXʚ�HIP�
XVI secolo,” in (E�'EVPS�&SVVSQIS�E�'EVPS�&EWGETʢ��0E�4EWXSVEPI�HM�'EVPS�&SVVSQIS�I�MP�7EGVS�
1SRXI� HM� %VSRE� �2SZEVE�� %WWSGME^MSRI� HIPPE� 'LMIWE�2SZEVIWI�� ����
�� ��Ɓ����� ,S� EZYXS�
modo di affrontare la questione, soprattutto per quanto riguarda il cantiere cinquecentesco, 
MR��0SVIR^S�*IGGLMS��-P�ƄRYSZS�QMKPMSV�SVHMRIƅ�TIV�MP�7EGVS�1SRXI�HM�:EVEPPS�7IWME��%VGLMXIXXYVE��
GSWXVY^MSRI� I� EQQMRMWXVE^MSRI�� ���������� �*MVIR^I�� (MHE4VIWW�� ����
�� 7YPPƅMQTSVXER^E�
KISTSPMXMGE�HIPPE�:EPWIWME�MR�)Xʚ�1SHIVRE��WM�ZIHE�MP�VIGIRXI�ZSPYQI�GSPPIXXERIS��7XSVME�HIPPE�
:EPWIWME�MR�)Xʚ�1SHIVRE��E�GYVE�HM�)HSEVHS�8SVXEVSPS��:IVGIPPM��+EPPS�IHM^MSRM������
��4IV�YRE�
TERSVEQMGE�HM�WMRXIWM��WM�ZIHE�ERGLI��7]QGS\��.IVYWEPIQ�MR�XLI�%PTW����Ɓ���
3�7YPPƅMGSRSKVEƼE�HIP�7EGVS�1SRXI��1MGLIPE�'SQIXXM�:EPPI�� -GSRSKVEƼE�HIP�7EGVS�1SRXI�HM�
:EVEPPS�� HMWIKRM�� HMTMRXM� I� MRGMWMSRM�HEP�<:-�EP�<<�WIGSPS� �:EVEPPS��8MTSKVEƼE�HM�&SVKSWIWME��
����
��+MERTESPS�+EVEZEKPME��1SRW�MR�UYS�FIRITPEGMXYQ�IWX�(IS�LEFMXEVI�MR�IS��FMFPMSKVEƼE�
HIP�7EGVS�1SRXI�HM�:EVEPPS��&SVKSWIWME��8MTSKVEƼE�HM�&SVKSWIWME������
�
4 La data di fondazione del Sacro Monte è ancora molto dibattuta, e oscilla tra il 1486, 
MP������I� MP�������'EWMQMVS�(IFMEKKM��%�GMRUYI�WIGSPM�HEPPE� JSRHE^MSRI�HIP�7EGVS�1SRXI�HM�
:EVEPPS��4VSFPIQM�I�VMGIVGLI��:EVEPPS��7SGMIXʚ�:EPWIWMERE�HM�'YPXYVE������
�
5�7YP�GSRXIWXS�GYPXYVEPI��EVXMWXMGS�I�HIZS^MSREPI�MR�GYM�WM�WZMPYTTE�MP�7EGVS�1SRXI��4MIV�+MSVKMS�
0SRKS��ƈ%PPI�SVMKMRM�HIP�7EGVS�1SRXI�HM�:EVEPPS�� PE�TVSTSWXE�VIPMKMSWE�HM�&IVREVHMRS�'EMQM�Ɖ�
2SZEVMIR� ��� �����
�� ��Ɓ���� %PIWWERHVS� 2SZE�� ƈƄ4STYPEVƅ� %VX� MR� 6IREMWWERGI� -XEP]�� )EVP]�
Response to the Holy Mountain at Varallo,” in 6IJVEQMRK� XLI�6IREMWWERGI��:MWYEP�'YPXYVI�
MR�)YVSTI�ERH�0EXMR�%QIVMGE�����������
��IHMXIH�F]�'PEMVI�*EVEKS��2I[�,EZIR������0SRHSR��
=EPI�9RMZIVWMX]�4VIWW������
�����Ɓ�����-QEKS�ƼHIM��-P�7EGVS�1SRXI�HM�:EVEPPS�XVE�<:�I�<:--�
WIGSPS� �GEXEPSKS� HIPPE� QSWXVE�� :EVEPPS�� 4EPE^^S� 6EGGLIXXM� I� &MFPMSXIGE� GMZMGE� *EVMRSRI�
'IRXE�����KMYKRS������Ɓ���EKSWXS�����
��E�GYVE�HM�4MIV�+MSVKMS�0SRKS�I�4MIVE�1E^^SRI�
�:EVEPPS��8MTSPMXSKVEƼE�HM�&SVKSWIWME������
��8VE� M�TVMRGMTEPM�GSQQMXXIRXM�HIP�7EGVS�1SRXI�
ƼKYVERS�TIVWSREKKM�HM�WTMGGS�HIPPE�WGIRE�TSPMXMGE�IH�IGSRSQMGE�QMPERIWI��9RE�KYMHE�HIP�
Sacro Monte stampata a Varallo nel 1590 annovera il duca di Milano Francesco II Sforza, 
Alfonso d’Avalos (governatore del Ducato di Milano dal 1538 al 1546), Cesare Maggi (uno 
dei principali generali dell’esercito di Carlo V in Italia), Francesco e Giacomo d’Adda, oltre 
ad alcuni esponenti del patriziato locale legati alla famiglia Ferrero-Fieschi (principato 
di Masserano). Si legge inoltre una lunga schiera di nobili savoiardi, tra cui il duca Carlo 
Emanuele I, la marchesa di Pianezza Matilde di Savoia e la marchesa di Masserano Claudia 
HM�7EZSME�6EGGSRMKM��%�UYIWXS�TVSTSWMXS�WM� ZIHE��*IGGLMS��2YSZS�1MKPMSV�3VHMRI�� ��Ɓ��� -P�
primo vescovo di Novara a esercitare la propria autorità sul Sacro Monte è Cesare Speciano 
RIP�������0SRKS��ƈ7EGVS�1SRXI�Ɖ���Ɓ����+YMHS�+IRXMPI��ƈ+PM�MRXIVZIRXM�HM�'EVPS�&EWGETʢ�RIPPE�
regia del Sacro Monte di Varallo,” in 'EVPS� &EWGETʢ� WYPPI�3VQI� HIP� &SVVSQIS�� 'SWGMIR^E�
I� E^MSRI� TEWXSVEPI� MR� YR� ZIWGSZS� HM� ƼRI� 'MRUYIGIRXS� �2SZEVE�� -RXIVPMRIE� )HM^MSRM�� ����
��
���Ɓ���
6�0E�ƼKYVE�HM�&EWGETʢ�� VIWE�GIPIFVI� MR� XIQTM� VIGIRXM�HE�7IFEWXMERS�:EWWEPPM�RIP� VSQER^S�
Premio Strega 0E� 'LMQIVE (1990), è stato oggetto di molti studi. Figura cruciale per lo 
sviluppo dei Sacri Monti prealpini (in particolare per quello di Orta e Varallo), Bascapè 
GSWXVYMWGI� PE�WYE�IWTIVMIR^E�TEWXSVEPI�RIPPE�HMSGIWM�HM�2SZEVE� �����Ɓ����
��WIKYIRHS� MP�
modello del presule milanese Carlo Borromeo, di cui egli era stato fedele collaboratore a 
1MPERS��HMZIRXERHSRI�YRS�HIM�TVMQM�FMSKVEƼ��'EVPS�&EWGETʢ�WYPPI�3VQI��7]QGS\��.IVYWEPIQ�
MR�XLI�%PTW�����Ɓ���
7�7Y�UYIWXM�EWTIXXM��KPM�WXYHM�HM�VMJIVMQIRXS�WSRS��0SRKS��ƈ7EGVS�1SRXIƉ��4MIV�+MSVKMS�0SRKS��
ƈm9R�PYSKS�WEGVSƏ�UYEWM�WIR^ƅERMQE|��'EVPS�&EWGETʢ�I�MP�7EGVS�1SRXI�HM�:EVEPPS�Ɖ�MR�'EVPS�
&EWGETʢ�WYPPI�3VQI�����Ɓ����
8�0E�ZMGIRHE�ʢ�WXEXE�MRHEKEXE�RIP�HIXXEKPMS�MR��0SRKS��ƈ7EGVS�1SRXI�Ɖ     
9�0SRKS��ƈ9R�PYSKS�WEGVS�Ɖ�����
10�-�QMRSVM�SWWIVZERXM�VMJSVQEXM��GLMEQEXM�ERGLI�JVEXM�ƈHIPPE�TMʰ�WXVIXXE�SWWIVZER^EƉ
�WSRS�YRE�
delle principali famiglie francescane, nate nel contesto dei movimenti di riforma dei minori 
nel corso del XVI secolo. I riformati proposero una diversa interpretazione degli ideali di 
TSZIVXʚ�JVERGIWGERM�I�YRE�TMʰ�VMKSVSWE�EHIWMSRI�EPPE�VIKSPE��%�TEVXMVI�HEP������SXXIRRIVS�
una sempre maggiore autonomia giurisdizionale e, nel 1639, ottennero il consenso 
TETEPI�TIV� PƅMWXMXY^MSRI�HM�TVSZMRGI�EYXSRSQI��7YM�VMJSVQEXM��WM�ZIHE��6EMQSRHS�7FEVHIPPE��
ƈ6MJSVQEXM�JVERGIWGERM�Ɖ�MR�(M^MSREVMS�HIKPM�MWXMXYXM�HM�TIVJI^MSRI, diretto da Guerrino Pelliccia 
e da Giancarlo Rocca, VII (4MS� --�Ɓ�6^EHOE
� �6SQE��)HM^MSRM�4ESPMRI������
������Ɓ����7YM�
VMJSVQEXM� MR� 0SQFEVHME�� 1EVMEGVMWXMRE� 2EWSRM�� ƈ-� GSRZIRXM� HM� JSRHE^MSRI� VMJSVQEXE�Ɖ� MR� -P�
*VERGIWGERIWMQS� MR�0SQFEVHME��WXSVME�I�EVXI��E�GYVE�HM�%VREPHE�(EPPEN� �'MRMWIPPS�&EPWEQS��
7MPZERE�)HMXSVMEPI������
�����Ɓ����
11�0I�ZMGIRHI�IWTSWXI�MR�UYIWXS�TEVEKVEJS�WSRS�EREPM^^EXI�RIP�HIXXEKPMS�MR��0SRKS��ƈ9R�PYSKS�
WEGVS�Ɖ����Ɓ����0E�VMGGLMWWMQE�GSVVMWTSRHIR^E�HM�'EVPS�&EWGETʢ�ʢ�GSRWIVZEXE�MR��%VGLMZMS�
storico diocesano di Novara, 0IXXIVI�ITMWGSTEPM�HM�'EVPS�&EWGETʢ.

12 Symcox, .IVYWEPIQ�MR�XLI�%PTW�����Ɓ����
13�0I�XVI�MQQEKMRM�MR�UYIWXMSRI��TVIWIRXEXI�RIM�TVSWWMQM�TEVEKVEƼ��WSRS�TMYXXSWXS�GSRSWGMYXI�
e sono state pubblicate in diverse occasioni, ma mai analizzate in rapporto alle vicende 
amministrative del Sacro Monte, Cometti Valle, -GSRSKVEƼE� HIP� 7EGVS�1SRXI, 33, 36, 43, 
�������Ɓ����-WEFIPPE�&EPIWXVIVM��ƈ0ƅEVGLMXIXXYVE�HIP�7EGVS�1SRXI�HM�:EVEPPS��HMWIKRM��TVSKIXXM��
ZIHYXI�XVE�<:-�I�<:--�WIGSPS��YRE�TVSTSWXE�HM�PIXXYVE�Ɖ�MR�0ƅEVGLMXIXXYVE�HIP�7EGVS�1SRXI��WXSVME�
I�TVSKIXXS��E�GYVE�HM�-WEFIPPE�&EPIWXVIVM�I�1EYVM^MS�1IVMKKM��%WWEKS��0MFVEGGMS������
����Ɓ���
*ERRS�IGGI^MSRI�EPGYRI�GSRWMHIVE^MSRM�HM�4MIV�+MSVKMS�0SRKS�MR��0SRKS��ƈ9R�PYSKS�WEGVS�Ɖ�
401.
14 Gioacchino Teodorico Coriolano (disegnatore e incisore), Pietro Ravelli (stampatore), -P�
1SHIVRS��
�ZIVS�6MXVEXXS�HIP�7EGVS�1SRXI��
�HM�XYXXS�MP�&SVKS�HM�:IVEP�7IWME��WMPSKVEƼE�HMTMRXE��
380x500 mm, 1606, Museo del Paesaggio di Verbania, Palazzo Biumi, Pallanza. Una scheda 
HIPPƅMRGMWMSRI��GSR�VIPEXMZE�FMFPMSKVEƼE��WM�TYʫ�XVSZEVI�MR��+EVEZEKPME��1SRW�MR�UYS, 848. 
15�0I�TVMRGMTEPM� MRJSVQE^MSRM�WY�+MSEGGLMRS�8ISHSVMGS�'SVMSPERS�ZIRKSRS�HE�� ƈ'SVMSPERYW��
Joachim Dieterich,” in %PPKIQIMRIW� 0I\MOSR� HIV� FMPHIRHIR�/ʳRWXPIV� ZSR� HIV�%RXMOI� FMW� ^YV�
+IKIR[EVX, herausgegeben von Ulrich Thieme und Felix Becker, 7 ('MSƾ�'SYW]RW
���0IMT^MK��
)�%�� 7IIQERR�� ����
�� ���Ɓ���� ƈ'SVMSPERYW�� .SEGLMQ� 8LISHIVMGL�Ɖ� 2IYIW� EPPKIQIMRIW�
/ʳRWXPIV�0I\MGSR�SHIV�2EGLVMGLXIR� ZSR�HIQ�0IFIR�YRH�HIR�;IVOIR�HIV�1EPIV�� &MPHLEYWIV 
?ƏA� ZSR�(V��+�/��2EKPIV� �1ʳRGLIR��*PIWGLQERR������
������ -�'SVMSPERS�FSPSKRIWM�TMʰ�RSXM�
WSRS�+MSZERRM�&EXXMWXE������Ɓ����
�I�&EVXSPSQIS������#Ɓ����#
��'LMEVE�+EV^]E�6SQERS��
ƈ'SVMSPERS�� +MSZERRM� &EXXMWXE�Ɖ� MR� (M^MSREVMS� FMSKVEƼGS� HIKPM� MXEPMERM, 29 ('SVHMIV�'SVZS), 
�6SQE��8VIGGERM������
����Ɓ���'LMEVE�+EV^]E�6SQERS��ƈ'SVMSPERS��&EVXSPSQIS�Ɖ�MR�(M^MSREVMS�
FMSKVEƼGS�� ������Ɓ���%P�TMʰ�ER^MERS�'VMWXSJSVS�'SVMSPERS� �����#�Ɓ�HSTS� MP�����
�� MRZIGI��
sono attribuite alcune incisioni dell’edizione giuntina delle Vite� HM� :EWEVM� �����
�� IKPM� ʢ�
GSRSWGMYXS�WSTVEXXYXXS�TIV�PI�WMPSKVEƼI�HIPPƅ3VRMXLSPSKME di Ulisse Aldovrandi (1600). Chiara 
+EV^]E�6SQERS��ƈ'SVMSPERS��'VMWXSJSVS�Ɖ�MR�(M^MSREVMS�FMSKVEƼGS��������Ɓ��
16 Sull’operazione editoriale delle &VIZM� GSRWMHIVEXMSRM� WSTVE� M� 1MWXIVM� HIP� 7EGVS�1SRXI� HM�
:EVEPPS�� WGVMXXI� HEP� GERSRMGS� +MSZERRM� +MEGSQS� *IVVEVM�� 0SRKS�� ƈ9R� PYSKS� WEGVS�Ɖ� �����
���Ɓ����+EVEZEKPME��1SRW�MR�UYS����Ɓ���7M�GSRSWGSRS�HMZIVWI�IHM^MSRM�HIPPE�KYMHE��WIQTVI�
WXEQTEXI�HEM�6EZIPPM�ƼRS�EP������
17 L’immagine è ristampata da Pietro Ravelli nel 1621. Una copia, non dipinta, si conserva 
presso la Pinacoteca di Varallo Sesia. Cometti Valle, -GSRSKVEƼE� HIP� 7EGVS� 1SRXI, 36, 
�����+MERTESPS�+EVEZEKPME��1SRW� MR� UYS�� ����� 7YPPE� JEQMKPME�6EZIPPM�� *IHIVMGS�8SRIXXM��0I�
JEQMKPMI� ZEPWIWMERI��2SXM^MI� WXSVMGLI� �:EVEPPS��8MT��'SPPISRM�� ����
�� ���Ɓ����1EVGS�6EZIPPM�
è fabbriciere del Sacro Monte nel 1575, 1577, 1578, 1582 e 1583, e tesoriere tra il 1587 
e il 1588. Archivio di Stato di Varallo (ASVar), %VGLMZM�2SXEVMPM, Atti dei Notai del distretto di 
Valsesia, Alberto Giovanni Albertino, m. 9462, ff. 3-4r, 7, 12, 111, 125, 126, 129, 312, 322, 
�������������������Q��������JJ����������������������������������Q��������JJ������������Q��������
ff. 74v, 252. ASVar, %QQMRMWXVE^MSRI�'MZMPI�HIP�7EGVS�1SRXI��71
��Q�����JEWGMGSPS�������������
-RZIRXEVMS�HIPPƅEVGLMZMS�HIP�7EGVS�1SRXI, ff. 39, 41. 
18 Carlo Bascapè, 2SZEVME�WIY�(I�IGGPIWME�2SZEVMIRWM�PMFVM�HYS�?ƏA��2SZEVE��7IWEPPM������
��7YP�
paesaggio valsesiano nella 2SZEVME��*VERGS�(IWWMPERM�� ƈ0E�:EPWIWME�RIPPE�2SZEVME�HM�'EVPS�
Bascapè,” 2SZEVMIR��6MZMWXE�HIPPƅ%WWSGME^MSRI�HM�7XSVME�HIPPE�'LMIWE�2SZEVIWI�����0������
��
���Ɓ���
19 La descrizione del territorio in relazione alla ricchezza delle attività e all’operosità degli 
abitanti è un XSTSW� VMGSVVIRXI�RIPPE� PIXXIVEXYVE�GMRUYIGIRXIWGE��4MIVS�'EQTSVIWM��0I�FIPPI�
GSRXVEHI��2EWGMXE�HIP�TEIWEKKMS�MXEPMERS��1MPERS��-P�7EKKMEXSVI������
����Ɓ���
20 Il primo grande mecenate del Sacro Monte è Milano Scarognini, che, su suggerimento 
di Bernardino Caimi, sovvenziona la costruzione della prima cappella del complesso, la 
replica dell’edicola del Sacro Sepolcro a Gerusalemme. Giacomo d’Adda, della ricchissima 
JEQMKPME� QMPERIWI� Hƅ%HHE�� TVSXEKSRMWXE� HIPPE� TSPMXMGE� I� ƼRER^E� QMPERIWI� MRXSVRS� EPPE�
metà del Cinquecento, sposa l’ultima erede degli Scarognini nel 1554 e guida un radicale 
VMRRSZEQIRXS� HIP� 7EGVS� 1SRXI�� EƾHEXS� EPPƅEVGLMXIXXS� +EPIE^^S� %PIWWM� �����Ɓ��
� I�
ETTSKKMEXS� GSR� IRXYWMEWQS� HEPPE� ZMGMRER^E� ZEVEPPIWI�� %� UYIWXS� TVSTSWMXS� VMQERHS� E��
Fecchio, 2YSZS�1MKPMSV�3VHMRI����Ɓ���0SVIR^S�*IGGLMS��ƈ+EPIE^^S�%PIWWM�I�MP�0MFVS�HIM�1MWXIVM�
(1565-1572), Un architetto e il progetto per una Nuova Gerusalemme sul Sacro Monte di 
:EVEPPSƉ��XIWM�HM�HSXXSVEXS��4SPMXIGRMGS�HM�8SVMRS������
��-�ƼKPM�HM�+MEGSQS��+IVSPEQS�I�+MSZERRM�
%RXSRMS
�KMSGERS�YR�VYSPS�JSRHEQIRXEPI�RIP�GERXMIVI�HIP�7EGVS�1SRXI�XVE�ƼRI�'MRUYIGIRXS�
I� MRM^MS�7IMGIRXS�� GSQI�RSXE�0SRKS� MR� ƈ9R� PYSKS�WEGVS�Ɖ� ���Ɓ����2SR�WSVTVIRHI� XVSTTS��
UYMRHM�� ZIHIVI� MP� TEPE^^S�Hƅ%HHE�GSQI� PƅYRMGS�IHMƼGMS�TVMZEXS� MRHMGEXS�RIPPE� PIKIRHE�HI� -P�
1SHIVRS��
�ZIVS�6MXVEXXS�HIP�7EGVS�1SRXI��ƼR�HEPPE�JSRHE^MSRI��KPM�7GEVSKRMRM�I�M�Hƅ%HHE�IVERS�
stati i portavoce della vicinanza nell’impresa di costruire la Nuova Gerusalemme valsesiana.
21� +PM� IHMƼGM� RSR� ERGSVE� VIEPM^^EXM� WSRS� VETTVIWIRXEXM�� WIKYIRHS� PI� TVIGMWI� MRHMGE^MSRM�
del vescovo Bascapè, raccolte con cura negli archivi della Fabbrica, come testimonia un 
MRZIRXEVMS�HIPPI�WGVMXXYVI�HIP�7EGVS�1SRXI� VIHEXXS�RIP������I�TEV^MEPQIRXI�TYFFPMGEXS� MR��
Fecchio, 2YSZS�1MKPMSV�3VHMRI�����Ɓ����%7:EV��71��Q�����JEWGMGSPS������Ɓ������-RZIRXEVMS�
HIPPƅEVGLMZMS�HIP�7EGVS�1SRXI��9RE�TERSVEQMGE�WYM� PEZSVM� MR�UYIWXM� ERRM� WM� TYʫ� XVSZEVI� MR��
0SRKS��ƈ9R�PYSKS�WEGVS�Ɖ����Ɓ���
22 Enrico Rizzi, 7XSVME�HIPPE�:EPWIWME� �3VREZEWWS�� *SRHE^MSRI�)RVMGS�1SRXM�Ɓ�7XYHM�%PTMRM��
����
�������7M�ZIHE��E�UYIWXS�TVSTSWMXS��*IGGLMS��2YSZS�1MKPMSV�3VHMRI, 43. Una copia dei 
TVMZMPIKM�HIPPE�:EPWIWME�� WXEQTEXE�HE�4MIXVS�6EZIPPM�RIP�������WM� XVSZE� MR��%7:EV��%VGLMZM�HM�
famiglie e di persone, %VGLMZMS�Hƅ%HHE�7EPZEXIVVE, m. 25.
23 Hendrick van Schoel (incisore e stampatore), 5YIWXE�ʢ�PE�RYSZE�,MIVYWEPIQQI�JEFVMGEXE�
RIP� 7EGVS�1SRXI� HM� :EVEPPS� HM� 7IWME� RIP� 7XEXS� HM�1MPERS, acquaforte, 1611, Milano, Civica 
6EGGSPXE�HIPPI�7XEQTI�%GLMPPI�&IVXEVIPPM�� 4�:�� ��Ɓ����'SQIXXM�:EPPI�� -GSRSKVEƼE�HIP�7EGVS�
1SRXI�����������+MERTESPS�+EVEZEKPME��1SRW� MR�UYS�����Ɓ����&EPIWXVIVM�� ƈ0ƅEVGLMXIXXYVE�HIP�
7EGVS�1SRXI�Ɖ���Ɓ���
24 0E�RYSZE�,MIVYWEPIQQI�JEFVMGEXE�RIP�7EGVS�1SRXI�HM�:EVEPPS�HM�7IWME��RIP�7XEXS�HM�1MPERS, 
WMPSKVEƼE�HMTMRXE�� ���\����QQ�� ������1YWIS�HIP�4EIWEKKMS� HM� :IVFERME�� 4EPE^^S�&MYQM��
Pallanza.
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25� ƈ%00ƅ-009786-77-13�)�6):)6)2(-77-13�7-+236)� *)()6-'3�'%6(-2%0)�&3631)3�
%6'-:)7'3:3�(-�1-0%23��5YIWXE�+MSME�EP�QSRHS� MRGSKRMXE��WIFIRI�ʚ� PE�QEKKMSV�TEVXI�
dell’Italia manifesta, che stà dentro all’honorato Stato di Milano, e nell’Archivescovato di 
:�7��-PPYWXVMWWMQE�I�6IZIVIRHMWWMQE�ʢ�HIKRE�HM�TMʰ�EPXS�WSKIXXS����'LI�RSR�WSR�MS�TIV�IWWIV�
promulgata nell’universo come intendo, che però non potendola io per il mio puoco valore 
WSWXIRIVI��LS�ZSPYXS�ETTSKKMEVPE�ʚ� PIM��GLI�RSR�WSPS�ʢ�SVREXE�HM�UYIPPI�ZMVXʰ�GLI�EH�YR����
Prencipe convengono, ma sopravanza di pietà, per gradirla, e di valore, per mantenerla. 
Accetti dunque V.S. Illustrissima e Reverendissima questo picciol Dono, da me fabricato, 
non solo per gradirlo con la molta pietà sua, ma anco per esserne ornata come di pretiosa 
+IQQE��GLI�TIV�ƼRI�FEGMERHSPI�PI�7EGVI�:IWXM��QI�PI�VEGGSVHS�HIZSXS�SVEXSVI��I��WIVZMXSVI��
Di Roma. D.V.S. Illustrissima e Reverendissima. humilissimo servitore Henrico van Schoell. 
ƼEQIRKS� MRXEKPMEXSVƉ�� 7SXXS� PI� HMHEWGEPMI� WM� PIKKI�� ƈ%H� MRWXER^ME� HIP� 6�4�� JVE� &IRIHIXXS�
'MRUYERXE� QMRSVI� SWWIVZERXI�� 'SR� PMGIR^E� HI� 7YTIVMSVM�� 6SQE�� ,IRVMGS� ZER� 7GLSIPP�
ƼEQIRKS�WGYPTWMXƉ�
26�7M�ZIHSRS�MRJEXXM�IHMƼGM�MR�GSWXVY^MSRI��GSQI�MP�GSWMHHIXXS�4EPE^^S�HM�4MPEXS��I�ERGLI�UYIPPM�
GLI�HIZSRS�ERGSVE�IWWIVI�IHMƼGEXM��GSQI�PI�GEWI�HM�%RRE��)VSHI�I�'EMJEW��0E�GSWXVY^MSRI�
del Palazzo di Pilato inizia nel 1602 e prosegue per decenni. Nell’immagine di van Schoel, 
MP�4EPE^^S�RSR�ʢ�ERGSVE�YPXMQEXS�� MRJEXXM��RSR�WSRS�WXEXI�ERGSVE�GEZEXI� PI� ƈVSGGI�IWXIVRI�
EP�TEPE^^SƉ��TIV�VMGEZEVI�PE�WGEPE�HIPPƅEXXYEPI�GETTIPPE�����5YIWXƅSTIVE^MSRI�ʢ�HSGYQIRXEXE�
HE�YR�VSKMXS�RSXEVMPI�HIP���RSZIQFVI�������0SRKS��ƈ9R�PYSKS�WEGVS�Ɖ������R����
��-R�UYIWXE�
incisione non c’è traccia della Basilica dell’Assunta, la cui costruzione è avviata nel 1614, 
KVE^MI�EP�PEWGMXS�XIWXEQIRXEVMS�HM�%KSWXMRS�&IGGEVME����PYKPMS�����
��0SRKS��ƈ9R�PYSKS�WEGVS�Ɖ�
���Ɓ���
27�7Y�,IRHVMGO�ZER�7GLSIP�I�VIPEXMZE�FMFPMSKVEƼE��:EPIVME�4EKERM��ƈ(SGYQIRXM�WY�,IRHVMO�ZER�
Schoel,” 1EVFYVKIV�.ELVFYGL�JʳV�/YRWX[MWWIRWGLEJX���������
����Ɓ���
28�2IP������&IRIHIXXS�'MRUYERXE�ʢ�RSQMREXS�TEHVI�TVSZMRGMEPI�I�RIP������ʢ�IPIXXS�HIƼRMXSVI�
TIV�PE�TVSZMRGME�GMWQSRXERE�HIM�QMRSVM�SWWIVZERXM��1EKHE�:MKMPERXI��ƈ'MRUYERXE��&IRIHIXXS�Ɖ�
in (M^MSREVMS� FMSKVEƼGS� HIKPM� MXEPMERM, 25 ('LMR^IV�'MVRM
�� �6SQE��8VIGGERM�� ����
�� ���Ɓ����
%PGYRI� RSXI� FMSKVEƼGLI� WY� 'MRUYERXE� WM� TSWWSRS� XVSZEVI� MR�� %RREQEVME� 'EWGIXXE�� ƈ0E�
mWTMVMXYEP� XVEKIHME� I� PƅmE^MSRI� HIZSXE|��+PM� EQFMIRXM� I� PI� JSVQI�Ɖ� MR�0E� WGIRE� HIPPE� KPSVME��
(VEQQEXYVKME� I� WTIXXEGSPS� E� 1MPERS� MR� IXʚ� WTEKRSPE, a cura di Annamaria Cascetta e 
6SFIVXE�'EVTERM��1MPERS��:MXE�I�TIRWMIVS������
�����Ɓ���
29�%RKIPS�1EVME�4M^^MKEPPM��ƈ*VE�&IRIHIXXS�'MRUYERXE�I�MP�1ER^SRM�Ɖ�'SRZMZMYQ�<:���������
��
���Ɓ�����+PIRR�4EPIR�4MIVGI��ƈ9RE�XVEKIHME�FEVSGGE�RIM�m4VSQIWWM�7TSWM|�Ɖ�0IXXIVI�MXEPMERI 
�������PYKPMS�WIXXIQFVI�����
�����Ɓ����
30 Come si legge nei rogiti testamentari, la bottega di van Schoel si trovava di fronte 
EPPƅSVSPSKMS� HIPPE� GSQTEKRME� HIP� +IWʰ�� RIPPƅEXXYEPI� TME^^E� HIP� 'SPPIKMS� 6SQERS�� 4EKERM��
ƈ(SGYQIRXM�Ɖ����
31�%�UYIWXE�HEXE��MRJEXXM��M�VMJSVQEXM�RSR�LERRS�ERGSVE�TVSZMRGMI�EYXSRSQI��QE�ƈGYWXSHMIƉ�GLI�
dipendono soltanto dal ministro generale. La legislazione relativa ai rapporti tra riformati e 
QMRSVM�SWWIVZERXM�MR�UYIWXS�TEVXMGSPEVI�QSQIRXS�WXSVMGS�RSR�ʢ�GLMEVE��7FEVHIPPE��ƈ6MJSVQEXM�
JVERGIWGERM�Ɖ�����Ɓ������2EWSRM��ƈ-�GSRZIRXM�Ɖ����Ɓ����2IP�GEWS�WTIGMƼGS�HM�'MRUYERXE�I�HIP�
Sacro Monte, sarebbe necessario uno studio puntuale che indaghi le relazioni tra il convento 
riformato di Santa Maria del Giardino a Milano e la provincia milanese di Sant’Angelo in 
UYIWXM�ERRM�HM� XVERWM^MSRI��4IV�YRE�FVIZI�WGLIHE�WY�7ERXE�1EVME�HIP�+MEVHMRS��0SQFEVHME�
&IRM� 'YPXYVEPM�� ƈ'SRZIRXS� HM� 7ERXE� 1EVME� EP� +MEVHMRS� HIPPE� 7GEPE�� JVEXM� QMRSVM� SWWIVZERXM�
riformati (1456 - 1810),” ultimo accesso 2 giugno 2021, http://www.lombardiabeniculturali.
it/archivi/soggetti-produttori/ente/MIDB0008DD/
32�7SRS�IZMHIRXM�KPM�EXXVMFYXM�HIPPƅ-QQEGSPEXE��ƈGSR�PE�PYRE�WSXXS�M�TMIHM��I�WYP�GETS�YRE�GSVSRE�
HM�HSHMGM�WXIPPIƉ��%TSGEPMWWI�HM�+MSZERRM������0E�ƼKYVE�ʢ�GMVGSRHEXE�HEPPƅMWGVM^MSRI��ƈ7%2'8%�
DEI GENITRIX VIRGO INTERCEDE PRO NOBIS”.
33� 9RE� GSTME� ʢ� GSRWIVZEXE� MR�� %7:EV��71�� Q�� ��� JEWGMGSPS��6IKSPEQIRXM� I� WXEXYXM� �%XXS� HM�
HSRE^MSRI�HIP�7EGVS�1SRXI��JEWGMGSPS�E�WXEQTE
��-P�HSGYQIRXS�ʢ�MRXMXSPEXS��-278691)28%�
(32%8-32-7� 132%78� �7�1%6-%)� +6%8-%691� %'� )6)1-836--� 7�7)490',6-� '91�
4)68-2)28--7�� 7Y� +MSZERRM� 4ESPS� &MERGLM�� *EFME� &SVVSRM�� ƈ&MERGLM�� +MSZERRM� 4ESPS�Ɖ� MR�
(M^MSREVMS�&MSKVEƼGS�HIKPM�-XEPMERM, 10 (&MEKMS�&SGGEGGMS
���6SQE��8VIGGERM������
�����Ɓ����7M�
ZIHE�ERGLI�MP�VIGIRXI�WEKKMS�HM�%PIWWME�%PFIVXM��ƈ9R�EWTIXXS�HIPPE�JIWXE�FEVSGGE�RIPPE�1MPERS�
HIP�7IMGIRXS��PI�MRGMWMSRM�TIV�XIWM�HM�+MSZERRM�4ESPS�&MERGLM�Ɖ�6EWWIKRE�HM�WXYHM�I�HM�RSXM^MI 
����<0������
�����Ɓ����0ƅEXXMZMXʚ�MRGMWSVME�HM�&MERGLM�ʢ�XIWXMQSRMEXE�MRJEXXM�HEP������EP�������
Pier Giorgio Longo nota che questa particolare copia a stampa degli atti di fondazione 
�HE�PYM�MHIRXMƼGEXE�GSR�PE�PIXXIVE�&
�IWMWXIZE�KMʚ�TVMQE�HIP�������4MIV�+MSVKMS�0SRKS��ƈ*SRXM�
documentarie sui francescani a Varallo tra il XV e XVI secolo,” 7EGVS�1SRXI�HM�:EVEPPS�7IWME��
5YEHIVRS�HM�WXYHMS��������
��������2SR�ʢ�GLMEVS�MR�UYEPI�TVIGMWS�QSQIRXS�UYIWXƅIHM^MSRI�
sia stata stampata. Mi sembra tuttavia probabile che l’iniziativa sia stata presa all’insorgere 
delle nuove controversie relative alla gestione della cassa delle elemosine nel 1635 descritte 
RIP�HIXXEKPMS�MR��7]QGS\��.IVYWEPIQ�MR�XLI�%PTW��295.
34�'SR�MP�XIVQMRI�ƈWYTIV�TEVMIXIQƉ��PƅEYXSVI�HIPPƅEXXS�MRXIRHIZE��SZZMEQIRXI��ƈWSTVE�PE�TEVIXI�
VSGGMSWEƉ�HIP�7EGVS�1SRXI�� -P� VSQMXSVMS�WM� XVSZEZE� MRJEXXM�E�ƼERGS�HIP�7ERXS�7ITSPGVS��SVE�
cappella 43). Le cappelle in questione sono il Santo Sepolcro (ultimato già nel 1491, come 
attesta la lapide sopra all’ingresso), l’Ascensione (ora distrutta) e la cosiddetta cappella 
7YFXYW� 'VYGIQ�� PE� GYM� MHIRXMƼGE^MSRI� ʢ� ERGSVE� TEVIGGLMS� HMFEXXYXE�� (IFMEKKM�� %� GMRUYI�
WIGSPM��5YIWXM�WSRS�PM�QMWXIVM�GLI�WSRS�WSTVE�IP�7EGVS�1SRXI�HI�:EVEPPI��1MPERS�����, a cura 
HM�7XIJERME�7XIJERM�4IVVSRI��&SVKSWIWME��W�I�������
�
35� 0E� UYIWXMSRI� ʢ� TEVXMGSPEVQIRXI� GSQTPIWWE�� 4IV� YRE� XVEXXE^MSRI� TMʰ� ETTVSJSRHMXE��
VMQERHS�E��0SRKS��ƈ7EGVS�1SRXIƉ��0SRKS��ƈ*SRXM�HSGYQIRXEVMI�Ɖ���Ɓ�����0E�XVEWGVM^MSRI�TMʰ�
GSRSWGMYXE�WM�TYʫ�XVSZEVI�MR��4MIXVS�+EPPSRM��7EGVS�1SRXI�HM�:EVEPPS��%XXM�HM�*SRHE^MSRI�Ɓ�&��
'EMQM�*SRHEXSVI��&SVKSWIWME��0MFVIVME�4��'SVVEHMRM������
���Ɓ���
36�0SRKS��ƈ*SRXM�HSGYQIRXEVMI�Ɖ�����
37 Come nota Longo, infatti, in questi anni i contrasti non sono soltanto con la vicinanza, ma 
ERGLI�GSR�M�ZIWGSZM�HMSGIWERM��ƈEM�UYEPM� M�JVEXM�GSRXIWXEZERS�MP�HMVMXXS�HM�ZMWMXE�TEWXSVEPI��HM�

PIKMWPE^MSRI�I�HM�VMJSVQE�HIP�7EGVS�1SRXIƉ��0SRKS��ƈ*SRXM�HSGYQIRXEVMI�Ɖ������0I�ZMGIRHI�XVE�
frati, diocesi e vicinanza in questi anni sono descritte nella 7XSVME�HIPPE�2YSZE�+IVYWEPIQQI 
redatta dal padre Giuseppe Antonio Chiara (1776) dopo l’espulsione dei riformati dal 
convento sul Monte, con lo scopo di presentare la storia delle controversie dalla prospettiva 
dei frati. La Storia di Chiara è tuttora inedita, ma conservata in diverse copie manoscritte. 
0E�GSTME�HE�QI�GSRWYPXEXE�WM�XVSZE�RIPPƅEVGLMZMS�HIM�JVEXM�QMRSVM�HM�8SVMRS��3*1�8SVMRS��4V78��
10.29.5, f. 37.
38 In un documento del 21 gennaio 1645, riferito al volume )WIUYMI�EPPE�WIVIRMWWMQE�-WEFIPPE�
6IMRE�HM�7TEKRE�JEXXI�RIP�(YSQS��WM�PIKKI��ƈ?ƏA�HMGIRHS�RSR�IWWIVZM�EPXVM�MRXEKPMEXSVM�MR�UYIWXE�
'MXXʚ��GLƅIWWS�&MERGLM�IX� MP�&EWWERS� ?ƏAƉ�� -P�HSGYQIRXS�ʢ� XVEWGVMXXS� MR��%PIWWME�%PFIVXM�� ƈ9R�
aspetto,” 103.
39� 7SXXS� EM� HYI� TIVWSREKKM� WM� PIKKI�� ƈ&�� &)62%6(-297� '%=197� *92(%836Ɖ� I� ƈ&��
CANDIDUS RANZUS COADIUTOR”. Sul ruolo di Candido Ranzo al Sacro Monte, soprattutto 
GSQI�TVIHMGEXSVI��WM�ZIHE��+MS��*VERGIWGS�6ER^S��:MXE�HIP�FIEXS�'ERHMHS�6ER^S�HM�:IVGIPPM 
�8SVMRS�� +MS�� (SQIRMGS� 8EVMRS�� ����
�� ��VƁ��Z�� ʇ� TEVXMGSPEVQIRXI� WMKRMƼGEXMZS� GLI� MR�
questa immagine siano scelti i due frati e non celebri componenti della vicinanza, come 
Milano Scarognini, che aveva sovvenzionato la prima cappella costruita sul Monte (il Santo 
Sepolcro), peraltro rappresentata in questa incisione.
40 L’immagine del Sacro Monte ritratta in questa incisione deriva senz’altro dalla 2YSZE�
+IVYWEPIQQI�di van Schoel, di cui, evidentemente, circolavano diverse copie. Come si è già 
ricordato nelle note precedenti, i riformati erano anche conosciuti come ƈ*VEXVIW�WXVMGXMSVIW�
ZMXEIƉ�S�JVEXM�ƈHIPPE�TMʰ�WXVIXXE�SWWIVZER^EƉ��TVSTVMS�TIVGLʣ�TVSTSRIZERS�YRE�ZMXE�TMʰ�ZMGMRE�
alla regola di Francesco.
41�7YKPM�EFMXM�HIM�JVERGIWGERM��0E�7SWXER^E�HIPPƅ)ƾQIVS��E�GYVE�HM�+MERGEVPS�6SGGE��6SQE��
)HM^MSRM�4ESPMRI������
����Ɓ��������Ɓ����
42 Come nota Longo, nel Sacro Monte francescano s’intrecciano la 7IUYIPE� 'LVMWXM 
JVERGIWGERE�I�YR�TIVGSVWS�HM�HIZS^MSRI�QEVMERE��4MIV�+MSVKMS�0SRKS�� ƈm(SQMRI� -ZMQYW|��
Progetti e sviluppi del Sacro Monte di Varallo dal 1491 al 1566,” in 'SQI�E�+IVYWEPIQQI��
)ZSGE^MSRM��VMTVSHY^MSRM��MQMXE^MSRM�HIM�PYSKLM�WERXM�XVE�1IHMSIZS�IH�)Xʚ�1SHIVRE, a cura di 
%RRE�&IRZIRYXM�I�4MIVERXSRMS�4MEXXM��*MVIR^I��7MWQIP�Ɓ�)HM^MSRM�HIP�+EPPY^^S������
�����Ɓ���
43 Symcox, .IVYWEPIQ�MR�XLI�%PTW�����Ɓ����

BIBLIOGRAFIA
%ǠȲȨǚǘǣ�� %ǠȨǙǙǣȳ�� ƈ9R� EWTIXXS� HIPPE� JIWXE� FEVSGGE� RIPPE� 1MPERS� HIP�
7IMGIRXS�� PI� MRGMWMSRM�TIV� XIWM�HM�+MSZERRM�4ESPS�&MERGLM�Ɖ�Rassegna di 
studi e di notizie�����R����������
�����Ɓ���
&ȳǠȨǙǘǚȨǚǣ�� -ǙȳȲȨǠǠȳ�� ƈ0ƅEVGLMXIXXYVE� HIP� 7EGVS� 1SRXI� HM� :EVEPPS��
HMWIKRM��TVSKIXXM��ZIHYXI�XVE�<:-�I�<:--�WIGSPS��YRE�TVSTSWXE�HM�PIXXYVE�Ɖ�
In 0ƅEVGLMXIXXYVE� HIP� 7EGVS�1SRXI�� WXSVME� I� TVSKIXXS�� E� GYVE� HM� -WEFIPPE�
&EPIWXVIVM�I�1EYVM^MS�1IVMKKM���Ɓ����%WWEKS��0MFVEGGMS�������
&ȳǙȱȳǜ̺�� 'ȳǚǠǝ� Novaria seu De ecclesia Novariensi libri duo ?ƏA��
2SZEVE��7IWEPPM�������
&ǝǚǚǝǞǣ��*ȳȲǣȳ��ƈ&MERGLM��+MSZERRM�4ESPS�Ɖ�-R�(M^MSREVMS�&MSKVEƼGS�HIKPM�
Italiani, 10 (Biagio-Boccaccio
�����Ɓ����6SQE��8VIGGERM�������
'ȳǟǜǝǚȨǙǣ�� 4ǣȨǚǝ� Le belle contrade, Nascita del paesaggio italiano��
1MPERS��-P�7EKKMEXSVI�������
'ȳǙȱȨǘǘȳ��%ǞǞȳǟȳǚǣȳ�� ƈ0E� mWTMVMXYEP� XVEKIHME�I� PƅmE^MSRI�HIZSXE|��+PM�
EQFMIRXM�I�PI�JSVQI�Ɖ�-R�La scena della gloria. Drammaturgia e spettacolo 
E� 1MPERS� MR� IXʚ� WTEKRSPE�� E� GYVE� HM� %RREQEVME� 'EWGIXXE� I� 6SFIVXE�
'EVTERM�����Ɓ�����1MPERS��:MXE�I�TIRWMIVS�������
'ǝǟȨǘǘǣ�:ȳǠǠȨ��1ǣȱǤȨǠȳ� -GSRSKVEƼE�HIP�7EGVS�1SRXI�HM�:EVEPPS��HMWIKRM��
dipinti e incisioni dal XVI al XX secolo��:EVEPPS��8MTSKVEƼE�HM�&SVKSWIWME��
�����
ƈ'SVMSPERYW��.SEGLMQ�(MIXIVMGL�Ɖ� -R�%PPKIQIMRIW�0I\MOSR�HIV�FMPHIRHIR�
/ʳRWXPIV�ZSR�HIV�%RXMOI�FMW�^YV�+IKIR[EVX��LIVEYWKIKIFIR�ZSR�9PVMGL�
8LMIQI� YRH� *IPM\� &IGOIV�� �� �'MSƾ�'SYW]RW
�� ���Ɓ���� 0IMT^MK�� )�%��
7IIQERR�������
ƈ'SVMSPERYW��.SEGLMQ�8LISHIVMGL�Ɖ Neues allgemeines Künstler-Lexicon 
SHIV�2EGLVMGLXIR�ZSR�HIQ�0IFIR�YRH�HIR�;IVOIR�HIV�1EPIV��&MPHLEYWIV 
?ƏA�ZSR�(V��+�/��2EKPIV������1ʳRGLIR��*PIWGLQERR�������
(ȨȲǣȳǥǥǣ��'ȳǙǣǟǣǚǝ� %�GMRUYI�WIGSPM�HEPPE�JSRHE^MSRI�HIP�7EGVS�1SRXI�
di Varallo. Problemi e ricerche��:EVEPPS��7SGMIXʚ�:EPWIWMERE�HM�'YPXYVE��
�����
(ȨǙǙǣǠȳǞǣ�� *ǚȳǞȱǝ�� ƈ0E� :EPWIWME� RIPPE� 2SZEVME� HM� 'EVPS� &EWGETʢ�Ɖ�
Novarien. Rivista dell’Associazione di Storia della Chiesa Novarese 46, 
R����������
�����Ɓ���
*ȨȱȱǤǣǝ��0ǝǚȨǞǒǝ��-P�ƄRYSZS�QMKPMSV�SVHMRIƅ�TIV�MP�7EGVS�1SRXI�HM�:EVEPPS�
7IWME��%VGLMXIXXYVE��GSWXVY^MSRI�I�EQQMRMWXVE^MSRI�������������*MVIR^I��
(MHE4VIWW�������
*ȨȱȱǤǣǝ��0ǝǚȨǞǒǝ��ƈ+EPIE^^S�%PIWWM�I�MP�0MFVS�HIM�1MWXIVM�����������
��



211

9R� EVGLMXIXXS� I� MP� TVSKIXXS� TIV� YRE� 2YSZE� +IVYWEPIQQI� WYP� 7EGVS�
1SRXI�HM�:EVEPPS�Ɖ�8IWM�HM�HSXXSVEXS��4SPMXIGRMGS�HM�8SVMRS�������
+ȳǠǠǝǞǣ��4ǣȨǘǚǝ��7EGVS�1SRXI�HM�:EVEPPS��%XXM�HM�*SRHE^MSRI�Ɓ�&��'EMQM�
Fondatore��&SVKSWIWME��0MFVIVME�4��'SVVEHMRM�������
+ȳǚȳǖȳǥǠǣȳ�� +ǣȳǞǜȳǝǠǝ��1SRW� MR� UYS� FIRITPEGMXYQ� IWX�(IS� LEFMXEVI�
MR�IS��FMFPMSKVEƼE�HIP�7EGVS�1SRXI�HM�:EVEPPS��&SVKSWIWME��8MTSKVEƼE�HM�
&SVKSWIWME�������
+ȳǚǒǓȳ� 6ǝǟȳǞǝ�� 'Ǥǣȳǚȳ�� ƈ'SVMSPERS�� &EVXSPSQIS�Ɖ� -R� Dizionario 
FMSKVEƼGS�HIKPM�MXEPMERM, 29 (Cordier-Corvo
����Ɓ���6SQE��8VIGGERM�������
+ȳǚǒǓȳ� 6ǝǟȳǞǝ�� 'Ǥǣȳǚȳ�� ƈ'SVMSPERS�� 'VMWXSJSVS�Ɖ� -R� Dizionario 
FMSKVEƼGS�HIKPM�MXEPMERM, 29 (Cordier-Corvo
����Ɓ���6SQE��8VIGGERM�������
+ȳǚǒǓȳ�6ǝǟȳǞǝ��'Ǥǣȳǚȳ�� ƈ'SVMSPERS��+MSZERRM�&EXXMWXE�Ɖ� -R�Dizionario 
FMSKVEƼGS�HIKPM�MXEPMERM, 29 (Cordier-Corvo
����Ɓ���6SQE��8VIGGERM�������
+ȨǞǘǣǠȨ��+ǗǣȰǝ�� ƈ+PM� MRXIVZIRXM�HM�'EVPS�&EWGETʢ�RIPPE� VIKME�HIP�7EGVS�
1SRXI�HM�:EVEPPS�Ɖ�-R�Carlo Bascapè sulle Orme del Borromeo. Coscienza 
I�E^MSRI�TEWXSVEPI�MR�YR�ZIWGSZS�HM�ƼRI�'MRUYIGIRXS�����Ɓ����2SZEVE��
-RXIVPMRIE�)HM^MSRM�������
+ȨǞǘǣǠȨ��+ǗǣȰǝ� 7EGVM�1SRXM��8SVMRS��)MREYHM�������
0ǝǞǥǝ��4ǣȨǚ�+ǣǝǚǥǣǝ��ƈ%PPI�SVMKMRM�HIP�7EGVS�1SRXI�HM�:EVEPPS��PE�TVSTSWXE�
VIPMKMSWE�HM�&IVREVHMRS�'EMQM�Ɖ�Novarien ��������
����Ɓ���
0ǝǞǥǝ��4ǣȨǚ�+ǣǝǚǥǣǝ��ƈ-P�7EGVS�1SRXI�HM�:EVEPPS�RIPPE�WIGSRHE�QIXʚ�HIP�
<:-�WIGSPS�Ɖ�-R�Da Carlo Borromeo a Carlo Bascapè. La Pastorale di Carlo 
&SVVSQIS� I� MP� 7EGVS� 1SRXI� HM� %VSRE�� ��Ɓ����� 2SZEVE�� %WWSGME^MSRI�
HIPPE�'LMIWE�2SZEVIWI�������
0ǝǞǥǝ��4ǣȨǚ�+ǣǝǚǥǣǝ��“Fonti documentarie sui francescani a Varallo tra 
MP�<:�I�<:-�WIGSPS�Ɖ�7EGVS�1SRXI�HM�:EVEPPS�7IWME��5YEHIVRS�HM�WXYHMS 5 
�����
����Ɓ����
0ǝǞǥǝ�� 4ǣȨǚ� +ǣǝǚǥǣǝ�� ƈm9R� PYSKS� WEGVSƏ� UYEWM� WIR^ƅERMQE|�� 'EVPS�
&EWGETʢ� I� MP� 7EGVS� 1SRXI� HM� :EVEPPS�Ɖ� -R� Carlo Bascapè sulle Orme 
HIP� &SVVSQIS�� 'SWGMIR^E� I� E^MSRI� TEWXSVEPI� MR� YR� ZIWGSZS� HM� ƼRI�
Cinquecento�����Ɓ�����2SZEVE��-RXIVPMRIE�)HM^MSRM�������
0ǝǞǥǝ��4ǣȨǚ�+ǣǝǚǥǣǝ�Ȩ�4ǣȨǚȳ�1ȳǒǒǝǞȨ��E�GYVE�HM��-QEKS�ƼHIM��-P�7EGVS�
1SRXI�HM�:EVEPPS� XVE�<:�I�<:--� WIGSPS� �GEXEPSKS�HIPPE�QSWXVE��:EVEPPS��
4EPE^^S�6EGGLIXXM�I�&MFPMSXIGE�GMZMGE�*EVMRSRI�'IRXE�����KMYKRS������Ɓ�
��EKSWXS�����
��:EVEPPS��8MTSPMXSKVEƼE�HM�&SVKSWIWME�������
0ǝǞǥǝ��4ǣȨǚ�+ǣǝǚǥǣǝ�� ƈm(SQMRI�-ZMQYW».�4VSKIXXM�I�WZMPYTTM�HIP�7EGVS�
1SRXI�HM�:EVEPPS�HEP������EP������Ɖ In Come a Gerusalemme. Evocazioni, 
VMTVSHY^MSRM��MQMXE^MSRM�HIM�PYSKLM�WERXM�XVE�1IHMSIZS�IH�)Xʚ�1SHIVRE, a 
GYVE�HM�%RRE�&IRZIRYXM�I�4MIVERXSRMS�4MEXXM�����Ɓ����*MVIR^I��7MWQIP�Ɓ�
)HM^MSRM�HIP�+EPPY^^S�������
2ȳǙǝǞǣ�� 1ȳǚǣȳȱǚǣǙǘǣǞȳ�� ƈ-� GSRZIRXM� HM� JSRHE^MSRI� VMJSVQEXE�Ɖ� -R� Il 
Francescanesimo in Lombardia, storia e arte��E�GYVE�HM�%VREPHE�(EPPEN��
���Ɓ�����'MRMWIPPS�&EPWEQS��7MPZERE�)HMXSVMEPI�������
2ǝǖȳ��%ǠȨǙǙȳǞȰǚǝ��ƈƄ4STYPEVƅ�%VX�MR�6IREMWWERGI�-XEP]��)EVP]�6IWTSRWI�
XS�XLI�,SP]�1SYRXEMR�EX�:EVEPPS�Ɖ�-R�Reframing the Renaissance: Visual 
Culture in Europe and Latin America (1450-1650)�� IHMXIH� F]� 'PEMVI�
*EVEKS�����Ɓ�����2I[�,EZIR�0SRHSR��=EPI�9RMZIVWMX]�4VIWW�������
4ȳǥȳǞǣ�� :ȳǠȨǚǣȳ�� ƈ(SGYQIRXM� WY� ,IRHVMO� ZER� 7GLSIP�Ɖ� 1EVFYVKIV�
Jahrbuch für Kunstwissenschaft���������
����Ɓ���
4ȳǠȨǞ� 4ǣȨǚȱȨ�� +ǠȨǞǞ�� ƈ9RE� XVEKIHME� FEVSGGE� RIM� m4VSQIWWM� 7TSWM|�Ɖ�
Lettere italiane�����R�����PYKPMS�WIXXIQFVI�����
�����Ɓ����
4ǣǒǒǣǥȳǠǠǣ�� %ǞǥȨǠǝ� 1ȳǚǣȳ�� ƈ*VE� &IRIHIXXS� 'MRUYERXE� I� MP� 1ER^SRM�Ɖ�
Convivium�<:��R���������
�����Ɓ����
6ȳǞǒǝ��+ǣǝ��*ǚȳǞȱȨǙȱǝ� Vita del beato Candido Ranzo di Vercelli��8SVMRS��
+MS��(SQIRMGS�8EVMRS�������
6ǣǒǒǣ�� )Ǟǚǣȱǝ� Storia della Valsesia�� 3VREZEWWS�� *SRHE^MSRI� )RVMGS�
1SRXM���7XYHM�%PTMRM�������
6ǝȱȱȳ��+ǣȳǞȱȳǚǠǝ��E�GYVE�HM��0E�7SWXER^E�HIPPƅ)ƾQIVS��6SQE��)HM^MSRM�
4ESPMRI�������
7ȲȳǚȰȨǠǠȳ�� 6ȳǣǟǝǞȰǝ�� ƈ6MJSVQEXM� JVERGIWGERM�Ɖ� -R� Dizionario degli 
istituti di perfezione��HMVIXXS�HE�+YIVVMRS�4IPPMGGME�I�HE�+MERGEVPS�6SGGE��
VII (4MS�--�Ɓ�6^EHOE
������Ɓ����6SQE��)HM^MSRM�4ESPMRI�������
7ǘȨǦȳǞǣ�4ȨǚǚǝǞȨ��7ǘȨǦȳǞǣȳ��E�GYVE�HM� Questi sono li misteri che sono 
WSTVE�IP�7EGVS�1SRXI�HI�:EVEPPI��1MPERS�������&SVKSWIWME��W�I��������
7Ǔǟȱǝǔ��+ȨǝǦǦǚȨǓ��.IVYWEPIQ�MR�XLI�%PTW��8LI�7EGVS�1SRXI�SJ�:EVEPPS�
ERH�XLI�7ERGXYEV]�SJ�2SVXL�;IWXIVR�-XEP]��8YVRLSYX��&VITSPW�������
8ǝǞȨǘǘǣ��*ȨȰȨǚǣȱǝ� Le famiglie valsesiane, Notizie storiche��:EVEPPS��8MT��
'SPPISRM�������

8ǝǚǘȳǚǝǠǝ��)ȰǝȳǚȰǝ��E�GYVE�HM��7XSVME�HIPPE�:EPWIWME� MR�)Xʚ�1SHIVRE��
:IVGIPPM��+EPPS�IHM^MSRM�������
:ǣǥǣǠȳǞǘȨ��1ȳǥȰȳ��ƈ'MRUYERXE��&IRIHIXXS�Ɖ�-R�(M^MSREVMS�FMSKVEƼGS�HIKPM�
italiani, 25 (Chinzer-Cirni
������Ɓ����6SQE��8VIGGERM�������
;ǣǘǘǡǝǕȨǚ�� 6ǗȰǝǠǦ�� ƈ-� 7EGVM� 1SRXM� HIPPI� %PTM� MXEPMERI�Ɖ� -R� Idea e 
immagine, Studi sul Rinascimento italiano��E�GYVE�HM�6YHSPJ�;MXXOS[IV��
���Ɓ����8SVMRS��)MREYHM�������



KEYWORDS
Sacro Monte; Hendrick van Schoel; Benedetto Cinquanta; Giovanni 
Paolo Bianchi; Coriolano

ABSTRACT
8LI�EVXMGPI�I\EQMRIW�XLVII�IRKVEZMRKW��HITMGXMRK�XLI�7EGVS�1SRXI��,SP]�
Mountain) at Varallo, one of the main sanctuaries of Northern Italy in 
the early Modern Age. Between 1606 and 1640, when the engravings 
were made, the Sacro Monte was the scene of continuous quarrels 
between the local patricians, also known as “vicini”, and the community 
of Franciscan friars, responsible for the religious life on the Sacro Monte. 
Both the “vicini” and the friars strived to control the Sacro Monte, because 
SJ�MXW�WXVEXIKMG�TSWMXMSR�SR�XLI�;IWXIVR�%PTW��EX�XLI�JYVXLIWX�IHKIW�SJ�XLI�
Duchy of Milan, bordering the Duchy of Savoy and the Swiss Cantons. 
8LMW� EVXMGPI� HMWGYWWIW� XLVII� HMJJIVIRX� MQEKIW� SJ� XLI� 7EGVS� 1SRXI� MR�
XLI�GSRXI\X�SJ� XLIWI�LIEXIH�GSRƽMGXW��%W�EVKYIH�� XLI�IRKVEZMRKW�[IVI�
conceived as powerful means of propaganda and claim and, although 
ephemeral, they show the attempt to take over a religious monument and 
its surrounding territory, through the communicative power of images.
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