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La 'Devotio 
orontiana' e la 
Controriforma 
trionfante in Terra 
d’Otranto
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ABSTRACT
Nel 1656 un’epidemia di peste colpisce il regno di Napoli. In Terra d’Otranto lo scampato pericolo 
viene attribuito all’intercessione del protovescovo leccese Oronzo. L’elevazione di sant’Oronzo a 
protettore della città di Lecce, voluta dal vescovo Luigi Pappacoda, è un'abile mossa del prelato per 
riconquistare la gestione del sacro in un momento travagliato, caratterizzato dalla “guerra per le 
VIPMUYMIƉ�JVE�8IEXMRM�I�+IWYMXM�I�HEKPM�IGLM�HIPPE�VMZSPXE�QEWERMIPPMERE��-P�GYPXS�HIP�WERXS�GSMRGMHI�GSR�
la costruzione della Lecce sacra barocca. Il risultato è quello di una città in cui lo spazio urbano è 
scandito perfettamente dalla presenza del sacro. La scelta di puntare sulla promozione di un santo 
miracolante locale, come Oronzo, è in linea con i dettami del Concilio di Trento che restituiscono 
valore all’azione pastorale dei vescovi, puntando a un’estrema personalizzazione del rapporto fra 
santo e fedele. Obiettivo del contributo è pertanto quello di mettere in evidenza il legame fra l’epide-
mia, l’azione del Pappacoda e la nascita della Lecce barocca, ampliando anche al territorio il raggio 
HIPPI�VMGIVGLI�GSRHSXXI�WMRSVE�MR�TVIZEPIR^E�WYPPE�GMXXʚ�HM�0IGGI�EP�ƼRI�HM�GVIEVI�YRE�ZIVE�I�TVSTVME�
GEVXSKVEƼE�HIP�WEGVS��3PXVI�E�YRE�VMGSKRM^MSRI�HIKPM�IHMƼGM�WTEVWM�WYP�XIVVMXSVMS��PS�WXYHMS�EREPM^^IVʚ�
ERGLI�PƅMGSRSKVEƼE�HIP�WERXS�TEXVSRS��WTIWWS�EƾERGEXS�EPPE�VETTVIWIRXE^MSRI�WMRXIXMGE�HIP�GIRXVS�
urbano sul quale esercita la sua protezione.
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L0E�WXSVMSKVEƼE�MRHMGE�GSR�PƅIWTVIWWMSRI�ƈ&EVSGGS�0IGGIWIƉ�YR�JIRSQIRS� EVXMWXMGS� GLI� TVIRHI� PƅEZZMS� HE� 0IGGI� RIP� 7IMGIRXS�
HMTERERHSWM�TSM�RIPPƅMRXIVE�TVSZMRGME�1�0E�TIGYPMEVMXʚ�HM�UYIWXE�
GMZMPXʚ� ʢ� JVYXXS� ERGLI�HM� YR� PYRKS� MWSPEQIRXS� GYPXYVEPI� GLI� WM�
GSRJIVQE�GSR� MP� ZIWGSZS�0YMKM�4ETTEGSHE� �����Ɓ��
�� MRZMEXS�
HE�9VFERS�:---�TIV�TSVXEVI�E�XIVQMRI�UYIPPƅSTIVE�HM�XVMHIRXMRM^^E-
^MSRI�HIP�XIVVMXSVMS�GLI�LE�HEXS�ZMXE�E�YR�MQTSRIRXI�JIVZSVI�VIPM-
KMSWS��QMGGME�HIP�ƈJYSGS�HƅEVXMƼGMS�GSRXVSVMJSVQMWXE�HIP�&EVSGGS�
0IGGIWIƉ�2�0ƅIPIQIRXS�GLMEZI�TIV�MP�JIPMGI�IWMXS�HIPPE�TSPMXMGE�TET-
TEGSHMERE��GLI�WM�WIVZI�HIPPE�GMXXʚ�GSQI�QI^^S�HM�TVSTEKERHE�
rafforzando il ruolo della Lecce sacra��ʢ�PE�WGIPXE�HM�JEVI�HIP�TVS-
XSZIWGSZS�PIGGIWI�3VSR^S�MP�RYSZS�TEXVSRS�GMXXEHMRS�3

-P� TVIPEXS� WJVYXXE� HYI� SGGEWMSRM� TIV� VMPERGMEVRI� MP� GYPXS�� M�QSXM�
QEWERIPPMERM�HIP������I��WSTVEXXYXXS��PE�TIWXI�HIP�������GLI�HMPE-

KE�RIP�6IKRS�VMWTEVQMERHS�PƅMRXIVE�8IVVE�Hƅ3XVERXS��3VSR^S��YR�
WERXS�QMVEGSPERXI�PSGEPI�GLI�ZIPEXEQIRXI�VMGLMEQE�PƅMQQEKMRI�
HIP�ZIWGSZS�GLI�RI�LE�VMRZMKSVMXS�MP�GYPXS��VIGITMWGI�E�WYE�ZSPXE�
MP�TEXVMQSRMS�WMQFSPMGS�HIP�TIVWSREKKMS�XVMHIRXMRS�TIV�IGGIPPIR-
^E��'EVPS�&SVVSQIS�

1. IL CUORE DELLA RIFORMA CATTOLICA
-R�TMʰ�SGGEWMSRM�KPM�WXSVMGM��EREPM^^ERHS�MP�TIVMSHS�HIPPE�'SRXVS-
VMJSVQE�RIP�1I^^SKMSVRS��LERRS�GSRWIKREXS�PƅMQQEKMRI�HM�YR�
tridentino tradito�� JEXXS� HM� MRXVMRWIGLI� GSRXVEHHM^MSRM�� YR� JIRS-
QIRS�XEVHMZS��RSR�PMRIEVI�Rʣ�YRMZSGS��HMJJIVIR^MEXS�E�WIGSRHE�
HIPPI�HMSGIWM�4

-R�VIEPXʚ��MP�TVSZMRGMEPMWQS�HIM�ZEVM�GIRXVM��WTIWWS�EƾERGEXS�EPPS�
WXMKQE�HIP� VMXEVHS�I�HIPPE� VIWMWXIR^E��ʢ� MR� PMRIE�GSR� MP� GEVEXXI-

S. Elmo, Sant’Oronzo in gloria protegge la 
città di Lecce, chiesa di S. Matteo, Lecce, 

������*SXS��1MGLIPI�3RSVEXS�������
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VI�HIZS^MSREPI�HM�UYIPPE�'SRXVSVMJSVQE�TVSQSWWE��WYFMXS�HSTS�
MP�'SRGMPMS�HM�8VIRXS��HE�'EVPS�&SVVSQIS�5 La scelta di fare del 
ZIWGSZS� QMPERIWI� MP� WMQFSPS� HIPPE� TEWXSVEPMXʚ� XVMHIRXMRE� RSR�
ʢ� PIKEXE�WSPXERXS�EPPE�GETEVFMIXʚ�I�EPPƅSWXMREXE�SWWIVZER^E�HIM�
HIXXEQM�GSRGMPMEVM��QE�WSTVEXXYXXS�EPPƅMQTSVXER^E�EWWIKREXE��RIM�
suoi scritti, alle chiese particolari, ossia a ogni chiesa locale che 
ƈZIVVʚ�E�WIVZMVI�PƅYRMZIVWEPI�GSPPƅIWIQTMS�HIPPI�WYI�EXXMSRMƉ�6

Il sapiens architectus�Ɓ�GSQI�PS�HIƼRMWGI�MP�KIWYMXE�%GLMPPI�+E-
gliardi7�Ɓ�ʢ�TVSQSXSVI�HM�YRE�ZMWMSRI�KIVEVGLMGE�HIPPE�'LMIWE��
WXVYXXYVEXE�EP�TEVM�HM�YRE�HIPPI�WYI�SQIPMI��GSQTSWXI�EWWIGSR-
HERHS�GSRGIXXM�FVIZM�I�WIQTPMGM��MR�KVEHS�HM�VEQMƼGEVWM�I�TIVQI-
EVI�PI�GSWGMIR^I��ʇ�TSWWMFMPI�MR�XEP�WIRWS�GSQTVIRHIVI�MP�VYSPS�
fondamentale della consuetudine e della tradizione locale, al-
PMRIEXI�EPPE�WIRWMFMPMXʚ� VIPMKMSWE�HIPPI�QEWWI�EWWIXEXI�HM�QMVE-
GSPSWS�8�0ƅMRƽYIR^E�HIP�&SVVSQIS�ZE�MRJEXXM�EREPM^^EXE�XIRIRHS�
TVIWIRXI�PE�HSTTME�ZIWXI�GLI�IKPM�EWWYQI�RIP�GSVWS�HIP�XIQTS��
negli anni immediatamente successivi al Concilio, Carlo mette 
MR�QSWXVE�PƅMRXIVTVIXE^MSRI�TMʰ�VMKMHE�HIP�TIRWMIVS�XVMHIRXMRS�MR�
QEXIVME�HM�IHMƼGM�WEGVM������Ɓ��
�9 un rinnovato volto gli viene 
TSM�EXXVMFYMXS�TIV�XYXXS�MP�7IMGIRXS��E�TEVXMVI�HEPPE�WYE�GERSRM^^E-
^MSRI�RIP�������
1EYVM^MS� *EKMSPS�� KMʚ� RIP� ������ RSXEZE� GSQI� PƅMQQEKMRI� HIP�
cuore fosse un tema ricorrente e quasi ossessivo, legato alla 
GERSRM^^E^MSRI��ƈƼWMGEQIRXI�TVIWIRXI�RIPPE�VIPMUYME�?ƏA��WMQFS-

PS�WY�XYXXM�KPM�ETTEVEXM�HIPPE�TIVJI^MSRI�QSVEPI�HIP�7ERXS�I�HIPPƅE-
RMQE�YQEREƉ�10�'SR�PE�GERSRM^^E^MSRI��PE�TYVI^^E�JSVQEPI�HIP�
WYS�VITIVXSVMS�PEWGME�WTE^MS�E�YR�VMGGS�I�ZEVMIKEXS�TEXVMQSRMS�
WMQFSPMGS�I�ƼKYVEXMZS. Nella Ampla et diligente relatione de gli 
honori fatti al cuore di San Carlo (1614) sono minuziosamente 
HIWGVMXXM�M�RYQIVSWM�ETTEVEXM�IƾQIVM�EPPIWXMXM�MR�SGGEWMSRI�HIPPE�
JIWXE�TIV�MP�XVEWTSVXS�HIPPE�VIPMUYME�E�6SQE�RIP�������'EVPS�ʢ�VET-
TVIWIRXEXS�GSQI�YR�YSQS�GSR�YRE�ƼRIWXVE�MR�TIXXS�ƈHSRHI�WM�
ZIHIE�MP�GYSVIƉ��I�KPM�EVGLM�HM�XVMSRJS�WSRS�VMGGLM�HM�IQFPIQM�GLI�
VMGLMEQERS�MP�XIQE�HIP�GYSVI�I�HIP�WERKYI�GLI�HE�IWWS�WKSVKE��
MP�GYSVI�EPEXS��MP�GYSVI�ƈWEIXXEXS�HEPPƅEPXSƉ��MP�GYSVI�GSQI�ƈWSPI�MR�
QI^^S�EP�GMIPSƉ�I�QSPXM�EPXVM�ERGSVE�11�%RGLI�PE�PIXXIVEXYVE�IQFPI-
QEXMGE��ƼRS�EPPE�ƼRI�HIP�7IMGIRXS��XIRHI�E�HMJJSRHIVI�MR�)YVSTE�
UYIWXE�WMQFSPSKME�GEVSPMRE�

2. ORONZO, AGRICOLTORE CELESTE
%�TEVXMVI�HEPPE�GERSRM^^E^MSRI�� PE�ZIRIVE^MSRI�RIM�GSRJVSRXM�HM�
'EVPS�&SVVSQIS�WM�VEHMGE�JSVXIQIRXI�RIP�XIVVMXSVMS�WEPIRXMRS�12 
&EWXIVIFFI�VMGSVHEVI�PE�PIXXIVE�GLI�MP�ZIWGSZS�4ETTEGSHE�MRHM-
rizza alla comunità leccese nel 1656, in occasione dello sventa-
XS�TIVMGSPS�HIPPƅITMHIQME��MP�HSGYQIRXS�QIXXI�TIV�PE�TVMQE�ZSPXE�
MR�VMPMIZS�MP�RIWWS�JVE�3VSR^S�I�PE�TIWXI�I��TEVEPPIPEQIRXI��PE�ZME�
QEIWXVE�WGIPXE�HEP�4ETTEGSHE�GLI�JE�HIP�&SVVSQIS�MP�WYS�QS-
HIPPS�TEWXSVEPI��EZIRHS�MR�SGGEWMSRI�HM�YR�IZIRXS�TIWXMPIR^MEPI�

1
Statua di Sant’Oronzo benedicente, cuore della Lecce 
WEGVE��8IWSVS�HIPPE�'EXXIHVEPI��*SXS��4MIVPYMKM�&SPSKRMRM�
(s.d).

2
Lecce sotto la protezione di S. Irene, Frontespizio 
del Breviarium Liciense.  Da Breviarium Liciense 
ex antiquo ecclesiae ritu nuper correctum et 
VIJSVQEXYQƏ�������
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QIWWS�MR�EXXS�PE�TVSTVME�EGGIWE�WTMVMXYEPMXʚ�13

-P�QSVFS�TIWXMJIVS�WER^MSRE�PE�TVSQS^MSRI�HM�3VSR^S�Ɓ�MRWMIQI�
E�+MYWXS�I�*SVXYREXS�Ɓ�E�RYSZS�TEXVSRS�HIPPE�GMXXʚ�TIV�IWWIVI�
WXEXE�PƅMRXIVE�8IVVE�Hƅ3XVERXS�TVIWIVZEXE�HEP�GSRXEKMS��-P�4ETTE-
GSHE��E�WIKYMXS�HIPPE�KYIVVE�HIPPI�VIPMUYMI�Ɓ�GLI��WYPPƅEPPSVE�TE-
XVSRE�-VIRI��ERHEZE�GSRWYQERHSWM�E�0IGGI�JVE�+IWYMXM�I�8IEXMRM�
Ɓ��TSVXE�EZERXM�MP�TVSGIWWS�HM�EJJIVQE^MSRI�HIP�GYPXS�SVSR^MERS�
WIGSRHS�YRƅEFMPI�VIKʦE�14

4VMQS�SFMIXXMZS�ʢ�PE�HIƼRM^MSRI�HIPPE�Passio orontiana, una favo-
PE�VIPMKMSWE�GSRZMRGIRXI�GLI�TSWWE�TVIWIRXEVI�MP�TVSXSZIWGSZS�
GSQI� MP�TVSXSXMTS�TIVJIXXS�HIP�WERXS�GSRXVSVMJSVQEXS��YR�YQM-
PI�TIVWSREKKMS� ZMWWYXS�EKPM� EPFSVM� HIP�'VMWXMERIWMQS��HMZIRYXS�
evangelizzatore, investito della carica vescovile da san Paolo, 
MRƼRI� QEVXMVM^^EXS�� 7SXXS� UYIWXƅEWTIXXS� MP� 4ETTEGSHE� RSR� JE�
GLI� VMWTSPZIVEVI� PƅEKMSKVEƼE� SVSR^MERE� KMʚ� GSWXVYMXE� EPPE� ƼRI�
HIP�'MRUYIGIRXS�HE�.EGSTS�%RXSRMS�*IVVEVM�RIPPE�WYE�Apologia 
paradossica della Città di Lecce���������
��TVSFEFMPQIRXI�GSR�
PƅETTSKKMS�HIPPƅEPPSVE�ZIWGSZS�&VEGGMS�1EVXIPPM�15

La Passio orontiana si alimenta in quegli anni di numerosi scritti 
GLI�LERRS�PƅSFMIXXMZS�HM�ZIWXMVI�3VSR^S�HIKPM�EXXVMFYXM�TVSTVM�HIPPE�
GSQYRMXʚ�HM�GYM�HSZIZE�JEVWM�VETTVIWIRXERXI��WIR^E�EPPSRXEREV-
WM�HEPPE�WMQFSPSKME�GEVSPMRE�GSRXVSVMJSVQEXE��+Mʚ�RIP�GSVWS�HIP�
'MRUYIGIRXS�8IVVE�Hƅ3XVERXS�ʢ�ZMWXE�GSQI�MP� VIKRS�HIPPƅEFFSR-
danza, un territorio “dal quale si cava, e grano, e vino, e olio, e 

QERHSVPI��I�PMQSRM��I�EVERGM��I�EPXVM�JVYXXM�MR�QSPXE�GSTMEƉ�16 che 
KSHI�HIP�ƈFIRIƼ^MS�HIPPƅEVMEƉ��TSWXS�ƈWSXXS�GMIPS�FIRMKRSƉ�17 
0E�PIXXIVEXYVE�SVSR^MERE�WM�EKKVETTE�E�UYIWXE�MQQEKMRI�XVEHM-
^MSREPI�HM�YRE�XIVVE�KIRIVSWE�TIV�TSM�HMTMRKIVI�MP�WERXS�GSQI�YR�
agricoltore celeste�GLI�GSPXMZE�ƈPƅSTVI�WYI�KPSVMSWI�GSP�JIVVS�HIPPE�
TIRMXIR^E��TIV�VEGGSVRI�TSM�RIPPE�QIWWI�QEXYVM�JVYXXM�HƅYRE�IXIV-
RE�KPSVMEƉ�18�JVYXXM�I�ƼSVM�HM�WERXMXʚ�GLI�MP�4ETTEGSHE�RSR�QER-
ca di richiamare in quanto in questa Provincia “summa quies, 
WYQQEUYI�WIGYVMXEW�ƽSVIFEXƉ�19� -�ƼSVM�WFSGGMEXM�HEPPE�HIZS^MS-
RI�SVSR^MERE�WSRS�WMGYVI^^E�I�VMJYKMS�MR�YR�PYSKS�FIRIHIXXS�EP�
UYEPI�KPM�EFMXERXM�HIPPI�EPXVI�TVSZMRGI�HIP�6IKRS�TSXIZERS�ETTVS-
HEVI�TIV�XVSZEVI�VMTEVS�HEP�QSVFS�20�2SR�TSXIZE�IWWIVGM�QIXEJS-
VE�QMKPMSVI�TIV�YRE�XIVVE�GLI��E�HMJJIVIR^E�HM�EPXVI��LE�PI�TVSTVMI�
VMGGLI^^I�Ɓ�HEM�ƼYQM�EM�QSRXM��EPPI�JSRXM�Ɓ�REWGSWXI�WSTVEXXYXXS�
RIPPI�TVSTVMI�ZMWGIVI��EVVMZERHS�E�QIVMXEVWM�PƅETTIPPEXMZS�HM�Conca 
d’Oro�21�+MSZERRM�1EVME�HE�4EPEKMERS�VMGSVHE�GLI�3VSR^S�ʢ�GSPYM�
GLI�ƈLE�PƅSVS�MQTVSRXEXS�RIP�RSQI��TIV�MQTVIXMSWMV�SKRM�WYE�EX-
XMSRI�?ƏA��TIV�QSWXVEVGM�GLI�PƅSTVI�WYI�WSR�XYXXI�HƅSVSƉ�22

)GLM�HIPPE�WMQFSPSKME�GEVSPMRE�WM�IZMRGSRS�EPPƅMRXIVRS�HIP�VMGGS�
VITIVXSVMS�WMQFSPMGS�SVSR^MERS��WM�TIRWM�EP�GYSVI�HE�GYM�WKSVKE�
YRE� JSRXI�HƅEGUYE�TYVE�� S�EP� GYSVI� VSWEXS�� ƼSVI�TIV� IGGIPPIR-
^E�E�GYM�PE�GMXXʚ�HM�0IGGI�ʢ�EWWSGMEXE�MR�YRƅSTIVE�TYFFPMGEXE�HE�
8SQQEWS�%RKMYPPM�RIPPƅERRS�HIPPE�TIWXI�23 Fig. 1�0ƅEYXSVI�HIPPE�
Lecce rosata�VETTVIWIRXE�EP�QIKPMS�MP�JIVZSVI�QMWXMGS�HIPPE�GMXXʚ�

3
Irene col modello della città in mano, paliotto nella 
1EXVMGI�HM�:MXMKPMERS��0IGGI���*SXS��7MQSRE�4SPMXERS�

(s.d.).
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GSRXVSVMJSVQEXE�� VMTVIRHIRHS� PƅMQQEKMRI�HIP� WERXS�GLI� VIRHI�
JIVXMPI� PE� GLMIWE� PYTMIRWI� JEGIRHSPE�KVSRHEVI�HM� ƈPEXXI�HƅSVSƉ�24 
0IGGI�ETTEVI� ƈXYXXE� VSWEXE��Wʦ�TIV� PI�GERHMHI� VSWI�HIPPI�WTMRI�
?ƏA� GSQI�ERGS�TIV� PI�TSVTSVMRI� ?VSWIA�HIP� WYS�WERXS� ZIWGSZS�
I�QEVXMVI�3VSR^SƉ�25�0E�PYTMIRWI�VSWE si inghirlanda delle “rose 
MRWERKYMREXIƉ�HM�3VSR^S�26

3. DA SANT’IRENE A SANT’ORONZO: IMMAGINI DELLA 
LECCE RELIGIOSISSIMA
0S�WTSHIWXEQIRXS��RIP�������HIPPE�TEXVSRE�-VIRI�MR�JEZSVI�HIP�
RYSZS�TVSXIXXSVI�3VSR^S�ʢ�WSPS�PƅYPXMQS�EXXS�HIPPƅEQTME�ƼSVMXYVE�
HM�YRE�RYSZE�HIZS^MSRI�TSTSPEVI��IWTVIWWMSRI�HM�IWMKIR^I�PSGE-
PM�GLI�WM�EGYMWGSRS�RIP�QSQIRXS�HIP�TIVMGSPS�GSPPIXXMZS��Il santo 
ʢ�YR�ZIVS�I�TVSTVMS�advocato��WGIPXS�MR�UYERXS�GETEGI�HM�TMIKEVI�
M�HMWIKRM�HIPPE�TVSZZMHIR^E�E�JEZSVI�HIM�WYSM�TVSXIXXM�27

%�0IGGI�MP�GEQFMS�HM�VIKMWXVS�MGSRSKVEƼGS�ʢ�TIVGITMFMPI�EXXVEZIV-
WS�PƅEREPMWM�HM�YRE�WIVMI�HM�TEWWEKKM�WMKRMƼGEXMZM��2IP�JVSRXIWTM^MS�
del Breviarium Liciense (1527) la città, rinchiusa entro le sue 
QYVE�QIHMIZEPM��ʢ�EƾERGEXE�HE�WERXƅ-VIRI�Ɓ�HMZIRYXE�TEXVSRE�
HSTS�PE�TIWXI�HIP������Ɓ�GLI�PE�TVSXIKKI�ETTSRIRHS�PE�QERS�
WYP�GEQTERMPI�MRGSVSREXS�28 Fig. 2 
Nel secolo successivo la Lecce quadrata, città-fortezza chiu-
WE�RIPPE�GIVGLME�GMRUYIGIRXIWGE�FEWXMSREXE��ʢ�man-tenuta sul 
TEPQS� HIPPE� WERXE�29 Fig. 3� 7M� XVEXXE� HM� YRE� VETTVIWIRXE^MSRI�
WMRXIXMGE�� PE� GYM� JSVXYRE�ʢ�HSZYXE�TVSFEFMPQIRXI�EPPƅMQQEKMRI�
TVIWIRXI�WYP�JVSRXIWTM^MS�HIPPE�Lecce sacra di Giulio Cesare In-
fantino (1634),30�RIPPE�UYEPI�ʢ�IRJEXM^^EXE�PE�TSVXE�HM�'EVPS�:��MR�

TSWM^MSRI�GIRXVEPI�I�WSZVEHMQIRWMSREXE��WIGSRHS�YR�TVSGIWWS�
GLI�*EKMSPS�HIƼRMWGI�HM�ƈreductio ad portamƉ�31 
Una svolta verso la Lecce religiosissima�HIPPƅIVE�TETTEGSHMERE�
ʢ� PE� XEVKE� E� FEWWSVMPMIZS� WYP� KVERHI�EPXEVI� RIP� XVERWIXXS� HIPPE�
GLMIWE�HM�7��-VIRI��EXXVMFYMXS�E�'IWEVI�4IRRE������
��0E�GMXXʚ�ʢ�
WSZVEWXEXE�HE�YR�EVGSFEPIRS�I�HEPPI�RYFM�JVE�PI�UYEPM�WM�JE�WXVEHE�
YR�WSPI��EP�HM�Pʚ�HIPPI�QYVE�GSR�PI�TSVXI�HM�6YHMEI�I�HM�7��+MYWXS�
�TSVXE�2ETSPM
��ʢ�TSWWMFMPI�WGSVKIVI�PE�GYTSPE�HM�7ERXE�'VSGI��MP�
+IWʰ��7��-VIRI��GSR�MP�GEQTERMPI�E�HYI�SVHMRM
�I�MP�(YSQS�HYI-
GIRXIWGS��0E� JSVQIPPE�ʢ�HE� MRXIRHIVWM� GSQI�YR�IQFPIQE�EG-
GSQTEKREXS�HEP�QSXXS�ƈ7MKRYQ�JSIHIVMW�MRXIV�XI�IX�(IYQƉ� Fig.4 
IH�ʢ�WTIGYPEVI�VMWTIXXS�E�YRƅEPXVE��YR�WIGSRHS�IQFPIQE�GSR�YR�
TEIWEKKMS�GSPPMREVI��YR�FSWGS�WJIV^EXS�HEP�ZIRXS�I�MP�QSXXS�ƈ2SR�
ƽERXMFYW�ƽYMXƉ��0ƅMQQEKMRI�HIP�ƈWSP�REWGIRXI��GLI�GSR�M�WYSM�VEK-
KM�VMWGLMEVMZE�PE�XIVVE�I�MP�QEVIƉ�ʢ�HM�GEVSPMRE�QIQSVME�32�MP�4ETTE-
GSHE�EZIZE�WQSV^EXS�PI�TVSXIWXI�WSPPIZEXIWM�E�WIKYMXS�HIM�QSXM�
QEWERIPPMERM�HIP�������GSQI�VMGSVHE�1EVGIPPS�*EKMSPS��ƈETTEVI�
XVEWTEVIRXI� PƅEPPYWMSRI�EPPE�GMXXʚ�GLI�� PIXXIVEPQIRXI��RSR�ZEGMPPE�
EP�WSƾS�HIM�ZIRXMƉ�33�-P�VMJIVMQIRXS�ʢ�E�YR�FVERS�HIPPE�Genesi (6, 
��
��WI�MP�ZIWGSZS��RSZIPPS�2Sʢ��WM�VMWTIGGLME�MR�3VSR^S��0IGGI�
ʢ�ƈREZMGIPPE�HIPPE�JIHIƉ�34�I�ERGLI�PE�WMQFSPSKME�HIPPE�2EZI�ʢ�MR�
TMIRE�WMRXSRME�GSR�MP�GSTMSWS�TEXVMQSRMS�MGSRSKVEƼGS�GEVSPMRS�
HIP�������MR�SGGEWMSRI�HIPPE�XVEWPE^MSRI�E�6SQE�HIPPE�VIPMUYME�35

-R�ZMVXʰ�HIM�QMVEGSPM�HIP�WERXS��E�TEVXMVI�HEP������0IGGI�ʢ�HIƼRMXE�
ƈGETS�HIPPƅYRMZIVWS�?ƏA��MRZMHMEXE�HEPPI�TVMQI�'MXXʚ�HIP�QSRHSƉ�36 
0IGGI�ʢ�YRE�GMXXʚ�MR�GYM�PS�WTE^MS�YVFERS�GSMRGMHI�MRXIVEQIRXI�
con la dimensione del sacro, nutrendosi di nuova linfa anche 

4
Veduta di Lecce sotto l’arcobaleno. Bassorilievo nel 
XVERWIXXS�HIPPE�GLMIWE�HM�7��-VIRI�������GE���*SXS��
Pierluigi Bolognini (s.d.).
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EXXVEZIVWS� PE� WMQFSPSKME� SVSR^MERE�� GSWʦ� ƈPI� WXVEHI� PMIXI� WƅMR-
ƼSVERSƉ�37� I� MP� JIVZSVI� HIZS^MSREPI� WM� EGGSQTEKRE� EP� XVMTYHMS�
FEVSGGS�HM�ƼSVM�I� JVYXXM�GLI�GSMRZSPKSRS�� MRWMIQI�EP�GYSVI�HIP�
JIHIPI��ERGLI�KPM�SGGLM�GLI�ƈWSRS�ƼEGGSPI�HIP�'YSVIƏ�Oculi sunt 
in amore ducesƉ�38

)H�ʢ�TVSTVMS�YRE�GMXXʚ�HIZSXE�I�XYXXE�SVSR^MERE�UYIPPE�MPPYWXVE-
XE�E�ZSPS�HƅYGGIPPS�HE�'EWWMERS�HI�7MPZE�RIP�ZSPYQI�HIPPƅEFEXI�
4EGMGLIPPM������
�39 Fig. 5�0IGGI�ʢ�VIKSPEVM^^EXE�MR�JSVQE�HM�YR�
VIXXERKSPS��YRE�ƈVETTVIWIRXE^MSRI�HIPPƅETTEVIR^EƉ��GSQI�WGVMZI�
*EKMSPS��ƈI�GMSʢ�HM�GSQI�PE�GMXXʚ�WXIWWE�ZSPIZE�I�TSXIZE�IWWIVI�
TIVGITMXE�ZMWMZEQIRXIƉ�40

0E� ZIHYXE�HIP�4EGMGLIPPM� IRJEXM^^E� M� TSPM� HIPPE� RYSZE�GMXXʚ�� WS-
TVEXXYXXS� MP�GSVXMPI�HIP�:IWGSZEHS�I� PE�TME^^E�HIM�1IVGERXM��(E�
4SVXE�6YHMEI��VMGSWXVYMXE�RIP������GSR�PE�WXEXYE�HM�WERXƅ3VSR^S�
FIRIHMGIRXI�WYP�GSVSREQIRXS
�WM�HMTEVXI� MP�decumano obliquo 
GLI�GSPPIKE�M�HYI�KVERHM�ZYSXM�YVFERM��WGIREVMS�HM�YRE�WIVMI�HM�MR-
XIVZIRXM�EM�UYEPM�RSR�ʢ�IWXVERIS�+MYWITTI�>MQFEPS��HEPPE�GLMIWE�
HM�7��8IVIWE�EP�(YSQS��HE�UYIPPE�HM�7��%RRE������
�E�UYIPPE�HM�7��
+MSZERRM�Hƅ%]QS������
�41

7YP�GSVXMPI�HIP�:IWGSZEHS�TVSWTIXXE�PE�RYSZE�'EXXIHVEPI�42 Con 
PE� WMWXIQE^MSRI� WIMGIRXIWGE�� UYIWXS� WTE^MS�Ɓ� GLI� TVIGIHIR-
temente accoglieva sia funzioni religiose che civili – assume 
WIQTVI�TMʰ�MP�GEVEXXIVI�HM�GSVXI�IGGPIWMEWXMGE��I�PE�RYSZE�'EXXI-
HVEPI��HEP�����
�IWMFMWGI�WYPPE�JEGGMEXE�GLI�KYEVHE�ZIVWS�PE�GMXXʚ�
YRE�TVI^MSWE�PSKKME�HIPPI�FIRIHM^MSRM��GSR�MP�RYSZS�TEXVSRS�GLI�
ZSPE�WYPPI�RYFM�EPPƅMRXIVRS�HM�YR�EVGS�XVMSRJEPI�traforato�43 Il cam-
TERMPI�WSZVEWXEXS�HEPPE�FERHIVYSPE�HIP�WERXS��GSQTPIXEXS�WSPS�

nel 1682, diventa meta visiva sin dal momento in cui si varca la 
TSVXE�6YHMEI�44�ʢ�WXEXS�HIƼRMXS�YRE�WSVXE�HM�pantheon M�GYM�TMERM�
WSRS�HIHMGEXM�EM�TEXVSRM�HM�0IGGI��MQQSVXEPEXM�RIPPI�ITMKVEƼ�GLI�
WGERHMWGSRS�M�XVI�SVHMRM��Pƅ%WWYRXE��M�WERXM�3VSR^S��+MYWXS��*SVXY-
REXS�I�WERXƅ-VIRI�45 Figg. 6–7
7I�PƅMRXIVZIRXS�HIP�4ETTEGSHE�WM�GSRGIRXVE�TVMRGMTEPQIRXI�WYPPE�
cittadella ecclesiastica, dal canto suo la città di Lecce dedica 
E�WERXƅ3VSR^S�YRE�GSPSRRE�ZSXMZE�RIPPE�GMZMGE�TME^^E�HIM�1IV-
GERXM�� ʢ�IVIXXE�HEPPS�WXIWWS�>MQFEPS�E�TEVXMVI�HEP������KVE^MI�
EPPE�HSRE^MSRI��HE�TEVXI�HIPPE�GMXXʚ�HM�&VMRHMWM��HIM�VSGGLM�HM�YRE�
HIPPI� GSPSRRI� XIVQMREPM� HIPPE� ZME�%TTME�GVSPPEXE�RIP� �����46 La 
GSPSRRE� WEVʚ� YRS� HIM� TVMRGMTEPM� IPIQIRXM� HM� EVVIHS� HIPPE� GMXXʚ�
FEVSGGE��I� PE�WYE�TVIWIR^E�MRƽYIR^IVʚ�RSR�TSGS�PƅMGSRSKVEƼE�
YVFERE��HEPPS�WXIWWS�4EGMGLIPPM�EPPE�ZIHYXE�EPPE�FEWI�HIP�FYWXS�
HM�WERXƅ3VSR^S�RIP�8IWSVS�HIPPE�'EXXIHVEPI��STIVE�HIPPƅEVKIRXMIVI�
PIGGIWI�(SQIRMGS�+MKERXI������
��HSZI�PE�GSPSRRE�ETTEVI�HIP�
tutto sovradimensionata nello WO]PMRI di una città sulla quale 
ZSPE�MP�WERXS�FIRIHMGIRXI��WGEGGMERHS�MP�QSVFS�TIWXMJIVS��

4. IL SANT’ORONZO DEL COPPOLA E L’ICONOGRAFIA UR-
BANA IN PROVINCIA
2SR�WSPS�E�0IGGI��QE�RIPPƅMRXIVE�8IVVE�Hƅ3XVERXS�PƅYRMGS�morbo 
GLI�HMPEKE�� E� TEVXMVI� HEP� ������ ʢ� UYIPPS� HIZS^MSREPI�� MP�QERXS�
TVSXIXXMZS�HM�7ERXƅ3VSR^S�WM�WXIRHI�WYPPE�4VSZMRGME�HSZI�MP�TEXVS-
RS�ʢ�ZMWXS�ƈHM�QSPXS�WTMVMXS�KMVEVI�WYPPƅEVME��E�FIRIHMV� PI�GMXXʚƉ�47 
7YPPE�FEWI�HM�UYIWXE�HIWGVM^MSRI��HIVMZEXE�TIV�PS�TMʰ�HEPPI�ZMWMSRM�
HIP�QMWXMGS�(SQIRMGS� %WGLMRME�� MP� TMXXSVI� KEPPMTSPMRS�+MSZERRM�

5
:IHYXE�HM�0IGGI�EPPE�ƼRI�HIP�7IMGIRXS��(E��+MSZERRM�
Battista Pacichelli,�-P�VIKRS�HM�2ETSPM�MR�TVSWTIXXMZE� 

1703.
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%RHVIE� 'STTSPE� HMTMRKI�� WY� GSQQMWWMSRI� HIP� 4ETTEGSHE�� PE�
XIPE������
�TIV�PE�RYSZE�'EXXIHVEPI�48 Fig. 8 7M�XVEXXE�HM�YR�QS-
HIPPS�MGSRSKVEƼGS�GLI��MR�YR�FVIZI�PEWWS�HM�XIQTS��HMZMIRI�PƅMQ-
QEKMRI�YƾGMEPI�HIP�WERXS�I�HIPPE�WYE�GMXXʚ�49�0IGGI�RSR�ʢ�TMʰ�
nelle mani�HIPPE�WYE�TVSXIXXVMGI��QE�ai piedi�HIP�WYS�TVSXIXXSVI��
-P�TEWWEKKMS�HE�-VIRI�E�3VSR^S�ʢ�XIWXMQSRMER^E�HIPPE�RYSZE�HI-
ZS^MSREPMXʚ� GSRXVSVMJSVQEXE� MQTSWXE� HEP� 4ETTEGSHE�� JSRHEXE�
WYP�FMRSQMS�EQSVI�XMQSVI��WSPS�E�UYIWXE�GSRHM^MSRI�PE�GSQY-
RMXʚ�� EM� TMIHM� HIP� WYS�TVSXIXXSVI�� TYʫ�KSHIVI�HIPPE� WYE� WERXMXʚ�
QMVEGSPERXI��'SQI�RIPPE�Passio, 3VSR^S��VEƾKYVEXS�GSR�QMXVE��
TMZMEPI�I�TEWXSVEPI��ʢ�EXXSVRMEXS�HE�ERKIPM�GLI�MRHMGERS�PE�GMXXʚ�
MR�PSRXERER^E��0E�JSVXYRE�HIPPE�XIPE�HIP�'STTSPE�ʢ�QSPXS�EQTME��
VITPMGLI�WSRS�TVIWIRXM�RSR�WSPS�RIM�GIRXVM�QMRSVM�HIP�7EPIRXS��
QE�ERGLI�MR�8IVVE�HM�&EVM��ƈ7I�RI�WSRS�GEZEXI�MRYQIVEFMPM�GSTMI�
TIV�HMZIVWI�GMXXʚ�I�XIVVI�HIPPE�TVSZMRGME�SZI�TEVMQIRXM�GSR�QSP-
XE�TMIXʚ�I� PMFIVEPMXʚ�WSRS�WXEXM�EP�QIHIWMQS�7ERXS�IVIXXM�EPXEVM�
IWWIRHS�WXEXS�IPIXXS�TIV�PS�TVSXIXXSVI�?ƏA��0ƅMWXIWWE�MQQEKMRI�ʢ�
WXEXE�TSWXE�MR�MWXEQTE�QERHEXE�MR�QSPXI�TEVXM�ERGLI�JYSV�HIP�
VIKRS�SZI�IWWE�ʢ�EVHIRXMWWMQEQIRXI�HIWMHIVEXEƉ�50 
7I�PI�VITPMGLI�VMGEPGERS�UYEWM�JIHIPQIRXI�PƅMQTSWXE^MSRI�HIPPƅS-
TIVE�SVMKMREPI�� PƅEFMXEXS� VETTVIWIRXEXS�E�ZSPXI�QYXE� MR�FEWI�EP�
PYSKS�TIV�MP�UYEPI�PE�XIPE�ʢ�WXEXE�IWIKYMXE��VIEPM^^ERHS�ƈYRE�WSVXE�
HM� ETTVSTVME^MSRI�HIPPE�TVSXI^MSRI�HIP� WERXS�GLI� PI� GSQYRMXʚ�
JERRS�EXXVEZIVWS�PE�WYE�MQQEKMRIƉ�51 Non mancano interessan-
ti varianti, come la tela nella Parrocchiale di Poggiardo, dove il 
TVSXSZIWGSZS�ZSPE�MR�GMIPS�TVSXIKKIRHS�WME�0IGGI�EM�WYSM�TMIHM��
WME�MP�TMGGSPS�GIRXVS��WSWXIRYXS�HE�YR�ERKIPS�GLI�PS�TSRI�WSXXS�
PE�WYE�QERS�FIRIHMGIRXI��Fig. 9�1SPXS�WMQMPI�ʢ�PƅMQTSWXE^MSRI�

HIPPE�XIPE�HIP�TMXXSVI�FMXSRXMRS�'EVPS�6SWE��GLI�ZIHI�WERXƅ3VSR-
^S�MQTSVVI� PE�WYE�QERS�WME�WYPPE�GMXXʚ�HM�0IGGI�GLI�WY�UYIPPE�
HM�'EQTM�7EPIRXMRE��%�HMJJIVIR^E�HIPPE�XIPE�HM�4SKKMEVHS�� M�HYI�
GIRXVM�YVFERM�WM�JSRHSRS�MR�YRƅYRMGE�ZIHYXE��Fig. 10� MP�&S^^M�VM-
JIVMWGI�HM�YR�QMVEGSPS�WIGSRHS�GYM�YRƅER^MERE�HIZSXE�EZVIFFI�
ZMWXS�ƈGLI�PE�HIXXE�MQQEKMRI�HM�7��3VSR^MS�GEPʫ�PE�QERS�WSTVE�
EH�EPGYRM�PYSKLM�HMTMRXM��I�UYIWXM�IVERS�PE�GMXXʚ�HM�0IGGI�I�PE�XIVVE�
HM�'EQTM��XEPM�PYSKLM�XIRIZE�WSTVE�YR�FVEGGMS�YR�%RKMSPS�HMTMRXS�
HEP�QIHIWMQS�EVXIƼGI�� I� UYIWXE�QERS�IVE� E� WMRMWXVE�� TIVGLʣ�
GSR�PE�HIWXVE�JEGIZE�PE�FIRIHM^MSRI��GSQI�SKKM�EXXYEPQIRXI�WM�
ZIHIƉ�52 
-P�QSHIPPS�MGSRSKVEƼGS�HIP�'STTSPE�ʢ�VIGITMXS�ERGLI�MR�STIVI�
TMʰ�XEVHI�GLI�LERRS�MP�TVSXSZIWGSZS�UYEPI�TVSXEKSRMWXE�53�IH�ʢ�
YXMPM^^EXS�ERGLI�RIPPE�VETTVIWIRXE^MSRI�HM�EPXVM�WERXM��GSQTVIWE�
WERXƅ-VIRI��RIPPE�XIPE�HM�7ER�4MIXVS�MR�0EQE��XVE�ƼRI�<:--�I�MRM^MS�
<:---� WIGSPS
�� PE� WERXE� TVSXIKKI�HEM� JYPQMRM� WME� UYIWXS�TEIWI�
GLI�MP�GETSPYSKS�PIGGIWI��WIGSRHS�PS�WGLIQE�GSQTSWMXMZS�HIP�
Sant’Oronzo�HM�4SKKMEVHS��%RGLI�RIM�UYEHVM�VMGEQEXM�HM�1EVMER-
RE�)PQS��<:---�WIG�
�PE�WERXE��ZSPERHS�JVE�PI�RYFM��WXIRHI�MP�WYS�
QERXS�TVSXIXXMZS�WYPPE�GMXXʚ�EPPSRXERERHS�M�JYPQMRM��

5. CAPPELLE, ALTARI ED ELEMENTI DI ARREDO URBANO 
IN PROVINCIA
-RWMIQI�EPPI� XIPI�HIZS^MSREPM��RIPPƅEVGS�HM�TSGLM�ERRM�Ɓ� MR�KVER�
TEVXI� HIM� TMGGSPM� GIRXVM� HIP� 7EPIRXS�Ɓ� WSRS� HIHMGEXM� E� WERXƅ3-
VSR^S�RYQIVSWI�GETTIPPI��GSPSRRI�ZSXMZI��EPXEVM�54 Fig. 11�%PPI�
TYRXYEPM�ZMWMXI�TEWXSVEPM�HIP�4ETTEGSHE�WTIWWS�WM�EGGSQTEKRE-
RS�IZIRXM�QMVEGSPSWM�GLI�EPMQIRXERS�PE�JIFFVI�IHMPM^ME�55�%�7TIG-

6
Veduta aerea della piazza del Duomo di Lecce. 
*SXS��4MIVPYMKM�&SPSKRMRM��W�H�
�
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7
Statua di Sant’Oronzo nell’arco traforato della facciata 
PEXIVEPI�HIP�(YSQS�HM�0IGGI��*SXS��4MIVPYMKM�&SPSKRMRM�
(s.d.).

8
Giovanni Andrea Coppola, 7ERXƅ3VSR^S�EFFEXXI�KPM�MHSPM�
I�TVSXIKKI�PE�GMXXʚ��Duomo di Lecce, 1656 ca.

9
Sant’Oronzo protegge con la mano il paese di Poggiardo, 

con la città di Lecce ai suoi piedi, matrice di Poggiardo, 
�����GE���*SXS��1MGLIPI�3RSVEXS��W�H�
�

10
Carlo Rosa, 7ERXƅ3VSR^S�TVSXIKKI�MP�XIVVMXSVMS�HM�0IGGI�I�

'EQTM�WEPIRXMRE��particolare, cappella di S. Oronzo, Campi 
7EPIRXMRE������Ɓ����*SXS��1MGLIPI�3RSVEXS��W�H�
�
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11
'EVXSKVEƼE�HIP�GYPXS�SVSR^MERS�MR�TVSZMRGME�HM�0IGGI��
In blu sono segnalati cappelle, altari, elementi di 
EVVIHS�YVFERS�MRXMXSPEXM�EP�WERXS��MR�VSWWS�PI�GSTMI�HIPPE�
tela 7ERXƅ3VSR^S (1656) di Coppola per la cattedrale di 
Lecce. Immagine elaborata dall’autore.
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GLME�� RIP� &EWWS�7EPIRXS�� ʢ� IVIXXE� YRE� GLMIWE� �����Ɓ��
� RIPPE�
UYEPI�� WIGSRHS� MP�&S^^M�� WM� ZIVMƼGERS�FIR�GMRUYI�QMVEGSPM�56�%�
(MWS��RIP�������EP�WERXS�ʢ�HIHMGEXE�YRE�GETTIPPE�� MR�YRE�^SRE�
TIVMJIVMGE� WY� GYM� WM� EXXIWXIVʚ� PE� WME� TYV�QSHIWXE� IWTERWMSRI�
WIXXIGIRXIWGE�57� WYPPE� TME^^E� ERXMWXERXI� WSVKIVʚ� YRE� GSPSRRE�
MP�GYM�QSHIPPS�HM� VMJIVMQIRXS�� MR�JSVQI�QMRMEXYVM^^EXI��ʢ��GSQI�
TIV�XYXXI�PI�GSPSRRI�ZSXMZI�IVIXXI�MR�4VSZMRGME
�UYIPPE�PIGGIWI�58 
9RƅEPXVE�GSPSRRE�E�WI^MSRI�SXXEKSREPI��<:--�WIG�
�ʢ�MRREP^EXE�E�
&SXVYKRS��9RE�WXEXYE�HM�3VSR^S�ʢ�MRSPXVI�WYP�FEWEQIRXS�HIPPE�
GSPSRRE�^MQFEPIWGE�HM�1EKPMI������Ɓ��
��HIHMGEXE�EPPE�1EHSR-
RE�HIPPI�+VE^MI��HSZI�MP�WERXS�ʢ�MRWMIQI�GSR�7ER�2MGSPE��7ERXƅ%R-
XSRMS�HE�4EHSZE�I�7ER�0ISREVHS��0ƅMQQEKMRI�HIP�TVSXSZIWGSZS�
ʢ�ERGLI�WY�EPGYRI�TSVXI�HM�GMXXʚ��E�TVSXI^MSRI�HIPPƅMRKVIWWS�HM�
EPGYRM�TEIWM��SPXVI�EPPE�PIGGIWI�4SVXE�6YHMEI��E�PYM�ʢ�HIHMGEXE�PE�
4SVXE�8IVVE�HM�'EWXVMKRERS�HIP�'ETS�I��RIP�GSVWS�HIP�7IXXIGIRXS��
PE�TSVXE�HIP�FSVKS�HM�%GE]E�59

+VER�TEVXI�HIPPI�GLMIWI�HM�8IVVE�Hƅ3XVERXS�EGGSPKSRS��RIPPE�WI-
GSRHE�QIXʚ�HIP�7IMGIRXS�� EPQIRS�YR�EPXEVI�HIHMGEXS�E�3VSR-
^S�60�:MWMXERHS�M�GIRXVM�HIPPE�4VSZMRGME��MP�4ETTEGSHE�MQTEVXMWGI�
WTIWWS�ZIVM�I�TVSTVM�SVHMRM�GSR�PƅSFMIXXMZS�HM�MRGIRXMZEVRI�MP�GYP-
XS��E�7YVFS��RIP������� MQTSRI�GLI�RIPPE�1EXVMGI�WM�GSWXVYMWGE�
YRE�GETTIPPE��GSQTMYXE�RIP������61 nella successiva visita del 
�����GSQERHE�GLI�WME�VIEPM^^EXS�YR�EPXEVI��STIVE�HM�%QFVSKMS�
1EVXMRIPPM������Ɓ��
��(IPPS�WXIWWS�WGYPXSVI��YRS�HIM�TMʰ�JIGSR-
HM�RIP�GSVWS�HIP�7IMGIRXS��ʢ�PƅEPXEVI������
�RIPPE�4EVVSGGLMEPI�HM�
1SRXIVSRM�� EPGYRM� TYXXM� ZSPERS� WYPPE� GSVRMGI� VIGERHS� PE�QMXVE�
ZIWGSZMPI�� PE�TEPQE�HIP�QEVXMVMS�I�YRE�GSVSRE��+PM�WXIWWM�TYXXM��
TSVXERHS�QE^^M�HM�VSWI�ƼSVMXI��WSRS�WYP�TSVXEPI�HIPPE�'SPPIKMEXE�
HM�'EQTM��ERGLƅIWWS�HIP�1EVXMRIPPM��GSR�PE�WXEXYE�HM�3VSR^S�XVE�PI�
GSPSRRI�FMREXI�62�(M�'EQTM�MP�WERXS�HMZMIRI�TEXVSRS�KMʚ�RIP�������
durante la Visita pastorale�HIP�������ʢ�IVIXXE�WSXXS�PE�VIKʦE�HIP�
4ETTEGSHE�YRE�GETTIPPE�TVSTVMS�HM� JVSRXI�EPPE�'SPPIKMEXE��GSR�
GSRWIKYIRXI�HIQSPM^MSRI�HM�EPGYRI�EFMXE^MSRM������
�63�%P�HM�WS-
TVE�HIPPI�GSPSRRI�PƅEPXEVI�QEKKMSVI�HIHMGEXS�EP�WERXS�VIGE�PI�WXE-
XYI�HIKPM�EPXVM�TVSXIXXSVM�+MYWXS�I�*SVXYREXS�� MP�RYSZS�GYPXS�RSR�
IWGPYHI�HIP�XYXXS�PƅERXMGE�HIZS^MSRI�RIM�GSRJVSRXM�HM�-VIRI��PE�GYM�
WXEXYE�ʢ�XYXXEZME�VIPIKEXE�WYPPE�TSVXE�HƅEGGIWWS�EPPE�WEKVIWXME�

6. CONCLUSIONI
-P�GYPXS�SVSR^MERS�RSR�ETTEWWMWGI�MR�TSGS�XIQTS��ER^M�WM�VMRZM-
KSVMWGI�MR�SGGEWMSRI�HM�ITMHIQMI��GEVIWXMI�IH�IZIRXM�GEPEQMXSWM�
GSQI�MP�XIVVIQSXS�HIP�������GLI�WGSRZSPKI�QSPXM�GIRXVM�HM�8IVVE�
Hƅ3XVERXS�64 La Passio orontiana e il linguaggio architettonico 
che di essa si nutre sottolineano la forza dello strumento de-
ZS^MSREPI�QIWWS� MR�GEQTS�HEP� ZIWGSZS�HM�0IGGI�� MP� XVMSRJS�HM�
WERXƅ3VSR^S�ʢ�HM�JEXXS�MP�XVMSRJS�HIP�4ETTEGSHE��%XXVEZIVWS�YRE�
PYGMHE� MRM^MEXMZE�TSPMXMGE�� MP�TVIWYPI�WERGMWGI� MP�GSRWSPMHEQIRXS�
della Lecce sacra��JEGIRHS�HIPPE�GMXXʚ�YR�QI^^S�HM�TVSTEKERHE�
TSPMXMGS�VIPMKMSWE��QIRXVI�YRE�ƼXXE�XVEQE�HM�WIKRM�WEGVEPM�QEVGE�
MP�XIVVMXSVMS��GLI�XVSZE�PE�TVSTVME�MHIRXMXʚ�WXVMRKIRHSWM�EXXSVRS�EP�
WERXS�QEVXMVI�PSGEPI��ʇ�GSWXVYMXS�RSR�WSPS�YR�ETTEVEXS�WMQFSPM-
GS�GSRXVSVMJSVQEXS��QE�YRE�ZIVE�I�TVSTVME�GYPXYVE�HIP�WEGVS��MR�
GYM�3VSR^S�ʢ�MP�cuore�HM�YR�XIVVMXSVMS�HE�TVSXIKKIVI�GSRXVS�SKRM�
WSVXE� HM� GEPEQMXʚ�� 'SR� UYIWXS� WTMVMXS�� RIKPM� ERRM� 7IXXERXE� HIP�
7IXXIGIRXS�+MYWITTI�+VIGS� VIEPM^^IVʚ�� MR�WIKRS�HM�KVEXMXYHMRI�
TIV� PE� ƼRI� HM� YR� TIVMSHS� WIKREXS� HE� GEVIWXMI� I� TIWXMPIR^I�� PE�
KYKPME�HM�3WXYRM������
�WYP�QSHIPPS�HIPPI�KYKPMI�RETSPIXERI�65
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45 Cazzato, 0IGGI����Ɓ��
46 La prima pietra della colonna fu benedetta dal Pappacoda nel 1666. Passeranno altri 
ERRM�TVMQE�HIP�WYS�GSQTPIXEQIRXS��MRJEXXM�ʢ�WSPS�RIP������GLI�MP�ZIWGSZS�4MKREXIPPM�TSVXE�
TVSGIWWMSREPQIRXI� PE�WXEXYE�HIP�WERXS� MR�TME^^E��7YPPE�GSPSRRE�SVSR^MERE�WM�ZIHE��2MGSPE�
&IVREVHMRM�� ƈ0E�GSPSRRE�HM�7��3VSR^S�Ɖ�6MZMWXE�7XSVMGE�7EPIRXMRE� -� �����
�����Ɓ����'E^^EXS��
0IGGI�����Ɓ���
47�ƈ-R�UYIWXƅERRS�JY�PE�TIWXI�MR�XYXXS�MP�6IKRS�HM�2ETSPM�JYSVGLʣ�RIPPE�RSWXVE�4VSZMRGME�UYEPI�
TIV�MRXIVGIWWMSRI�HM�WERXƅ3VSR^MS�RSWXVS�TVSXIXXSVI�JY�TVIWIVZEXE�?ƏA�I�TIV�XYXXE�PE�TVSZMRGME�
WM� ZIHIZE� MP�RSWXVS�WERXS��WMGGSQI� JY�HE�QSPXM� ZIHYXS��GSKPM�EFMXM�TSRXMƼGEPM�E�FIRIHMVI�I�
HMWGEGGMEVI�MP�GSRXEKMSƉ��ƈ'VSREGLI�HM�0IGGI�Ɖ�6MZMWXE�7XSVMGE�7EPIRXMRE������Ɓ��
����Ɓ��
48 La superstizione delle masse portò il Pappacoda a servirsi anche delle visioni mistiche 
HIP� WEGIVHSXI� (SQIRMGS� %WGLMRME� TIV� MRHYVVI� M� PIGGIWM� EH� EƾHEVWM� WTMVMXYEPQIRXI� E�
Oronzo. Di questo personaggio si sa poco, ma di certo il suo ruolo fu fondamentale nella 
HMJJYWMSRI�HIP�GYPXS�HIP�WERXS�PIGGIWI��7M�ZIHE��%PIWWERHVS�0ETSVXE��ƈ0I�mVMZIPE^MSRM|�HM�YR�
mistico calabrese nella Lecce di metà Seicento,” in 7SGMIXʚ�����Ɓ����)YKIRMS�-QFVMERM��ƈ0I�
m6MZIPE^MSRM|� HM� %WGLMRME� UYEWM� YR� GEXIGLMWQS�� 0ƅMRZIR^MSRI� HM� YR� GYPXS� TSTSPEVI�Ɖ� 0EVIW�
0<��R�����PYKPMSƁWIXXIQFVI�����
�����Ɓ�����)YKIRMS�-QFVMERM�� ƈ1MWXMGMWQS�I�QMPPIREVMWQS�
nella Lecce del ’600. L’invenzione di un culto popolare,” in :IWGSZM�I�GMXXʚ�RIPPƅITSGE�&EVSGGE, 
���Ɓ���
49 La veicolazione capillare del culto oronziano in provincia è dovuta principalmente alla 
diffusione della tela realizzata da Giovanni Andrea Coppola per l’omonimo altare della 
'EXXIHVEPI�HM�0IGGI�RIP�������-R�UYIKPM�ERRM�WM�TEVPE�HM�ƈIRXYWMEWQS�HIZSXS�GLI�HMZIRXE�JSPPMEƉ�
I�HM�ƈYRƅSRHE�HM�JEREXMWQS�GLI�MRZEWI�PE�GMXXʚ�XYXXE�MRXIVEƉ��4MIXVS�4EPYQFS��7XSVME�HM�0IGGI��
�+EPEXMRE��'SRKIHS�������?����A
������I������7Y�UYIWXS�XIQE�WM�ZIHERS�MR�TEVXMGSPEVI��0YGMS�
+EPERXI��ƈ-P�7��3VSR^S�HIP�'STTSPE�I�PI�WYI�GSTMI�Ɖ�MR�8IQTS�I�WGVMXXYVE��7XYHM�MR�QIQSVME�HM�
&IVX�'LEVPXSR� �+EPEXMRE��'SRKIHS������
����Ɓ����0YGMS�+EPERXI��+MSZERRM�%RHVIE�'STTSPE�
ƈTMGXYVEI�TIV�UYEQ�WXYHMSWYWƉ��+EPEXMRE��'SRKIHS������
��
50 Palma, 7IQTPMGI�I�HMPMKIRXI�VIPEXMSRI, 136. 
51�+EPERXI��ƈ-P�7��3VSR^S�HIP�'STTSPE�I�PI�WYI�GSTMI�Ɖ�����*VE�PI�ZEVMI�GSTMI�HIP�7ERXƅ3VSR^S 
del Coppola sparse sul territorio si ricordano le tele di Arnesano, Calimera, Martignano, 
Monteroni, Galatone, Tricase, Francavilla Fontana, Molfetta, Barletta, Spinazzola.
52 Bozzi, -�TVMQM�QEVXMVM�HM�0IGGI�����Ɓ���
53�-P�TMXXSVI�7IVEƼRS�)PQS��RIP�������VMTVSTSRI�MP�XIQE�HM�7ERXƅ3VSR^S�GLI�TVSXIKKI�PE�GMXXʚ�
dalla peste in una tela conservata nella chiesa di S. Matteo a Lecce. Il centro urbano non è 
TMʰ�EM�TMIHM�HIP�WERXS��QE�WSVVIXXS�IRJEXMGEQIRXI�HE�YR�ERKIPS�TSWXS�HM�WTEPPI�
54 Cappelle dedicate al santo e andate perdute nel tempo erano ad Acquarica del Capo, 
E� 4VIWMGGI�� E� 9KIRXS�� E� *IPPMRI�� 7M� ZIHE��1EVMS� 'E^^EXS�� ƈ8IQTSVI� TIWXMW��QSHM� I�QSVFM�
barocchi,” in 7SGMIXʚ�����Ɓ���
55� -P� &S^^M� VMJIVMWGI� GLI�� EP� ƼRI� HM� GLMIHIVI� PƅETTVSZE^MSRI� HIP� GYPXS� SVSR^MERS� TVIWWS� PE�
'SRKVIKE^MSRI�HIM�6MXM��WM�XVEWGVMWWIVS�M�QMVEGSPM�STIVEXM�HEP�WERXS�ƈMR�HYI�ZSPYQMRSWMWWMQM�
TVSGIWWM�?ƏA�XYXXM�HM�TYKRS�TVSTVMS�HIP�ZIWGSZS�4ETTEGSHEƉ��&S^^M��-�TVMQM�QEVXMVM�HM�0IGGI, 
45. Ciò che rimane del carteggio intercorso fra il vescovo e la Congregazione dà l’idea dei 
modi e dei tempi della diffusione provinciale del culto.
56 Bozzi, -�TVMQM�QEVXMVM�HM�0IGGI�����Ɓ���
57�0E�GETTIPPE�ʢ�EH�EYPE�YRMGE�GSR�YR�WSPS�EPXEVI�HIHMGEXS�EP�WERXS�� PE� JEGGMEXE�TVIWIRXE�
YR�TSVXEPI�WSVQSRXEXS�HE�YR�TMGGSPS�ƼRIWXVMRS�VIXXERKSPEVI�I�YR�GEQTERMPI�HIGIRXVEXS�E�
destra. Un’iscrizione ricorda l’evento miracoloso della protezione del santo dalla peste, il 
GSQQMXXIRXI�I�PE�HEXE�HM�GSWXVY^MSRI��7M�ZIHE��'E^^EXS��%XPERXI�HIP�&EVSGGS�MR�-XEPME, 205.
58 Principale elemento di EVVIHS�YVFERS, molto spesso la colonna votiva diviene il punto 
JSGEPI� HM� YRS� WPEVKS� WYP� UYEPI� TVSWTIXXERS� KPM� IHMƼGM� TMʰ� VETTVIWIRXEXMZM�� ʇ� MP� GEWS� HIPPE�
GSPSRRE� XEVHS� WIMGIRXIWGE� HM� 7ERXƅ%RHVIE� IVIXXE� HM� JVSRXI� EPPE� 4EVVSGGLMEPI� HM� 4VIWMGGI��
attribuita a Placido Boffelli, deriva dalla colonna leccese di sant’Oronzo. Come ricorda 
:MRGIR^S�'E^^EXS��ƈPE�GSPSRRE�ZSXMZE�?ƏA�ʢ� MP�TVMQS�KVERHI�WIKRS�GEPEXS�EPPƅMRXIVRS�HM�YRS�
WTE^MS��UYIPPS�HIPPE�TME^^E�TYFFPMGE��TVMZS�ƼRS�E�UYIP�QSQIRXS�HM�IPIQIRXM�HMREQM^^ERXM�EP�
suo interno”. Cazzato, 0IGGI, 172.
59 Cazzato, %XPERXI�HIP�&EVSGGS�MR�-XEPME, 176.
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60 A Cavallino, i Castromediano ne costruiscono uno nella chiesa dei Domenicani, che 
WGIPKSRS�GSQI�PYSKS�HM�WITSPXYVE�HM�JEQMKPME��RIPPE�'SPPIKMEXE�HM�+EPEXMRE�IVE�YR�EPXEVI�TSM�
ERHEXS�HMWXVYXXS��RIPPE�1EXVMGI�HIPPƅ%WWYRXE�HM�%VRIWERS�PƅEPXEVI�ʢ�IVIXXS�RIP�������GSWʦ�GSQI�
RIPPE�1EXVMGI� HM� +EPEXSRI�� HSZI� TVIWIRXE� YRE� HIGSVE^MSRI� ƽSVIEPI� E� FEWWSVMPMIZS� I� EPXS�
JEWXMKMS�GSR�ZSPYXI��KLMVPERHI�I�GEVXMKPM��E�0IUYMPI�MRZIGI�PƅEPXEVI�SVSR^MERS��SVE�HIP�6SWEVMS
�
nella Matrice è datato 1657, con due colonne salomoniche per lato e, sui basamenti, lo 
stemma del paese fra le allegorie della +MYWXM^ME�e della 4VYHIR^E. Altri altari furono costruiti, 
RIKPM�ERRM�WIKYIRXM��E�7ER�'EWWMERS��7ER�(SREXS��7EREVMGE��7ER�4MIXVS� MR�0EQE��7M� ZIHE��
'E^^EXS��ƈ8IQTSVI�TIWXMW�Ɖ����Ɓ���
61�'E^^EXS��ƈ8IQTSVI�TIWXMW�Ɖ�����
62 Si tratta della prima trasposizione plastica della tela di Sant’Oronzo del Coppola.
63�0E�JEGGMEXE��WGERHMXE�HE�YR�TSVXEPI�I�HE�YRE�WSZVEWXERXI�ƼRIWXVE�HIGSVEXM�GSR�ZSPYXI�E�
WXYGGS��LE�YRE�XIVQMRE^MSRI�EH�EVGS�VMFEWWEXS��PƅMRXIVRS�ʢ�GSWXMXYMXS�HE�YRƅEYPE�VIXXERKSPEVI�
con copertura a volta. Lungo la navata sono due altari barocchi, oltre a quello maggiore 
HIHMGEXS�EH�3VSR^S��7M�ZIHE��'E^^EXS��%XPERXI�HIP�&EVSGGS�MR�-XEPME�����Ɓ���
64�ʇ�TVSTVMS�E�TVSXI^MSRI�HM�0IGGI�HEP�XIVVIQSXS�GLI�WERXƅ3VSR^S�ZMIRI�VETTVIWIRXEXS�MR�YRE�
tela posta nella basilica di Santa Croce.
65 Alta venti metri, la guglia è suddivisa in ben cinque ordini. Sulla sommità è la statua di 
Oronzo benedicente con clamide e pastorale, mentre sulla sottostante balaustra sono le 
statue di S. Biagio, S. Agostino, S. Irene, S. Giorgio Armeno. I modelli di riferimento sono 
facilmente rintracciabili nelle opere del Fanzago e del Genoino.
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ABSTRACT
In 1656, a plague epidemic struck the kingdom of Naples. In Terra 
d’Otranto, the escape from danger was attributed to the intercession of 
the proto-bishop Oronzo. The elevation of Saint Oronzo as protector of 
the city of Lecce by Bishop Luigi Pappacoda was a skilful move by the 
prelate to regain control of the sacred in a troubled time, characterised 
by the “war for relics” between the Theatines and the Jesuits and the 
echoes of the Masaniellian revolt. The cult of the saint coincided with the 
construction of sacred Baroque city of Lecce. The result is a city in which 
urban space is perfectly marked by the presence of the sacred. The 
decision to focus on the promotion of a local saint, such as Oronzo, was 
in line with the dictates of the Council of Trent, which restored value to 
the bishops’ pastoral action, aiming at an extreme personalisation of the 
relationship between saints and believers. The aim of the contribution 
is therefore to highlight the link between the epidemic, Pappacoda’s 
action and the birth of Baroque Lecce, extending the range of research 
conducted so far mainly on the city of Lecce to the territory in order 
to create a true cartography of the sacred. In addition to a survey of 
the buildings scattered throughout the territory, the study will also 
analyse the iconography of the patron saint, often accompanied by a 
synthetic representation of the urban centre over which he exercises his 
protection.
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