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La fabbrica della 
concordia: 
la prima pianta 
prospettica di 
Fabriano
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ABSTRACT
Le prime due piante prospettiche di Fabriano (probabilmente derivanti da un disegno dal vero 
VIEPM^^EXS�TIV�YRE�XVEXXE^MSRI�GSVSKVEƼGS�WXSVMGE�PSGEPI�HIPPE�QIXʚ�HIP�WIGSPS�<:-�HIP�HSQIRMGERS�
+MSZERRM�(SQIRMGS�7GIZSPMRM�WSRS�YR�HMTMRXS�HIZS^MSREPI�HM�(SQM^MERS�(SQM^MERM�HIPPE�ƼRI�HIP�
secolo e una incisione di Mattaeus Greuter del 1630, che sembrano collegate ai programmi della 
locale Accademia dei Disuniti. Questa era stata fondata dalle due fazioni politiche della città come 
strumento di integrazione, dopo anni di scontri per il governo di Fabriano, ormai inglobata nello 
7XEXS�4SRXMƼGMS��-P�WEKKMS�VMGSWXVYMWGI�PƅMQTMIKS�TVSTEKERHMWXMGS�HIPPƅMQQEKMRI�YVFERE�I�HIM�GYPXM�
locali favorito dall’Accademia e da uno dei suoi leader, il canonico fabrianese Giovanni Andrea Gilio, 
tra i più noti teorici della retorica ed estetica controriformate, per celebrare la concordia della città 
MR�TIVJIXXS�WXMPI�TSWXVMHIRXMRS��QE�VMFEPXERHS�PƅYXMPM^^S�HIPPI�MQQEKMRM�E�WYS�JEZSVI�EP�ƼRI�HM�SXXIRIVI�
l’elevazione a sede vescovile. L’impiego della veduta urbana come simbolo della concordia politica 
riprende una tradizione locale tardomedievale e diventa, invece che un atto di disciplinamento, un 
VEƾREXS�WXVYQIRXS�HM�VIWMWXIR^E�I�QIHME^MSRI�TSPMXMGE�I�GSVXMKMERE��MQMXEXS�ERGLI�HEKPM�EGGEHIQMGM�
dei Lincei nel 1630, allora guidati dal loro Segretario: il fabrianese Francesco Stelluti.
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G
LA RELAZIONE CENTRO/PERIFERIA NELL’ETÀ DELLA 
CONTRORIFORMA
+PM�WXYHM�WYPPƅIXʚ�TSWXVMHIRXMRE�HIKPM�YPXMQM� XVIRXƅERRM�LERRS� MR�
XVSHSXXS�EPQIRS�HYI�MQTSVXERXM�RSZMXʚ��YRE�ʢ�MP�VYSPS�HIPPI�MQ�
QEKMRM�REXYVEPMWXMGLI�I�WGMIRXMƼGLI��I�XVE�UYIWXI�HM�UYIPPI�GEV�
XSKVEƼGLI��GSQI�WXVYQIRXM�HM�TVSTEKERHE�VIPMKMSWE�I�TSPMXMGE��
PƅEPXVE�YRE�HMZIVWE�GSRWMHIVE^MSRI�HIPPƅSJJIRWMZE�GEXXSPMGS�VSQE�
RE�QSWWE�HEP�GIRXVS�ZIVWS�PE�TIVMJIVME�
(STS�PE�WGSTIVXE�HIP�TIWS�EXXVMFYMXS�EPPI�MQQEKMRM�KISKVEƼGLI�
GSQI� WXVYQIRXM� HIPPE�QIHMXE^MSRI� MRXIVMSVI� HEM� GEVHMREPM� +E�
FVMIPI�4EPISXXM�I�*IHIVMGS�&SVVSQIS��EP�VYSPS�WXVEXIKMGS��TSPMXM�
GS�HIZS^MSREPI��WZSPXS�HEM�GMGPM�GEVXSKVEƼGM�GSQI�PE�7EPE�&SPS�
KRE�I� PE�+EPPIVME�:EXMGERE�HIPPI�GEVXI�KISKVEƼGLI�HM�+VIKSVMS�
<---��HEM�GMGPM�HIGSVEXMZM�HIP�4EPE^^S�*EVRIWI�HM�'ETVEVSPE�I�HEKPM�
EXPERXM�E�WXEQTE��PE�GEVXSKVEƼE�YVFERE�I�XIVVMXSVMEPI�LE�EWWYR�
XS�YR�WMKRMƼGEXS�HMZIVWS��4MYXXSWXS�GLI�YR�WSXXSTVSHSXXS�HIPPE�
REWGMXE�HIKPM�WXEXM�QSHIVRM��GYM�PE�'SRXVSVMJSVQE�SJJVʦ�WXVYQIRXM�

JSVQMHEFMPM�� PI�QETTI�WM�WSRS�VMZIPEXI� PSVS�VEƾREXM�EKIRXM�TVS�
TEKERHMWXMGM� I� GS�GSWXMXYXMZM�� XERXS� HE� IWWIVI� JVIUYIRXIQIRXI�
TVSHSXXI�TVMQE�GLI�IWWM�SXXIRIWWIVS�YRE�PIKMXXMQE^MSRI�� 
%RGLI�PƅMHIE�GLI�JSWWI�IWMWXMXE�YRE�IƾGMIRXI�SJJIRWMZE�TSWXVM�
HIRXMRE�HEP�GIRXVS�ZIVWS� PE�TIVMJIVME�ʢ�WXEXE�QIWWE� MR�HMWGYW�
WMSRI��
+Mʚ� RIP� ����� 7MQSR� (MXGLƼIPH� MPPYWXVEZE� YR� RYXVMXS� ƼPSRI� HM�
MRHEKMRM�WY�UYIWXS�TIVMSHS�GLI�EZIZERS�VMZIPEXS�YR�TERSVEQE�
QSPXS� JVEWXEKPMEXS� GEVEXXIVM^^EXS� HE� GSRƽMXXM�� VIWMWXIR^I� I�
RIKS^ME^MSRM� XVE� TSXIVM� MR� GSQTIXM^MSRI� VIGMTVSGE�� 6MWTIXXS�
EP� TEVEHMKQE� JSYGEYPXMERS� TVEXMGEXS� RIKPM� ERRM� 3XXERXE� HIP�
GSRXVSPPS�YFMUYMXEVMS�� PS�WXYHMSWS� MRKPIWI�TVSTSRIZE�GSQI�TMʰ�
JIGSRHS�MP�QSHIPPS�HIPPI�VIWMWXIR^I�STTSVXYRMWXMGLI�XISVM^^EXS�
HE�1MGLIP� HI� 'IVXIEY�2� 0E� KISKVEƼE� HIP� TSXIVI� HIPPƅIXʚ� HIPPE�
'SRXVSVMJSVQE�� WIGSRHS� UYIWXE� EREPMWM�� ERHEZE� EREPM^^EXE�
RSR�WIGSRHS�YRE�WIUYIR^E�ZIVXMGEPI��GMSʢ�HEP�GIRXVS�ZIVWS�PE�
TIVMJIVME��UYERXS� MRZIGI� MR�HMVI^MSRI�SVM^^SRXEPI��IZMHIR^MERHS�
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M�GSRƽMXXM�EXXMZEXM�XVE�PI�WYI�GSQTSRIRXM��GLI�MP�TEVEHMKQE�HM�HI�
'IVXIEY�IVE�TMʰ�GETEGI�HM�MHIRXMƼGEVI�
5YIWXS�WEKKMS�QYSZI�HE�YR�HMTMRXS�HIP�XEVHS�'MRUYIGIRXS�GSR�
YRE�ZIHYXE�TVSWTIXXMGE�HM�*EFVMERS�GLI�HIZI�EZIVI�EZYXS�GSQI�
JSRXI�YR�HMWIKRS�HEP�ZMZS�HIPPE�QIXʚ�HIP�WIGSPS��TVSFEFMPQIRXI�
MRXSVRS�EP�������SKKM�WGSQTEVWS��Fig. 1�-P�HMTMRXS�JY�MQTMIKEXS�
MR�EQFMIRXI�HIZS^MSREPI�I�TSM�WM�XVEHYWWI�MR�YRE�MRGMWMSRI�HIP�
������EREPSKE�TIV�UYIP�GLI�VMKYEVHE�PE�VETTVIWIRXE^MSRI�YVFE�
RE��HM�GEVEXXIVI�PEMGS�3 Fig. 2
0S�WXYHMS�GIVGE�HM�VMGSWXVYMVI� PE�WXSVME�GLI�WM�QYSZI�MRXSVRS�E�
UYIWXI�HYI�ZIHYXI�PSGEPM�WYPPE�FEWI�HM�UYEPGLI�HSGYQIRXS��QE�
ERGLI��RIGIWWEVMEQIRXI��GSR�HMZIVWM�VEKMSREQIRXM�MRHM^MEVM��0E�
VMGSWXVY^MSRI�� XYXXEZME��QM�WIQFVE�ETVMVI��EXXVEZIVWS� PE�WIQMS�
QIVXʚ�HIPPI� MQQEKMRM�I� PE�WGEVWI^^E�HIPPI�JSRXM��YRS�WUYEVGMS�
EXXIRHMFMPI��-P�UYEHVS�GLI�RI�IQIVKI��TEWWERHS�EXXVEZIVWS�HYI�
KIRIVE^MSRM�HM�EVMWXSGVEXMGM�PSGEPM�GLI�ZM�GMVGSPERS�MRXSVRS��WIQ�
FVE�GSRJIVQEVI�MP�QSHIPPS�MRXIVTVIXEXMZS�TVSTSWXS�HE�(MXGLƼIPH��
PƅMHIE�GMSʢ�GLI�KPM�WXVYQIRXM�TIVWYEWMZM�HIPPƅSJJIRWMZE�TSWXVMHIR�
XMRE� TSXIZERS� IWWIVI� MQTMIKEXM� ERGLI� MR� HMVI^MSRI� GSRXVEVME��
HEPPE�TIVMJIVME� ZIVWS� MP� GIRXVS�� GSQI�EVQM�HM� VIWMWXIR^E� VMZSPXI�
ZIVWS�PE�RIKS^ME^MSRI�HM�WTE^M�HM�EYXSRSQME�

LA PRIMA PIANTA PROSPETTICA DI FABRIANO
0E� TMERXE� TVSWTIXXMGE� HM� *EFVMERS�� WSWXER^MEPQIRXI� PE� TVMQE�
ZIHYXE�HIPPE�GMXXʚ� JSRHEXE�WY�YR� VMPMIZS�HEP�ZIVS��GSQTEVZI� MR�

YR�HMTMRXS�EXXVMFYMXS�E�(SQM^MERS�(SQM^MERM��HEXEXS�XVEHM^MSREP�
QIRXI�EKPM�ERRM�2SZERXE�HIP�WIGSPS�<:-��SKKM�GSRWIVZEXS�RIPPE�
4MREGSXIGE�'MZMGE�&VYRS�1SPENSPM��-P�HMTMRXS�LE�GEVEXXIVI�HIZS�
^MSREPI�I�VETTVIWIRXE�PI�FIEXI�&MERGE�HE�*EFVMERS�I�6YƼRE�HE�
%WGSPM�4MGIRS��HSQIRMGERI��GLI�TVIKERS�TIV�PE�ZMXXSVME�QMPMXEVI�
SXXIRYXE�HEM�*EFVMERIWM�RIPPE�FEXXEKPME�HM�%PFEGMRE��GSQFEXXYXE�
RIM�TVIWWM�HIPPE�GMXXʚ�MP����HMGIQFVI�������GSRXVS�PI�XVYTTI�TSR�
XMƼGMI�
5YIWXE�ZIHYXE�ʢ�QSPXS�WMQMPI�EPPE�TVMQE�VETTVIWIRXE^MSRI�HIPPE�
GMXXʚ�E�WXEQTE��YRE� MRGMWMSRI�HM�1EXXLEIYW�+VIYXIV�HIP�������
GLI�JY�TSM�EPPƅSVMKMRI�HIPPƅMGSRSKVEƼE�YVFERE�GLI�VMXVSZMEQS�RIM�
WYGGIWWMZM� XVEHM^MSREPM�EXPERXM�YVFERM�HIM�WIGSPM�<:--�I�<:---�4� -P�
HMTMRXS�TVIWIRXE�PI�HYI�HSQIRMGERI�MR�TVMQS�TMERS��GSR�PE�GMXXʚ�
MR�FEWWS� VMXVEXXE�E�ZSPS�HƅYGGIPPS�� GMVGSRHEXE�HEPPI�QYVE�I�HEP�
TEIWEKKMS�QSRXERS��RIP�UYEPI�ʢ�IZMHIR^MEXS�MP�GEQTS�HIPPE�FEX�
XEKPME�EXXVEZIVWS�M�FEKPMSVM�HIPPS�WGSRXVS�E�JYSGS�
0E�XVEHM^MSRI�PSGEPI�VMJIVMWGI�GLI�PE�FIEXE�&MERGE�EZIZE�TVSJI�
XM^^EXS�PE�ZMXXSVME�HIM�*EFVMERIWM��IWSVXERHSPM�EPPE�FEXXEKPME�I�GLI�
PI� MQQEKMRM� HIPPI� HYI� VIPMKMSWI� IVERS� WXEXI� ERGLI� MQTMIKEXI�
GSQI� MRWIKRI�HIPPI� XVYTTI�� -P� HMTMRXS�ʢ�TVSFEFMPQIRXI�� MRJEXXM��
YRS�WXIRHEVHS�TVSGIWWMSREPI��S�UYIP�GLI�RI�VMQERI��TVSFEFMPI�
VMJEGMQIRXS�HM�YRS�TMʰ�ERXMGS�VSZMREXSWM�TIV�PƅYWYVE��-P�'SRWMKPMS�
+IRIVEPI�HM�*EFVMERS�EZIZE�HIGVIXEXS��HSTS�PE�ZMXXSVME��MP����JIF�
FVEMS�������GLI�PƅIZIRXS�WEVIFFI�WXEXS�VMGSVHEXS��HM�Pʦ�MR�EZERXM��
I�GIPIFVEXS�GSR�YRE�WSPIRRI�TVSGIWWMSRI�TIV�PE�UYEPI�WEVIFFI�

1
Domiziano Domiziani (Fabriano, 1530 ca–1610), Le beate 
&MERGE�I�6YƼRE�MR�TVIKLMIVE�I�VMRKVE^MEQIRXS�TIV�PE�ZMXXSVME�
di Fabriano contro le truppe di Leone X��HMTMRXS�WY�XIPE��ƼRI�
sec. XVI, 83x118 cm, Fabriano, Pinacoteca Civica Bruno 
Molaioli.
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WXEXS�TVIHMWTSWXS�YR�ETTSWMXS�KSRJEPSRI�GSR�PI�MQQEKMRM�HIPPE�
FIEXE�&MERGE�� PE�:IVKMRI��7ER�+MSZERRM�&EXXMWXE��TEXVSRS�HIPPE�
GMXXʚ��KPM�ETSWXSPM�4MIXVS�I�4ESPS��MP�FIEXS�'SWXER^S�HE�*EFVMERS�
I�7ER�6SQYEPHS�5

0S�WXIRHEVHS�SVMKMREVMS�JY�TSM�TVSFEFMPQIRXI�WSWXMXYMXS�HE�UYI�
WXS� HMTMRXS� HM� (SQM^MERM� GLI�� RIKPM� ERRM� 2SZERXE� HIP� 'MRUYI�
GIRXS��WXEZE�KMʚ� PEZSVERHS�RIPPE�'LMIWE�HSQIRMGERE�HM�7ERXE�
0YGME��GYM�IVE�ERRIWWS� PƅERXMGS�GSRZIRXS�JIQQMRMPI��I�HSZI�JY�
GSPPSGEXS�MP�UYEHVS�6�0ƅSTIVE�IVE�GSRWIVZEXE�MR�YRE�GETTIPPE�PEXI�
VEPI�HIPPE�GLMIWE��HM�GEVEXXIVI�GSRJVEXIVREPI��GMSʢ�PIKEXE�EM�GYPXM�
TVEXMGEXM�I�SVKERM^^EXM�HEPPI�GSRJVEXIVRMXI�PEMGEPM��HSZI�WM�XVSZEZE�
ERGLI�PE�Madonna dell’Umiltà HM�*VERGIWGYGGMS�HM�'IGGS�+LMWWM��
HMTMRXE�RIP�������YRS�HIM�TVMQM�IWIQTM�QEVGLMKMERM�HM�UYIWXS�
KIRIVI� HM� MGSRSKVEƼE� HIZS^MSREPI�� TEVXMGSPEVQIRXI� GSPXMZEXE�
HEM�HSQIRMGERM�
0E�TSWM^MSRI�HIM�HYI�HMTMRXM�VMGVIEZE��RIPPE�GETTIPPE��MR�JSVQE�XI�
EXVEPM^^EXE��PE�TVIKLMIVE�GLI�WIGSRHS�PE�XVEHM^MSRI�PI�HYI�FIEXI�
EZIZERS�VMZSPXS�EPPE�:IVKMRI�1EVME�TIV�MQTPSVEVI�PE�WYE�MRXIVGIW�
WMSRI�E�JEZSVI�HM�*EFVMERS��RIP�WSPGS�HIPPE�XVEHM^MSRI�XEVHSQI�
HMIZEPI�HIP�defensor civitatis��-P�HMTMRXS�RSR�FVMPPE�TIV�TEVXMGSPEVM�
ZMVXʰ�EVXMWXMGLI��QE�GSWXMXYMWGI�YR�HSGYQIRXS�QSPXS�WMKRMƼGE�
XMZS� HIP� VMPERGMS� HIM� QSHIPPM� MGSRSKVEƼGM� XVI�UYEXXVSGIRXIWGLM�
MR�TMIRE�WXEKMSRI�GSRXVSVMJSVQEXE��0ƅMQTMIKS�HIPPE�forma urbis, 
PE�ZEPSVM^^E^MSRI�HIM�GYPXM�PSGEPM��PƅYXMPM^^S�HIPPE�TVSGIWWMSRI�I�MP�
GSMRZSPKMQIRXS�HIPPI�GSRJVEXIVRMXI�GSRJIVQERS�GLI�GM�XVSZMEQS�
MR�TVIWIR^E�HM�YRE�WIRWMFMPMXʚ�QSPXS�ZMGMRE�EPPE�'SRXVSVMJSVQE��
TMIREQIRXI�VMWTSRHIRXI�EM�QSHIPPM�TSWXVMHIRXMRM�
5YIPPS�GLI�WIQFVE�RSR�VMIRXVEVI�RIM�GERSRM�HIPPI�MRXIVTVIXE^MSRM�
WXSVMSKVEƼGLI�GERSRMGLI�ʢ�MRZIGI�PE�WSWXER^MEPI�GSRXMRYMXʚ�GLI�
WM�VIKMWXVE�RIPPƅEQFMIRXI�PSGEPI�VMWTIXXS�EP�TIVMSHS�TVIGIHIRXI��-P�
HMTMRXS�QIXXI�MR�GEQTS��MRJEXXM��QSPXM�WXVYQIRXM�HIPPE�GSWMHHIXXE�
istruzione delle coscienze GSRXVSVMJSVQEXE��QE� ETTEVI� ERGLI�
MP� VMJEGMQIRXS�HM�YRS�WXIRHEVHS�TVSGIWWMSREPI�TVIGIHIRXI��0E�
GSRXMRYMXʚ� HIPPE� XVEHM^MSRI� ʢ� YPXIVMSVQIRXI� GSRJIVQEXE� HEPPE�
GSRWMHIVE^MSRI�GLI�UYIWXS�WXIRHEVHS��E�WYE�ZSPXE��IVE�PE�VITPM�
GE�HM�YR�EPXVS��PIKEXS�E�YR�HMZIVWS�TIVMSHS�WXSVMGS��MP�������GLI�
VETTVIWIRXEZE�PE�Madonna della Misericordia�GMVGSRHEXE�HEM�GMX�
XEHMRM�HM�*EFVMERS�I�HEM�disciplinati HM�YRE�GSRJVEXIVRMXE� PSGEPI�
WY�YR� PEXS�� I�� WYPPƅEPXVS�� M� WERXM�+MSZERRM�&EXXMWXE�I�7IFEWXMERS�
�TVSXIXXSVI�ZIVWS�PI�TIWXMPIR^I�I�PI�ITMHIQMI��VMXVEXXM�HM�JVSRXI�E�
YRƅEPXVE�ZIHYXE�HIPPE�GMXXʚ�QYVEXE��UYIWXE�ZSPXE�TMʰ�GSRZIR^MS�
REPI�7 Fig. 3
-P� VMJIVMQIRXS�GSRKMYRXYVEPI�EPPƅITMHIQME�RSR�HIZI�TSVVI� MR�WI�
GSRHS�TMERS�PE�GSRGSQMXER^E�WSWXER^MEPI�GSR�PE�GIPIFVE^MSRI�
HIPPE�VMGSRUYMWXEXE�PMFIVXʚ�GSQYREPI�HIPPE�GMXXʚ��GLI�EZIZE�TSWXS�
ƼRI��RIP�������EPPE�WMKRSVME�HIM�'LMEZIPPM�GSR�YR�IGGMHMS�HIPPE�MR�
XIVE�JEQMKPME��I�EPPE�FVIZI�WSXXSQMWWMSRI�EKPM�7JSV^E�GSRGPYWEWM�
RIP�������0E�RYSZE�PMFIVXʚ�WMKRMƼGʫ�PƅERRIWWMSRI�HIPPE�GMXXʚ��WME�
TYVI�GSRHM^MSREXE�HE�TEXXM��EPPS�7XEXS�4SRXMƼGMS��YRE�WMXYE^MSRI�
HIP� XYXXS�EREPSKE�E�UYIPPE�HIP������� -P������ʢ�ERGLI� PƅERRS� MR�
GYM�E�*EFVMERS�WSKKMSVRʫ�TIV�UYEPGLI�XIQTS�MP�TETE�2MGGSPʫ�:��
GYM�TVSFEFMPQIRXI�WM�VMJIVMWGSRS�PI�GLMEZM�HIGYWWEXI�GLI�GSQ�
TEMSRS�WY�YRE�HIPPI�XSVVM�HIPPI�QYVE��2IP������PƅIWEYVMQIRXS�HIP�
VIKMQI�WMKRSVMPI�IVE�UYMRHM�GIPIFVEXS�RIPPS�WXIWWS�QSHS�I�GSR�
PE�WXIWWE�WXVYQIRXE^MSRI�MGSRSKVEƼGE�YXMPM^^EXE�TIV�JIWXIKKME�
VI� PE�WGEQTEXE�WSXXSQMWWMSRI�JSV^EXE�EP�TMʰ�EKKVIWWMZS�7XEXS�
4SRXMƼGMS�HIP�������WSXXS�0ISRI�<�
)�UYIWXE�ʢ�PE�WIGSRHE�WXVERI^^E�GLI�MP�HMTMRXS�TVIWIRXE�EPPE�RS�

WXVE�EXXIR^MSRI��0E�GMXXʚ�QMWI�MR�GEQTS��EPPE�ƼRI�HIP�WIGSPS�<:-��
KPM� WXVYQIRXM� MGSRSKVEƼGM� I� HIZS^MSREPM� GEVEXXIVMWXMGM� HIPPƅEVXI�
TIVWYEWMZE�TSWXVMHIRXMRE��QE�IWWM�RSR�WIQFVERS�RYSZM�I��TIV�
HM� TMʰ�� WSRS�YXMPM^^EXM� TIV� GIPIFVEVI� YRE� ZMXXSVME� WYP� TETE�� GLI�
ZSPIZE�VITVMQIVI�YR�QSQIRXERIS�VMFEPXEQIRXS�HIPPƅSVHMRI�TS�
PMXMGS�PSGEPI��0E�TVIWIR^E�HM�WXVEXIKMI�VIXSVMGLI�I�MGSRSKVEƼGLI�
GSRXVSVMJSVQEXI��IPEFSVEXI�TIV�HM�TMʰ��GSQI�ZIHVIQS�TMʰ�EZERXM��
GSR�MP�WYTTSVXS�HIGMWMZS�HM�YRS�HIM�XISVMGM�TMʰ�WMKRMƼGEXMZM�HIPPE�
TSIXMGE� TSWXVMHIRXMRE�� MP� JEFVMERIWI�+MSZERRM�%RHVIE�+MPMS� �Q��
������ MQTMIKEXI�GSQI�EVQM�HM�HMJIWE�HIPPE�GMXXʚ�RIM�GSRJVSRXM�
HIPPI�HMREQMGLI�GIRXVEPMWXI�HIPPS�7XEXS�4SRXMƼGMS��VIRHSRS�UYI�
WXI� HYI� VETTVIWIRXE^MSRM� YVFERI� YR� GEWS�QSPXS� MRXIVIWWERXI�
WYP�TMERS�WXSVMSKVEƼGS�I�QIVMXIZSPI�HM�IWWIVI�ETTVSJSRHMXS�

LA RIBELLIONE DI GIOVANNI BATTISTA ZOBICCO E LA 
QUERELLE SULLA CONCORDIA URBANA
-P�HMTMRXS�HM�(SQM^MERM�I�MP�TVIGIHIRXI�WXIRHEVHS�TVSGIWWMSREPI�
HIP������IVERS�WXEXM�QIWWM�E�TYRXS�TIV�VMGSVHEVI�I�JIWXIKKMEVI�
YRS�HIM�QSQIRXM�GSRWMHIVEXM�TMʰ�HIGMWMZM�HIPPE�WXSVME� PSGEPI�HM�
*EFVMERS��PE�FEXXEKPME�ZMRXE�HEM�*EFVMERIWM�KYMHEXM�HE�YR�GEZEPMI�
VI��+MSZERRM�&EXXMWXE�>SFMGGS��WYM�4SRXMƼGM�QERHEXM�HEP�:MGIPI�
KEXS�HIPPE�1EVGE�ERGSRMXERE��*VERGIWGS�%VQIPPMRM��TIV�GSRXS�HM�
0ISRI�<��E�VITVMQIVI�YRE�VMZSPXE�WGSTTMEXE�MR�GMXXʚ�
0E�ZMGIRHE�JY�REVVEXE�HE�YRE�GVSREGE��Dell’istorie di Fabriano��
HIP�HSQIRMGERS�+MSZERRM�&EXXMWXE�7GIZSPMRM��EPPE�QIXʚ�HIP�<:-�
WIGSPS�� VMQEWXE� QERSWGVMXXE� ƼRS� EP� <:---� WIGSPS��� 2IP� �����
0ISRI�<�EZIZE�XIRXEXS�HM�MQTSVVI�E�*EFVMERS�MP�GEVHMREPI�-RRS�
GIR^S�'MFS��WYS�RMTSXI��GSQI�GSQQIRHEXEVMS��RSXS�TIV�PE�WYE�
ZSVEGMXʚ��WGSRXVERHSWM�GSR�PƅEZZIVWMSRI�HIPPI�EYXSVMXʚ�PSGEPM��2IP�
WIXXIQFVI�HIPPS�WXIWWS�ERRS� PI� XVYTTI� MQTIVMEPM�WTEKRSPI�GS�
QERHEXI� HE�9KS� HI�1SRGEHE�� EXXVEZIVWERHS� Pƅ-XEPME� GIRXVEPI��
IVERS�WXEXI� PEWGMEXI� PMFIVI�HM�WEGGLIKKMEVI� PE�GMXXʚ��I� PE�GEYWE�
HIPPƅIZIRXS�IVE�WXEXE�EXXVMFYMXE�E�YRE�ZSPSRXʚ�HM�TYRM^MSRI��'Mʫ�
EZIZE�TVSGYVEXS�YR�HERRS�IRSVQI�EPPƅIGSRSQME�PSGEPI��WXMQEXS�
MR���������ƼSVMRM��

0EQIRXERHS�� XVE� PI� EPXVI�QSXMZE^MSRM�� MP� GSQTSVXEQIRXS�TSGS�
EGGSVXS��WI�RSR�MQFIPPI��HIPPI�EYXSVMXʚ��RIP�RSZIQFVI�HIP������
EPGYRI�JE^MSRM�PSGEPM�WM�IVERS�VMFIPPEXI�GEYWERHS�YR�QSQIRXS�HM�
GVMWM�TSPMXMGE�GSR�WGSRXVM��VETMRI��YGGMWMSRM��YRE�VMZSPXE�HIP�TSTS�
PS��TIRIXVEXS�RIP�TEPE^^S�GSQYREPI�GSR�PƅYGGMWMSRI�HM�QEKMWXVE�
XM� I� VIPMKMSWM� WGEVEZIRXEXM� HEPPI� ƼRIWXVI�� 0E� WXSVMSKVEƼE� PSGEPI��
ERGLI�UYIPPE�QSHIVRE��VETTVIWIRXE� PE�ZMGIRHE�GSQI�YRE�WSP�
PIZE^MSRI�TSTSPEVI��KYMHEXE�HE�+MSZERRM�&EXXMWXE�>SFMGGS��QE�
WM�XVEXXʫ�TVSFEFMPQIRXI�HIP�XEVHMZS�GSPTS�HM�GSHE�HIP�TEVXMXS�HIM�
'LMEZIPPM�� PE� JEQMKPME�WMKRSVMPI�GEGGMEXE�RIP�������GSR� PE�UYEPI�
WIQFVERS�GSPPIKEXI�EPGYRI�HIPPI�JEQMKPMI�EVMWXSGVEXMGLI�GLI�WS�
WXIRRIVS�PE�VMZSPXE���

0E�RYSZE�GPEWWI�HMVMKIRXI�PSGEPI�HIP�XIQTS�WIQFVE�MHIRXMƼGEVWM�
MR�HYI�TEVXMXM�TVMRGMTEPM��M�chiavelleschi, PIKEXM�EPPƅERXMGE�I�GIWWE�
XE�WMKRSVʦE�I�EPPƅEVMWXSGVE^ME��QE�ERGLI�GSR�YR�GIVXS�WSWXIKRS�
TSTSPEVI��TVIZEPIRXIQIRXI�EYXSRSQMWXM��I�KPM�ecclesiastici��TMʰ�
SVMIRXEXM� EH� EGGIXXEVI� PƅMRKPSFEQIRXS� HIPPE� GMXXʚ� RIPPS� 7XEXS�
4SRXMƼGMS��5YIWXE� WIGSRHE� JE^MSRI� WIQFVE� XYXXEZME� FIR� GSR�
WETIZSPI�HIM�VMWGLM�HM�YRE�MRGSVTSVE^MSRI�GLI�GSQTSVXM�PE�GIW�
WE^MSRI�HM�EPGYRM��XVEHM^MSREPM�TSXIVM�PSGEPM��GLI�HSZIZERS�IWWIVI�
GSRXVEXXEXM��GSQI�IVE�GSWXYQI��GSR�PƅEYXSVMXʚ�TSRXMƼGME��%RGLI�
PI�WMKRSVMI�HIM�'LMEZIPPM�I�HIKPM�7JSV^E��GSQI�IVE�WXEXS�TIV�M�:EVE�
RS�E�'EQIVMRS�I�M�1SRXIJIPXVS�E�9VFMRS��IVERS�WXEXI�JSVQEPQIR�
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XI�PIKMXXMQEXI�HE�YRE�JYR^MSRI�ZMGEVME�HIP�TETE�in temporalibus�
5YIWXE�GSRWETIZSPI^^E�TVEKQEXMGE�TSVXʫ�E�HIƼRMVI�YRE�WXVE�
XIKME�HM�E^MSRI��HMWGYWWE�RIPPI�WIHM�MWXMXY^MSREPM�RIM�KMSVRM�GVMXMGM�
HIPPE�VMZSPXE�I�HIPPE�QMREGGME�QMPMXEVI�TSRXMƼGME��)WWE�EYXSVM^^ʫ 
YRE�VIWMWXIR^E�QMPMXEVI�WSPS�TIV�HMJIRHIVI�PE�GMXXʚ�HE�YR�RYSZS�
XIQYXS�WEGGLIKKMS��QE�VMFEHʦ��EPQIRS�RIPPI�IRYRGME^MSRM� JSV�
QEPM��PE�JIHIPXʚ�EPPE�WSZVERMXʚ�TSRXMƼGME��0E�ZMXXSVME�GLI�PI�XVYTTI�
JEFVMERIWM�SXXIRRIVS�WYM�TSRXMƼGM�HMZIRXʫ��EPPE�ƼRI��PS�WXVYQIRXS�
TSPMXMGS�RIGIWWEVMS�TIV� MRXEZSPEVI�YRE�XVEXXEXMZE�GETEGI�HM�KE�
VERXMVI�PE�GSRWIVZE^MSRI�HM�EPGYRI�TVIVSKEXMZI�PSGEPM��RIP�UYEHVS�
HM� YRE� ETTEVXIRIR^E� VIKSPEQIRXEXE� EPPS� 7XEXS� IGGPIWMEWXMGS��
GLI�WXEZE�GIVGERHS�HM�VIWXVMRKIVI�ERGLI�GSR�PƅYWS�HIPPE�JSV^E�PI�
QEKPMI�HIPPE�WYE�SVKERM^^E^MSRI�TSPMXMGE�
-P�VMWYPXEXS�JY�MRJEXXM��GSR�QEGLMEZIPPMGS�TVEKQEXMWQS�HM�IRXVEQ�
FI�PI�TEVXM�� MP�WEGVMƼGMS�HIPPS�>SFMGGS��GLI�WM�VIGʫ�QEPZSPIRXMIVM�
E�6SQE�TIV�SXXIRIVI�MP�TIVHSRS�TETEPI��HSZI�JY�KMYWXM^MEXS�GSR�
PƅEGGYWE�HM�ZSPIV�TVSZSGEVI�EPXVM�XSVFMHM��I�MP�VMWXEFMPMQIRXS�HIPPE�
FIRIZSPIR^E�TSRXMƼGME�GSR�MP�TIVHSRS�HM�0ISRI�<�RIP������I�PE�
HIƼRMXMZE�TEGMƼGE^MSRI�RIP�������WSXXS�'PIQIRXI�:--��)VE�WXEXS�

MRJEXXM�'PIQIRXI��ERGSVE�GEVHMREPI�+MYPMS�HI�1IHMGM��E�WSWXIRIVI�
PE�GSRGSVHME�EGGIXXERHS�HM�HMZIRXEVI�TVSXIXXSVI�HIPPE�GMXXʚ�I�HM�
QIHMEVI�GSR�MP�TSRXIƼGI��YR�EPXVS�1IHMGM���

-P�TIVHSRS�TETEPI�WM�WTIGGLMʫ�RIPPE�GSVVMWTSRHIRXI�VMETTEGMƼGE�
^MSRI�PSGEPI�XVE�PI�HYI�JE^MSRM�EZZIVWI�HIM�GLMEZIPPIWGLM�I�HIKPM�
IGGPIWMEWXMGM��-�HYI�TEVXMXM�HIGMWIVS�GSWʦ�HM�EPXIVREVWM�EPPI�QEKM�
WXVEXYVI�GSQYREPM���I�GSWXMXYMVSRS��RSR�WIR^E�SVMKMREPI�VEƾRE�
XI^^E�TSPMXMGE��YR�ETTSWMXS�SVKERMWQS��Pƅ%GGEHIQME�HIM�(MWYRMXM��
TVSFEFMPQIRXI�MRXSVRS�EKPM�ERRM�8VIRXE�HIP�WIGSPS��GLI�JYR^MSRʫ 
HE�GEQIVE�HM�GSQTIRWE^MSRI��I�YXMPM^^ʫ�VMXYEPM�GYPXYVEPM�I�WSGMEPM��
XMTMGM�HIPPI�EGGEHIQMI�I�HIM�PSVS�VMXM��TIV�JEZSVMVI�YR�TVSGIWWS�HM�
MRXIKVE^MSRI���

0E�WXVEXIKME�REVVEXMZE�GSR� PE�UYEPI� JY� VEGGSRXEXS� MP�QSQIRXS�
TMʰ�FEWWS�I�GVMXMGS�HIM� VETTSVXM� XVE�*EFVMERS�I� PE�7ERXE�7IHI��
GMSʢ�PE�VMGSWXVY^MSRI�HIPPE�VMFIPPMSRI�I�HIPPE�FEXXEKPME�GSQI�YR�
MRGMHIRXI�GLI�RSR�EZIZE�TIVʫ�QMREXS�PE�JIHIPXʚ�EP�TETE��HMZIR�
RI��RIP�XIQTS��YR�GEVEXXIVI�MRZEVMERXI�HIPPE�WXSVMSKVEƼE�PSGEPI��
GSRXMRYERHS�ƼRS�EM�XIQTM�QSHIVRM��)WWE�JY�WXVIXXEQIRXI�PIKEXE�
EPPE�VMGSWXVY^MSRI�HIPPE�ZMGIRHE�TVSTSWXE�HEPPƅEYXSVI�HIPPE�GVS�

2
Michele Buti, Fabriano Terra Famosiss(ima) D’Italia, 
incisione di Matthaeus Greuter (1566 ca – 1638), Roma, 
1630, 405x522 mm, Fabriano, Archivio Camillo Ranelli.
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REGE�QERSWGVMXXE��+MSZERRM�(SQIRMGS�7GIZSPMRM��TVMRGMTEPI�JSR�
XI�HIPPE�ZMGIRHE��GYM�WM�HSZIXXI�TVSFEFMPQIRXI�ERGLI�MP�HMWIKRS�
HIPPE�TMERXE�HM�*EFVMERS�YXMPM^^EXE�GSQI�QSHIPPS�HIP�HMTMRXS�HM�
(SQM^MERM�
5YIWXI�Istorie di Fabriano�JYVSRS�MRJEXXM�GSRKIKREXI�GSQI�YRE�
GPEWWMGE� XVEXXE^MSRI�GSVSKVEƼGE��YR�KIRIVI�WXSVMGS�KISKVEƼGS�
GLI� TVIZIHIZE� PE� HIWGVM^MSRI� HIP� XIVVMXSVMS� I� HIPPE� GMXXʚ�� HIPPE�
WYE�WXSVME�I�HIM�WYSM�TVMRGMTEPM�TIVWSREKKM�WXSVMGM��RSVQEPQIRXI�
EGGSQTEKREXE�HE�YRE�ZIHYXE�YVFERE��GLI�HMZIRRI�ERGLI�RIKPM�
ERRM�WYGGIWWMZM�YRS�WXVYQIRXS�QSPXS�JEQMPMEVI�XVE�PI�SPMKEVGLMI�
GMXXEHMRI�HIPPI�1EVGLI�TIV�EYXSTVSQYSZIVWM���

7GIZSPMRM�EZIZE�YRE�RSXIZSPI�GSQTIXIR^E�MR�UYIWXS�KIRIVI�HM�
WXYHM��'SRSWGIZE�PƅEWXVSRSQME�I�PƅEWXVSPSKME�XSPIQEMGE��RIP�WYS�
TIVIKVMREVI� EXXVEZIVWS� PI� GMXXʚ� HIPPƅ-XEPME� GIRXVS�WIXXIRXVMSREPI�
XIRRI�RIP������PI^MSRM�WYPPE�WJIVE�I�WYPPƅEWXVSPSKME��E�9HMRI��TIV�
PE� PSGEPI� %GGEHIQME� HIKPM� ,IVQEJVSHMXM� GSVVIHEXI� HM� HMWIKRM�
I� JVIUYIRXEXI� HE� KISKVEƼ� IWTIVXM� GSQI� MP� ZIRI^MERS� .EGSTS�
:EPZEWSRI��8VE� PI�EPXVI�GSWI�� IKPM� WGVMWWI�YRE�Lettera sopra la 
bellezza del sito d’Udine e di tutto il Friuli�GLI�TVSWIKYMZE�RIPPE�
XVEXXE^MSRI�GPEWWMGE�HIPPI�GSVSKVEƼI���

2IPPE� WYE� WXSVME� HM� *EFVMERS�� 7GIZSPMRM� HIWGVMWWI� PE� GMXXʚ� I� PE�
WYE� JSVQE�� PE� GIVGLME� HIPPI�QYVE� I� PE� PSVS� TVSKVIWWMZE� IZSPY�
^MSRI�YVFERMWXMGE�GSQI�WI�EZIWWI�HM� JVSRXI�E�Wʣ�YRE�QETTE��
7IKYIRHS� PE� XVEHM^MSRI� WXVEFSRMERE� I� PE� XIGRMGE�QRIQSRMGE��
TEVXMGSPEVQIRXI� GSPXMZEXE� HEM� HSQIRMGERM�� WMRXIXM^^ʫ� PE� forma 
urbis YWERHS�PE�QIXEJSVE�HM�YRE�ƼKYVE�ERMQEPI��I�HMWWI�GLI�*E�
FVMERS�EZIZE� PƅEWTIXXS�HM�YRS�WGSVTMSRI����0E�ƼKYVE�HIPPE�GMXXʚ�
HMZIRRI��ER^M��PƅMGSRE�HIPPƅMHIRXMXʚ�YVFERE��GSQI�WYGGIHIZE�RIPPS�
WXIRHEVHS�HIP�<:�WIGSPS��I�HIPPE�ZSPSRXʚ�GSWXERXI�HM�GSWXVYMVI�
YRE�YRMXʚ��YRE�GSRGSVHME�GMXXEHMRE��YRE�GSWGMIR^E�GMZMGE�GLI�PE�
VMGSWXVY^MSRI�WXSVMGE�HM�7GIZSPMRM�VMRXVEGGMʫ�WMR�HEPPI�WYI�SVMKMRM��
WIQFVERHS�PE�WYE�TVMRGMTEPI�VEKMSRI�
7M�LE�UYMRHM�PE�WIRWE^MSRI�GLI�PE�GVSREGE�WME�WXEXE�WGVMXXE�GSR�
PƅSFMIXXMZS� WTIGMƼGS� HM� VIXVSHEXEVI� PƅEQFM^MSRI� EPPE� GSRGSVHME�
WYKKIPPEXE�HEPPE�JSRHE^MSRI�HIPPƅ%GGEHIQME�HIM�(MWYRMXM��VETTVI�
WIRXE^MSRI�HIPPE�civitas�JEFVMERIWI��GLI�WM�VMZIPʫ�MR�KVEHS�HM�QS�
HIVEVI��GSR�PE�JSV^E�HIPPE�VEKMSRI�I�HIPPE�JIHI��PE�REXYVEPI��MRIV�
^MEPI�ZSGE^MSRI�FIPPMGE�I�QEV^MEPI�HIP�GEVEXXIVI�HIM�WYSM�EFMXERXM��
GSRRIWWE�EPPƅMRƽYIR^E�IWIVGMXEXE�HE�1EVXI�WYM�PYSKLM��MHIRXMƼGE�
XE�HE�7GIZSPMRM�YXMPM^^ERHS�KPM�WXVYQIRXM�SJJIVXM�HEPPE�Tetrabiblos 
HM�8SPSQIS��7MR�HEPPI�TVMQI�FEXXYXI�HIPPE�GVSREGE��MRJEXXM��PƅMHIE�
HIPPE�unità�ʢ�GSWXERXI�RIPPE�XVEXXE^MSRI��WMR�HE�UYERHS�ʢ�REVVEXE��
TIV�PE�TVMQE�ZSPXE�RIPPE�XVEHM^MSRI�PSGEPI��PE�WXSVME�HIPPE�JSRHE�
^MSRI�GSRRIWWE�EPPE�JYWMSRI�HM�HYI�GEWXIPPM�ZMGMRM�
7GIZSPMRM�IVE�EFMXYEXS�E�XVEXXEVI�KPM�EVKSQIRXM�HIP�WYS�VITIVXSVMS�
WY� MRZMXS� HIPPI� EGGEHIQMI� I� HIPPI� WSGMIXʚ� letterarie� HIM� PYSKLM�
TVIWWS�M�UYEPM�WM�JIVQEZE�HM�ZSPXE�MR�ZSPXE��RIP�WYS�TIPPIKVMREKKMS�
E�WGSTS�HM�TVIHMGE^MSRI��2EXMZS�HM�&IVXMRSVS��EZIZE�ZMWMXEXS�HM�
ZIVWI�PSGEPMXʚ�HIPPE�6SQEKRE�GSQI�'IWIRE�I�*EIR^E��Pƅ)QMPME�I�
MP�:IRIXS��9HMRI�I�ERGLI�6SQE��JVIUYIRXERHS�WTIWWS�EQFMIRXM�
IXIVSHSWWM�GLI�PS�VIWIVS�WSWTIXXS�EKPM� MRUYMWMXSVM��GEYWERHSKPM�
YR�TVSGIWWS�TIV�IVIWME�E�9HMRI��RIP�������HEP�UYEPI�GSQYRUYI�
YWGʦ�EWWSPXS���

0ƅEƾRMXʚ�HIPPE�WYE�GVSREGE�GSR�KPM�EVKSQIRXM�GLI�WXEZERS�E�GYS�
VI�EKPM�%GGEHIQMGM�(MWYRMXM��REXM�HEPPE�TEGMƼGE^MSRI�HIP�������I�
GLI�WIQFVE�IWWIVI�PƅIWMXS�ƼREPI�HIPPE�WYE�VMGSWXVY^MSRI�WXSVMGE��
JE�TIRWEVI�GLI�WM�WME�XVEXXEXS�HM�YR�PEZSVS��WI�RSR�GSQQMWWMSRE�

XS��GIVXS�JEZSVMXS�HE�UYIPPE�MWXMXY^MSRI��ERMQEXE�MR�UYIP�TIVMSHS�
HE�+MSZERRM�%RHVIE�+MPMS��GERSRMGS�HM�7ER�:IRER^MS�I�TMʰ�ZSPXI�
TVMSVI�HM�UYIPPE�'SPPIKMEXE���

(M�JEQMKPME�RSFMPI��+MPMS�IVE�TEVIRXI�HM�YRS�HIKPM�EYXSVIZSPM�TIV�
WSREKKM� GLI� WIQFVE� EFFMERS� TEXVSGMREXS� RIP� ����� PE� PMRIE�
QSVFMHE�GSR� MP�TETE��+MSZERRM�4ESPS�+MPMS��KMYVMWXE��GLI�JY�TSM�
TSHIWXʚ� HM� *SPMKRS� ������� I� HM� 7ER� 7IZIVMRS� ��������� )KPM� ʢ�
GSRWMHIVEXS�YRS�HIM�TVMQM� MRXIVTVIXM� I� XISVMGM�HIPPE� VIXSVMGE�IH�
IWXIXMGE�GSRXVSVMJSVQEXE��EVKSQIRXM�GLI�IKPM�EƾHʫ�E�HYI�TVMR�
GMTEPM�STIVI�� M�Due dialogi�I� PE�Topica poetica��RIM�UYEPM� JYVSRS�
HMWGYWWM�I�TVIGMWEXM�MR�QERMIVE�HEZZIVS�XIQTIWXMZE��VMWTIXXS�EPPI�
WXIWWI�GSRGPYWMSRM�HIP�'SRGMPMS�HM�8VIRXS��M�QSHIPPM�VIXSVMGM�HIPPE�
PIXXIVEXYVE�I�HIPPƅEVXI�GLI�TSM�HMZIRRIVS�MR�FVIZI�XIQTS�RSVQE�
XMZM�HIPPE�GYPXYVE�GSRXVSVMJSVQMWXE���

0I�VMƽIWWMSRM�HM�+MPMS�WYPPI�MQQEKMRM�EVXMWXMGLI�JYVSRS�TIVʫ�TYF�
FPMGEXI�XVSTTS�MR�GSRXIQTSVERIE�GSR�M�HIGVIXM�XVMHIRXMRM�������
TIV�TSXIVRI�IWWIVI�YRE�GSRWIKYIR^E��)KPM�YXMPM^^ʫ��MRJEXXM��EVKS�
QIRXM�GLI�MP�'SRGMPMS�EZIZE�HMWGYWWS�MR�TVIGIHIR^E��I�PS�JIGI�WY�
JSRXM��GSQI�WYS�WSPMXS��TMʰ�ERXMGLI��8YXXE�PE�WYE�EREPMWM�ʢ�WXEXE�
MRZIGI� JSRHEXE� WYP� VYSPS� HIPPE�QIQSVME�� MR� GSRXVETTSWM^MSRI�
GSR�PI�MHII�HIM�6MJSVQEXM��PI�MQQEKMRM�WEGVI�IVERS�GSRWMHIVEXI�
l’occhio della memoria della chiesa� �RIPPS� WXIWWS�QSHS� MR� GYM�
%FVEQS�3VXIPMS�WSWXIRIZE�RIP�WYS�EXPERXI�GLI�PI�QETTI�JSWWI�
VS l’occhio della storia��YR�GSRGIXXS�GLI�LE�WSWXIRYXS�ERGSVE��
RIP������� MP�GEVHMREPI�+EFVMIPI�4EPISXXM�RIP�WYS�Discorso sopra 
alle immagini sacre e profane��ʇ�KVE^MI�E�UYIWXE�QIQSVME�GLI�
PE�'LMIWE�ʢ�WXEXE� MR�KVEHS�HM�GSRWIVZEVI� PE�TVSTVME� XVEHM^MSRI�
ETSWXSPMGE���

+MPMS�JY�UYMRHM�MR�TIVJIXXS�EGGSVHS�GSR�PE�XVEHM^MSRI�HSQIRMGERE�
VMZSPXE�EPPƅMQTMIKS�HIPPI�ƼKYVI�YVFERI�YXMPM^^EXI�GSQI�WYTTSV�
XS�HIPPE�QIQSVME�I�HIPPE�TVIHMGE^MSRI��I�UYMRHM�RSR�TSXʢ�GLI�
GSRHMZMHIVI�GSR�MP�TEHVI�7GIZSPMRM�PƅMHIE�GLI�PE�ƼKYVE�HIPPE�GMXXʚ�
HM�*EFVMERS�� PE�ƼKYVE�QIRXEPI�WI�RSR�UYIPPE�GEVXSKVEƼGE��GLI�
IQIVKIZE�HEPPE�WYE�XVEXXE^MSRI�WXSVMGE��JSWWI�MP�QSHS�TMʰ�IƾGE�
GI�HM�VETTVIWIRXEVRI�PE�GSRGSVHME�GMZMGE�22

0ƅMHIE�HIPPE�GSRGSVHME�I�HIPPƅEVQSRME�IVERS�HƅEPXVE�TEVXI�YR�XIQE�
GIRXVEPI�TIV�+MPMS��0I�EZIZE�WMRXIXM^^EXI��RIM�Due dialogi, RIP�GSR�
GIXXS�WXVEXIKMGS�HIP�decoro�GLI�HSZIZE�VIKSPEQIRXEVI�MP�PEZSVS�
HIPPƅEVXMWXE�TSWXVMHIRXMRS��PE�GSVVMWTSRHIR^E��GMSʢ��HIM�XIQM�VET�
TVIWIRXEXM� GSR� PI� JSRXM� FMFPMGLI�� YXMPM^^ERHS� PE� WSFVMIXʚ�RIGIW�
WEVME�TIV�RSR�IGGIHIVI�MR�WYTIVƽYM�ZMVXYSWMWQM�JSVQEPM��5YIWXS�
EVKSQIRXS�RSR�JY�WSPS�MP�RSHS�GIRXVEPI�HIP�TIRWMIVS�IWXIXMGS�HM�
+MPMS��JY�ERGLI�MP�JSRHEQIRXS�HIPPE�WYE�MHIE�HM�WSGMIXʚ�I�GMZMPXʚ�
YVFERE�
2IP Discorso di M. Giovanni Andrea Gilio da Fabriano sopra le 
città, l’urbe, colonia, municipio ecc��� MRWIVMXS� GSQI� ETTIRHMGI�
HIM�Due dialogi�� HIHMGEXS�EP� GEVHMREPI�%PIWWERHVS�*EVRIWI��YR�
GEQTMSRI� HIPPS� WJVYXXEQIRXS� HIPPƅEVXI� I� HIPPI� MQQEKMRM� KIS�
KVEƼGLI�RIPPƅSJJIRWMZE�TSPMXMGE� I�QSVEPI� GSRXVSVMJSVQEXE��+MPMS�
WTMIKʫ�GSR�GLMEVI^^E�PE�WYE�MHIE�HM�GMXXʚ��Civitas��WSWXMIRI�RIP�
Discorso��WM�HSZIZE�MRXIRHIVI�GSQI�civium unitas��IKPM�VMTVIWI�
MRJEXXM�MP�TEWWS�HM�0ISREVHS�&VYRM�HIPPƅ)PSKMYQ�ƽSVIRXMREI�YVFMW 
GLI�VMFEHMZE�GSQI��ƈcivitatem dici quasi civium unitatemƉ�23

5YIWXS� VIUYMWMXS� IVE� TMʰ� MQTSVXERXI�� TIV� UYEPMƼGEVI� YR� PYSKS�
GSQI�GMXXʚ��ERGLI�VMWTIXXS�EPPE�TVIWIR^E�HM�YR�ZIWGSZS��EVKS�
QIRXS�GLI�XVEHM^MSREPQIRXI�MHIRXMƼGEZE��ERGLI�WYP�TMERS�KMYVM�
HMGS��PS�status GMXXEHMRS��ƈappellant Romanae Ecclesiae instituta 
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civitates loca quae episcopus habentƉ��WGVMZIZE�*PEZMS�&MSRHS�24 
'MXERHS� MP�4ERSVQMXE� �PƅYQERMWXE�%RXSRMS�&IGGEHIPPM�� EPXS� JYR�
^MSREVMS�HIPPE� GSVXI� EVEKSRIWI��+MPMS� VMZIRHMGEZE� MP� HMVMXXS�TIV�
*EFVMERS�HM�IWWIVI�VMGSRSWGMYXE�GMXXʚ�ERGLI�WIR^E�GEXXIHVE�ITM�
WGSTEPI��ƈquod ad esse civitatis non requiritur episcopusƉ�25

7I�WM�GSRWMHIVE�PƅMHIE�GLI�+MPMS�EZIZE�HIPPE�GMXXʚ��WM�TYʫ�GSKPMIVI�
JEGMPQIRXI�GSQI�WME�PE�WXIWWE�GLI�ERMQEZE�PE�XVEXXE^MSRI�WXS�
VMGS�GSVSKVEƼGE�HM�7GIZSPMRM�I�GSQI�PI�HYI�STIVI�WMERS�MR�YRE�
VIPE^MSRI� SWQSXMGE�� 7GIZSPMRM� VMTSVXʫ� TIV� IWIQTMS� EPPI� TVMQI�
TEKMRI�HIPPE�GVSREGE� PE�Canzone al Giano�HM�+MPMS��GLI� JY�IHM�
XE�WSPS�RIP������RIM�Due Dialogi. )VE�UYMRHM�ERGSVE�MRIHMXE�RIP�
������UYERHS�GSR�GIVXI^^E�7GIZSPMRM�EZIZE�GSQTPIXEXS�MP�WYS�
PEZSVS�I�WXEZE�GIVGERHS�HM�TYFFPMGEVPS�E�WTIWI�HIP�'SQYRI�26�M�
HYI�HSZIZERS�EZIVI�VETTSVXM�HMVIXXM�
)RXVEQFM�JIGIVS� MRSPXVI�VMJIVMQIRXS�EPPE�XVEHM^MSRI�GSPXMZEXE� PS�
GEPQIRXI� HIPPƅIWMWXIR^E�� RIP� <:� WIGSPS�� HM� YRE� WGYSPE� HM� TSI�
XIWWI�ZIVWEXI�RIPPE�GSQTSWM^MSRI�HM�ZIVWM�MR�WXMPI�TIXVEVGLIWGS�
HIPPE� UYEPI� 7GIZSPMRM� I� +MPMS� WSRS� PE� TVMRGMTEPI� JSRXI� WXSVMGE��
0ƅIWMWXIR^E�HM�YRE�SVMKMREPI�XVEHM^MSRI�TSIXMGE�JIQQMRMPI�I�TI�
XVEVGLIWGE��MP�KIRIVI�TMʰ�MR�ZSKE�RIP�<:-�WIGSPS��JY�YXMPM^^EXE�HE�
IRXVEQFM�TIV�GSVVSFSVEVI�TEXVMSXXMGEQIRXI�PE�HMKRMXʚ�I�RSFMPXʚ�
HIP�PYSKS�27

0ƅEVKSQIRXS� GLI� GIVGE� HM� VMRXVEGGMEVI� MP� WMKRMƼGEXS� TVSJSRHS��
KMYVMHMGS�QE�ERGLI�QSVEPI�I�TSPMXMGS��HIPPE�civitas�RSR�ʢ��XYXXE�
ZME��RIP�Discorso,�YR�IWIVGM^MS�EGGEHIQMGS��RSRSWXERXI�PS�WXMPI�
GSVXMKMERS�HIPPƅSTIVE��+MPMS�WXEZE� MRJEXXM�TEWWERHS� MR� VEWWIKRE�
KPM� EVKSQIRXM� WXSVMGM� I� KMYVMHMGM� GLI� TSXIZERS� HEVI� YR� JSRHE�
QIRXS�EP� XIRXEXMZS�GLI� PE�GMXXʚ�HM�*EFVMERS�WXEZE�QIXXIRHS� MR�
GEQTS�TIV�SXXIRIVI�PS�status�HM�WIHI�ZIWGSZMPI��S��EPQIRS��UYIP�
PS�HM�Città��GSQI�XYXXS�MP�WYS�XIWXS�QIXXI�MR�IZMHIR^E�
%�XMXSPS�TIVWSREPI��MR�UYERXS�GERSRMGS�HIPPE�JYXYVE�GEXXIHVEPI�I�
WIHI�ZIWGSZMPI�� I�GSQI�EYXSVIZSPI�IWTSRIRXI�HIPPƅ%GGEHIQME�
HIM�(MWYRMXM��IZMHIRXIQIRXI�GSR�YR�QERHEXS�HIP�'SQYRI��+MPMS�
WXEZE�GIVGERHS��UYMRHM��YR�TVSXIXXSVI�TIV�WSWXIRIVI�E�6SQE�PE�
GERHMHEXYVE�HM�*EFVMERS�E�UYIWXE�HMKRMXʚ�IGGPIWMEWXMGE��%�TVSZE�
GLI� PI�GSWI�WM� WXEZERS�QYSZIRHS� MR�UYIPPE�HMVI^MSRI�ZM� WSRS�
EPGYRM� HSGYQIRXM� GLI� VMZIPERS� GSQI� MP� 'SRWMKPMS� +IRIVEPI� HM�
*EFVMERS�WXIWWI�GSRWMHIVERHS�PE�GERHMHEXYVE�WMR�HEP�����Ɓ����
ITSGE� HIPPƅMRM^MS� HIPPE� VIHE^MSRI� HIPPE� GVSREGE� HM� 7GIZSPMRM�� I�
GSQI�TVSTVMS�RIP�����Ɓ����TIVMSHS�HM�VIHE^MSRI�HIP�Discorso 
�I� JSVWI�HIPPE�WYE�IJJIXXMZE� PIXXYVE�EPPE�TVIWIR^E�HIP� GEVHMREPI�
*EVRIWI��VMWYPXEWWI�GLI�YRE�TIXM^MSRI�MR�XEP�WIRWS�JY�MRZMEXE�EP�
TETE���

%PPE� PYGI�HIPPE� VMGSWXVY^MSRI�TVSTSWXE�� PE� GVSREGE�HM�7GIZSPMRM�
WEVIFFI�WXEXE�GSQTSWXE��UYMRHM��GSR�MP�TVIGMWS�SFMIXXMZS�HM�VET�
TVIWIRXEVI��WIKYIRHS� M�TVMRGʦTM�I� PI� MHII�HM�+MPMS�I�HIKPM�%GGE�
HIQMGM�(MWYRMXM�� PE�GSWXERXI�GSWGMIR^E�GMZMGE�HIPPE�GMXXʚ��TVIVI�
UYMWMXS�TIV� PƅEQFM^MSRI�EH�IWWIVI�IPIZEXE��HE�Terra��E�Città��0E�
GVSREGE�GVIʫ� PƅSGGEWMSRI�TIV� PƅIPEFSVE^MSRI�HM�YRE�TMERXE�TVS�
WTIXXMGE��WY�QMWYVE^MSRM�VMPIZEXI�HE�7GIZSPMRM�MR�PSGS��HMWIKREXE�
HE� PYM�S�HE�UYEPGLI�HMWIKREXSVI�E�RSM� MKRSXS��TSM�YXMPM^^EXE�HE�
(SQM^MERM�TIV�MP�WYS�HMTMRXS�

SOFT POWER: L’ACCADEMIA DEI DISUNITI E LA STRATE-
GIA CORTIGIANA
9R�VMPERGMS�HIPPƅ%GGEHIQME�HIM�(MWYRMXM�ʢ�VIKMWXVEFMPI�RIPPE�TVMQE�
QIXʚ�HIP�<:--�WIGSPS��UYERHS� XVSZMEQS�ERGSVE� XVE� M�WYSM�WSGM�
EPGYRI�TIVWSREPMXʚ�TVSZIRMIRXM�HEPPE�RSFMPXʚ�PSGEPI��QE�GLI�GSPXM�

ZEZERS�ERGLI�GSQTIXIR^I�WGMIRXMƼGLI�I�TVSJIWWMSRM�QIHMGLI��
EXXMZMXʚ�GLI�GSRWIRXMZE�E�QSPXM�FSVKLIWM�HM�ZIRMVI�E�GSRXEXXS�GSR�
MQTSVXERXM�JEQMKPMI�EVMWXSGVEXMGLI��I�GLI�IVE�WTIWWS�YR�XVEQTS�
PMRS�TIV�IWWIVI�EQQIWWM�RIM�VERKLM�HIPPE�GSWMHHIXXE�nobiltà di 
reggimento�
2IPPE�RYSZE�GSQTEKMRI�EGGEHIQMGE�HIP�<:--�WIGSPS�XVSZMEQS�
MP�JEFVMERIWI�*VERGIWGS�7XIPPYXM��JVE�M�JSRHEXSVM�E�6SQE�HIPPƅ%G�
GEHIQME� HIM� 0MRGIM� I� WYS� 7IKVIXEVMS�� GSR� MP� JVEXIPPS� +MSZERRM�
&EXXMWXE��I�(YVERXI�7GEGGLM��IWTSRIRXI�HM�YRE�JEQMKPME�HM�QI�
HMGM�SVMKMREVM�HM�4VIGM��MR�9QFVME��GLI�WM�IVE�WXEFMPMXS�E�*EFVMERS�
RIP������IH�IVE�WXEXS�EQQIWWS�RIPPE�RSFMPXʚ�RIP�������*EGI�
ZE� TEVXI� HIPPƅEGGEHIQME� ERGLI� MP� ƼKPMS� HM� (YVERXI�� *VERGIWGS�
�����Ɓ������QIHMGS�ERGLI�PYM��RIP�������UYERHS�JY�TYFFPMGE�
XS��EP�GSQTMIVWM�HIP�GIRXIREVMS�HEPPE�ZMGIRHE�HIPPS�>SFMGGS��YR�
TSIQIXXS�HIHMGEXS�EP� JVEXIPPS�*PSVMHS������Ɓ������QMPMXEVI�EP�
WIVZM^MS�HIP�TETE��7M�XVEXXE�HIPPE�Historia del cap. Battista Zobic-
chi da Fabriano,� WGVMXXE�GSR� PƅMRXIR^MSRI�HM�GIPIFVEVI� PƅIVSMWQS�
HIP�GSQERHERXI�ZMXXSVMSWS�HIP�������GSR�MP�UYEPI�WM�GIVGʫ�HM�MQ�
FEWXMVI�YRE�VIPE^MSRI�I�YRE�TEVIRXIPE�GSR�MP�QMPMXEVI���

2I�JY�PƅEYXSVI�YR�GPMIRXI�HIPPE�JEQMKPME��3WWMPMS�'SRXYGGM��*VERGI�
WGS�7GEGGLM�HSZIXXI�HYRUYI�EZIVI�EZYXS�YR�TIWS��I�MRWMIQI�E�
PYM�ERGSVE�YRE�ZSPXE�Pƅ%GGEHIQME�HIM�(MWYRMXM��GLI�WY�UYIPPƅEVKS�
QIRXS�EZIZE�MRZIWXMXS�WIWWERXƅERRM�TVMQE�TIV�GIVGEVI�HM�WEREVI�
YRE� ZIGGLME� I� MQFEVE^^ERXI� JIVMXE� JEFVMERIWI�� TVSFEFMPQIRXI�
TIVGITMXE�GSQI�YR�SWXEGSPS�ZIVWS� PE�WYE�TVSQS^MSRI�E�GMXXʚ��
7GEGGLM� JY� MRJEXXM� YR�TVIWXMKMSWS�QIHMGS�EXXMZS�E�6SQE��RSXS�
TIV� EZIV� TYFFPMGEXS� YR� XVEXXEXS� HM� HMIXSPSKME��De salubri potu 
dissertatio����QE�JY�WSTVEXXYXXS�QIHMGS�TIVWSREPI�HIP�GEVHMREPI�
ƼSVIRXMRS�3XXEZMS�&ERHMRM��EPPƅITSGE�MRƽYIRXI�TVIPEXS�HM�'YVME�
-P� TSIQIXXS�� YXMPM^^ERHS� TVIZEPIRXIQIRXI� MP� XIWXS� HM� 7GIZSPMRM��
VMXSVRʫ�WYPPE�WXSVME�HIPPE� VMFIPPMSRI�HM�*EFVMERS��WYPPE�ZMXXSVME�HM�
%PFEGMRE�SXXIRYXE�HEP�GEZEPMIV�>SFMGGS�I�WYPPE�WYE�WYGGIWWMZE�
GEXXYVE�I�TYRM^MSRI��8YXXS�MP�TSIQE�RIKʫ�ERGSVE�GSR�JIVQI^^E�
PƅMRXIR^MSRI� MRWYVVI^MSREPI�HIM� XYQYPXM� GLI�EZIZERS�TVIGIHYXS�
PS�WGSRXVS�QMPMXEVI�� MRWMWXIXXI�WYP�GSQTSVXEQIRXS�TVSHMXSVMS�I�
QEPIZSPS�ZIVWS�*EFVMERS�HIP�GEVHMREPI�:MGIPIKEXS�HIPPE�1EVGE��
*VERGIWGS�%VQIPPMRM��GLI�WM�IVE�ƼRXS�TEGMIVI�HIPPI�JE^MSRM�PSGEPM�
QIRXVI�ERHEZE�VEHYRERHS�PI�XVYTTI�E�1EXIPMGE��I�GSRJIVQʫ�PE�
WXVEXIKME�TSPMXMGE�HIP�'SQYRI�I�HIPPI�GPEWWM�HMVMKIRXM�PSGEPM�VMZSP�
XE�E�GSRWMHIVEVI�PE�ZMGIRHE�WSPS�YR�incidente�
%PPE�ƼRI�HIPPE�WXSVME��HSTS�EZIV�VEGGSRXEXS�GSQI�>SFMGGS�JSWWI�
WXEXS�EVVIWXEXS�I�TVSRXEQIRXI�KMYWXM^MEXS��YRE�ZSPXE�EXXVEXXS�E�
6SQE�GSR�PƅMRKERRS��PƅEYXSVI�VMFEHʦ�PE�PIKMXXMQMXʚ�HIP�TETE�HM�JEVI�
YWS�HIPPE�JSV^E�E�WIGSRHE�HIPPI�WYI�ZEPYXE^MSRM��GLI�JY�YRE�YP�
XIVMSVI�HMQSWXVE^MSRI�HM�JIHIPXʚ�I�WSXXSQMWWMSRI����-P�TSIQIXXS��
XYXXEZME�� ZEPSVM^^ʫ� ERGLI�� MR�QSHS� TEVXMGSPEVI�� MR�QSHS� EWWEM�
TMʰ�QEVGEXS�HM�UYERXS�RSR�EZIWWI�JEXXS�7GIZSPMRM��MP�VYSPS�WZSP�
XS�HE�+MYPMS�HIƅ�1IHMGM��JYXYVS�'PIQIRXI�:--��HMZIRYXS�GEVHMREPI�
TVSXIXXSVI�HIPPE�GMXXʚ��RIP�JEZSVMVI�MP�TIVHSRS�HM�0ISRI�<�I�RIPPE�
HIƼRMXMZE�TEGMƼGE^MSRI�HIP�������WMKPEXE�UYERHS�IVE�TETE�
0ƅMRWMWXIR^E� WYP� VYSPS� HIM� 1IHMGM�� PE� TYFFPMGE^MSRI� E� *MVIR^I�
HIPPƅSTYWGSPS�GLI�VMTVSHYGIZE�MP�TSIQIXXS��GSR�XYXXE�TVSFEFMPMXʚ�
VIGMXEXS� MR� YRE�HIPPI� WIWWMSRM� EGGEHIQMGLI�HIM�(MWYRMXM�� WSRS�
HE�GSRWMHIVEVI��UYMRHM��MR�GSPPIKEQIRXS�GSR�MP�GEVHMREPI�3XXEZMS�
&ERHMRM��HIP�UYEPI� PS�7GEGGLM�IVE�HIZSXS�GLMVYVKS��&ERHMRM�IVE�
WXEXS�+SZIVREXSVI�HM�4IWEVS�RIP�������4VIWMHIRXI�HIPPE�4VSZMR�
GME�HIPPE�1EVGE�RIP�������:IWGSZS�HM�*IVQS�RIP�������TSM�GEV�
HMREPI�0IKEXS�HIPPE�1EVGE�%RGSRMXERE�XVE������I�������IH�IVE�
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3
Maestro di Staffolo (attr.), Madonna della Misericordia 

(recto), Santi Giovanni Battista e Sebastiano con la città di 
Fabriano (verso), tempera su tavola, 1449 ca, 113,4x58 cm, 

Roma, Museo di Palazzo Venezia.
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EPPSVE�E�6SQE�MRƽYIRXI�TVIPEXS��MR�TVIHMGEXS�HM�IPI^MSRI�TETEPI�
MR�YR�TEMS�HM�GSRGPEZM�
0E�WIRWE^MSRI�GLI�WI�RI�XVEI�ʢ�GLI�PƅEQFMIRXI�HIM�(MWYRMXM�GSR�
XMRYEWWI�E�GIVGEVI�HM�GSWXVYMVI�YRE�ƼPMIVE�HM�EPPIER^I�I�VETTSVXM�
GSVXMKMERM�I�HM�GPMIRXIPE�MR�WIRS�EPPE�'YVME�TETEPI��VMZSPXM�E�XSVREVI�
EPPE� GEVMGE�TIV� SXXIRIVI� PƅEKSKREXE� WIHI� ZIWGSZMPI�� GLI� MRJEXXM�
IVE�WXEXE�RYSZEQIRXI�VMGLMIWXE�RIP������32�0ƅ%GGEHIQME�I�M�WYSM�
IWTSRIRXM�� XVE� M� UYEPM� ZM� IVE� MP� PMRGIS� *VERGIWGS�7XIPPYXM�� GSRXM�
RYEZERS�UYMRHM�E�MRXEZSPEVI�WXVEXIKMI�GSVXMKMERI�TIV�SXXIRIVI�YR�
GSRWIRWS�EP�TVSKIXXS�GLI�IVE�WXEXS�HM�+MPMS�
(IZI�JEV�TEVXI�HM�UYIWXE�WXIWWE�WXVEXIKME��TIV�GSWʦ�HMVI�HE�soft 
power,� PE� WXEQTE� HIPPE� TMERXE� HM� *EFVMERS� HMWIKREXE� HEPPƅEV�
GLMXIXXS�TMWERS�1MGLIPI�&YXM�I� MRGMWE�HE�1EXXLEIYW�+VIYXIV�E�
6SQE�RIP�������2IPPS�WXIWWS�ERRS�7XIPPYXM�WXEZE�TYFFPMGERHS�E�
6SQE�GSR�PI�MRGMWMSRM�HM�+VIYXIV�MP�WYS�Persio tradotto in verso 
sciolto��QIRXVI�PƅEVGLMXIXXS�&YXM�IVE�EVVMZEXS�E�*EFVMERS�UYEPGLI�
ERRS�TVMQE�TIV�PEZSVEVI�E�HMZIVWI�GSQQIWWI�33

%�*EFVMERS��&YXM�JSVWI�WGSTVʦ� Pƅ%GGEHIQME�HIM�(MWYRMXM��GLI�IVE�
GYVMSWEQIRXI�SQSRMQE�HM�YR�EREPSKS�SVKERMWQS�JSRHEXS�RIP�
�����E�4MWE��GSWXMXYMXE�WSTVEXXYXXS�HE�TVSJIWWSVM�HIPPƅ9RMZIVWMXʚ�
TMWERE��GLI�WM� VMYRMZERS�TVIWWS� PE�GEWE�HM�'EQMPPS�'EQTMKPME��
GSVXMKMERS�HIP�+VERHYGE�HM�8SWGERE�I� MRGEVMGEXS�HM�WSZVMRXIR�
HIVI�EPPI�WYI�GSPPI^MSRM�EVXMWXMGLI�34�-R�UYERXS�EVXMWXE��&YXM�EZI�
ZE� XYXXS� PƅMRXIVIWWI�E� GSPXMZEVI� PƅEQMGM^ME�HM� YR� JYR^MSREVMS�HIP�
KIRIVI��QE�ERGLI�M�(MWYRMXM�HM�*EFVMERS�EZIZERS�XYXXS�HE�KYE�
HEKREVI�HEPPE�GSRWMHIVE^MSRI�TIV� PE� PSVS�GEYWE�HIP�+VERHYGE��
GLI�EZIZE� MR�'YVME� M�WYSM�EYXSVIZSPM� VETTVIWIRXERXM�� MP�UYEPI�� MR�
UYERXS�1IHMGM��IVE�GIPIFVEXS�HEPPE�XVEHM^MSRI�PSGEPI�GSQI�MP�ZIVS�
EVXIƼGI�HIPPE�VMETTEGMƼGE^MSRI�
0E�TMERXE�JY�EVXEXEQIRXI�MRXMXSPEXE�Fabriano Terra Famosissima 
D’Italia��XMXSPS�GLI�ʢ�YRE�WTIGMI�HM�SWWMQSVS�GMJVEXS�I�ZSPIZE�WSX�
XSPMRIEVI�PƅMRKMYWXE�GSRHM^MSRI�HM�YRE�PSGEPMXʚ�GLI�ʢ�WSPS�Terra��
RSRSWXERXI�PE�WYE�JEQE�I�RSFMPXʚ��GSQƅIVE�WSXXSPMRIEXS�RIP�GEV�
XMKPMS��*Y�WXEQTEXE�E�6SQE�GSR�YRE�HIHMGE�HM�&YXM�VMZSPXE�E�'E�
QMPPS�'EQTMKPME��XYXXS�MP�XIWXS�HIPPE�HIHMGE�PEQIRXEZE�GLI�PE�GMX�
Xʚ��RSRSWXERXI�PE�WYE�EQTMI^^E��VMGGLI^^E�I�RSFMPXʚ��RSR�EZIWWI�
ERGSVE�QIVMXEXS�PE�WIHI�ZIWGSZMPI��I�PS�JIGI�GSR�PI�WXIWWI�TEVSPI�
GLI�+MPMS�EZIZE�KMʚ�YXMPM^^EXS�RIP�WYS�Discorso�HIP������35

0E�PIKIRHE�HIPPE�QETTE�JY� MRSPXVI�XYXXE�VMZSPXE��E�HMQSWXVE^MS�
RI�HM�UYERXS�WGVMXXS�RIPPE�HIHMGE��E�IPIRGEVI�GSRZIRXM�I�GLMIWI�
GLI�SVREZERS�PE�GMXXʚ��WIR^E�HEVI�EPGYRE�MRHMGE^MSRI�HIM�TEPE^^M�
HIPPE�RSFMPXʚ�PEMGE�PSGEPI��GSQI�IVE�MRZIGI�XVEHM^MSRI�HM�UYIWXS�
KIRIVI�HM�WXEQTI��TVSHSXXI�TVSTVMS�TIV�MRM^MEXMZE�HIPPI�SPMKEVGLMI�
PSGEPM�TIV�YRƅEYXSTVSQS^MSRI�

DISUNITI E LINCEI
0E�TVIWIR^E�HM�7XIPPYXM� RIPPƅ%GGEHIQME�HIM�(MWYRMXM� I� MR�UYIPPE�
HIM� 0MRGIM�� JSRHEXE� E� 6SQE� HE� *IHIVMGS� 'IWM�� HIPPE� UYEPI� MP�
JEFVMERIWI� IVE� 7IKVIXEVMS� HEP� ����� I� +EPMPIM�QIQFVS� WMR� HEP�
������ RSR� JY� GEWYEPI�� 0I� EGGEHIQMI� IVERS� HIM� WSHEPM^M� GLI�
VMGVIEZERS��RIPPE�PSVS�SVKERM^^E^MSRI�WSGMEPI�XIEXVEPI��YRE�GSVXI�
TVIWMIHYXE�HE�YR�TVMRGMTI��HYRUYI�QSPXS�WMQMPM�EPPI�GSRJVEXIVRMXI��
GSQI�UYIPPE�GLI�EZIZE�TVSFEFMPQIRXI�GSQQMWWMSREXS�MP�HMTMRXS�
HM�(SQM^MERM�
7XIPPYXM�JY�GIVXEQIRXI�MP�XVEQMXI�XVE�+VIYXIV��&YXM�I�JSVWI�M�(MWY�
RMXM��GLI�TSXVIFFIVS�EZIV�TVSQSWWS�PE�WXEQTE��-P������JY�PƅERRS�
MR�GYM�MP�TVMRGMTI�'IWM��GLI�ʢ�TVMRGMTI�HIM�0MRGIM�I�ERGLI�TVMRGMTI�
HIP�WERKYI�QSVʦ��PEWGMERHS�PƅEGGEHIQME�TVMZE�HM�ƼRER^MEQIRXM�

I�HM�YR�TVSXIXXSVI��7XIPPYXM�WM�IVE� XVSZEXS�GSWʦ�E�KIWXMVI� PƅMRXIVE�
WXVYXXYVE�QYSZIRHSWM�EPPE�VMGIVGE�HM�YR�EPXVS�WSWXIRMXSVI�WMR�HE�
UYERHS�IVERS�GSQTEVWM�M�TVMQM�WIKRM�HIPPE�QEPEXXME�HM�'IWM��
7M�WYGGIHSRS�MRJEXXM�E�VMXQS�EFFEWXER^E�JVIRIXMGS� PI� MRM^MEXMZI�
IHMXSVMEPM�TVSQSWWI�HEM�0MRGIM��RIP������JY�WXEQTEXS�PƅApiarium 
HM� 'IWM� I�� RIP� ������ PE� Melissographia� HM� 7XIPPYXM�� HIHMGEXI�
EPPƅSWWIVZE^MSRI�EP�QMGVSWGSTMS�HIPPI�ETM��TSM� MP�Persio,�ERGSVE�
HM�7XIPPYXM��RIP�������GSR�EPXVI� MQQEKMRM�HM�ETM�EP�QMGVSWGSTMS��
0E� TVIWIR^E� HM� JVIUYIRXM� VMJIVMQIRXM� GSVXMKMERM� EM� &EVFIVMRM�� PE�
JEQMKPME� HIP� TETE� 9VFERS� :---�� RIPPƅMGSRSKVEƼE� I� RIP� XIWXS�� E�
TEVXMVI�HEPPƅMRWMWXMXE�TVIWIR^E�HIPPI�ETM��GLI�IVERS�MP�PSVS�WXIQQE�
EVEPHMGS�36� HMQSWXVE� GSQI� MP� 7IKVIXEVMS� HIM� 0MRGIM� WXIWWI�
EHSXXERHS�PE�WXIWWE�WXVEXIKME�HIM�(MWYRMXM�TIV�VEKKMYRKIVI�M�WYSM�
SFMIXXMZM��XVSZEVI�YR�TVSXIXXSVI�I�GSMRZSPKIVPS�GSR�EVXM�GSVXMKMERI�
GLI�JEGIWWIVS�PEVKS�YWS�HM�MQQEKMRM�GIPIFVEXMZI�VMZSPXI�ZIVWS�PE�
JEQMKPME�HIP�TETE�VIKRERXI�
-�&EVFIVMRM�IVERS�WXEXM�KVERHM�EQQMVEXSVM�HM�+EPMPIM��EPQIRS�ƼRS�E�
UYERHS��RIP�����Ɓ����PE�WYE�WXIPPE�HIGPMRʫ�E�GEYWE�HIPPI�EGGYWI�
MRUYMWMXSVMEPM��1E��ƼRS�E�UYIPPE�HEXE��ERGLI�YRƅEPXVE�TSXIRXI�JE�
QMKPME�EZIZE�MRXVEXXIRYXS�VETTSVXM�HM�EQMGM^ME�GSR�PS�WGMIR^MEXS��
UYIPPE�HIP�GEVHMREPI�3XXEZMS�&ERHMRM�� GLI�EZIZE�GSQI�QIHMGS�
TIVWSREPI� MP�Disunito� *VERGIWGS� 7GEGGLM�� XVE� M� ƼRER^MEXSVM� HIP�
TSIQIXXS�WYP�GEZEPMIV�>SFMGGS��WYP�WSWXIKRS�HIP�UYEPI�(MWYRMXM�
I�0MRGIM�JEGIZERS�GSRXS�
%RGLI�&ERHMRM�IVE�WXEXS�EQMGS�I�WSWXIRMXSVI�HM�+EPMPIS�� M�HYI�
WM�IVERS�WGEQFMEXM� PIXXIVI�I�PS�WGMIR^MEXS�IVE�WXEXS�EMYXEXS�HEP�
GEVHMREPI� E�QSREGEVI� HYI� ƼKPMI� MPPIKMXXMQI�� 0E� VIPE^MSRI� I� PE�
WXMQE� ZIVWS� PS� WGMIR^MEXS� ʢ� XIWXMQSRMEXE� ERGLI�HE�EPXVM� GSQ�
TSRIRXM�HIPPE�JEQMKPME�&ERHMRM��M�HYI�RMTSXM�4MIVS�(MRM��ERGLI�PYM�
ZIWGSZS�HM�*IVQS�ƼRS�EP�������I�+MSZERRM�&EXXMWXE�6MRYGGMRM��
GLI�WYGGIHIXXI�EP�GYKMRS�RIPPE�WXIWWE�GEXXIHVE�ZIWGSZMPI��EPPE�
WYE�QSVXI��9R�EPXVS�IWXMQEXSVI�HM�+EPMPIS��QSRWMKRSV�+MSZERRM�
&EXXMWXE�'MEQTSPM��GPMIRXI�HIKPM�7XVS^^M��E�PSVS�ZSPXE�MQTEVIRXEXM�
GSR�M�&ERHMRM��JY�RSQMREXS�TVMRGMTI�HIM�(MWYRMXM�RIP�TIVMSHS�MR�
GYM�WM� XVSZʫ�E�WZSPKIVI� PE�JYR^MSRI�HM�+SZIVREXSVI�HM�*EFVMERS�
RIP�����Ɓ���37

0I�VIPE^MSRM�GSVXMKMERI�HIPPI�HYI�EGGEHIQMI��HYRUYI��WM� MRGVS�
GMEVSRS�RIM�QSHM�I�RIM�HIWXMREXEVM�HIPPI�VMWTIXXMZI�WXVEXIKMI��2SR�
WSPS�YWEVSRS�PI�WXIWWI�XIGRMGLI�GSVXMKMERI�TIV�PIKMXXMQEVWM��QE�
WM�QSWWIVS�GSR�YR�GSQYRI�MRXIVIWWI�ZIVWS�PE�HMQIRWMSRI�PS�
GEPI�I�ZIVREGSPEVI��%RGLI� M�0MRGIM�YXMPM^^EVSRS�TVIJIVMFMPQIRXI�
MP� ZSPKEVI� MXEPMERS� I� WXYHMEVSRS� MP� QSRHS� REXYVEPI� PSGEPI�� TIV�
IWIQTMS�PI�WTIGMI�REXYVEPM�GSQI�MP�JEQSWS�PIKRS�JSWWMPI��WXYHME�
XI�RIM�TSWWIHMQIRXM�HM�'IWM�EH�%GUYEWTEVXE��MR�9QFVME��YXMPM^^EXM�
GSQI�PEFSVEXSVMS�TIV�VMRXVEGGMEVI�PI�PIKKM�YRMZIVWEPM�HIPPE�REXYVE�
-P�TEVEHMKQE�GSRHMZMWS�MR�UYIWXS�EQFMIRXI�XVE�TSPMXMGE��VIPMKMSRI�
I�WGMIR^E�JY�TVIGMWEQIRXI�UYIPPS�GLI�(MXGLMƽMIPH�EZIZE�GSRWM�
HIVEXS�MP�GEVEXXIVI�WTIGMƼGS�HIPPE�'SRXVSVMJSVQE��ƈTEVXMGSPEVM^^E�
VI�PƅYRMZIVWEPI��YRMZIVWEPM^^EVI�MP�PSGEPIƉ��1E�WM�QSWWI�TIV�HEVI�
PIKMXXMQMXʚ� RSVQEXMZE� I� WTIVMQIRXEPI� EP� PSGEPI�� TMYXXSWXS� GLI�
GSRWMHIVEVPS�YR�GSVSPPEVMS��MP�VMWYPXEXS�HM�YR�WMPPSKMWQS���

-P�TVSFPIQE�EP�GIRXVS�HIPPƅMRXIVIWWI�HM�+MPMS�I�HM�4EPISXXM��MRSPXVI��
YRE�KIRIVE^MSRI�TVMQE��GMSʢ�PS�WJSV^S�HM�TVSHYVVI�MQQEKMRM�GE�
TEGM�HM�RSR�EPXIVEVI��RIPPE�QIHME^MSRI��PE�ZIVMXʚ�HIPPƅSVMKMREPI��QE�
ERGLI�HM�IWWIVI�IƾGEGM��JY�ERGSVE�PE�WƼHE�I�MP�HMPIQQE�HM�'IWM�I�
HM�7XIPPYXM�RIPPƅMQTMIKS�HIPPI�MQQEKMRM�WGMIRXMƼGLI��0I�QSHEPMXʚ�
HM�YXMPM^^S�HIPPI�MQQEKMRM�HIPPE�WGMIR^E�I�HIPPE�VIPMKMSRI�GSRXVS�
VMJSVQEXE�GSRZIVKIZERS�
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0E�TMERXE�HM�*EFVMERS�VMZIPʫ��UYMRHM�� PE�WYE�GETEGMXʚ�HM� VETTVI�
WIRXEVI� PƅYRMXʚ� I� PE� GSRGSVHME� YVFERE�� PS� JIGI� MR� JSVQI� GLI�
TVIWIRXEVSRS�YRE�WSWXER^MEPI�GSRXMRYMXʚ�GSR� PE�GYPXYVE� PSGEPI�
XEVHSQIHMIZEPI�I�GSR�PƅMQTMIKS�VIXSVMGS�TIVWYEWMZS�HIPPI�ZIHY�
XI�YVFERI�GLI�IVE�KMʚ�TVIWIRXI�RIPPE�XVEHM^MSRI�ƼKYVEXMZE�HIPPI�
1EVGLI�HIP�<:�WIGSPS��0E�ƼKYVE�YVFERE�JY�TSM�YXMPM^^EXE�MR�TMIRE�
WXEKMSRI�TSWXVMHIRXMRE�GSR�PE�WXIWWE�WIRWMFMPMXʚ�MQTMIKEXE�RIP�
PE�TVSTEKERHE�VIPMKMSWE�I�TSPMXMGE��QE�JY�WJVYXXEXE�TIV�QIXXIVI�
MR�GEQTS�VIWMWXIR^I�PSGEPM�ZIVWS�MP�TSXIVI�GIRXVEPI��HMZIRXERHS�
YR�ƼRI�WXVYQIRXS�HM�QIHME^MSRI�I�RIKS^ME^MSRI�XVE�PI�JSV^I�MR�
GEQTS��MRGYRIERHSWM�RIKPM�WTE^M�ZYSXM�HIP�TSXIVI�I�GMVGYMXERHS�
RI�M�GSHMGM�

1 Ad ampliare questa considerazione della agency�HIPPE�GEVXSKVEƼE�LERRS�GSRXVMFYMXS�ERGLI��
tra gli altri, nel solco del cosiddetto cultural turn�MR�KISKVEƼE��EPGYRM�QMIM�WXYHM��-P�GEVHMREPI�
arcivescovo di Bologna Gabriele Paleotti aveva considerato, nel suo Discorso, mappe e 
ZIHYXI�KISKVEƼGLI�MQTSVXERXM�WXVYQIRXM�GSKRMXMZM��GETEGM�HM�JEV�ZIHIVI�QIRXEPQIRXI�GSWI�
lontane; cfr. Giuseppe Olmi e Paolo Prodi, “Gabriele Paleotti, Ulisse Aldrovandi e la cultura 
a Bologna nel secondo Cinquecento,” in Nell’età di Correggio e dei Carracci, catalogo della 
mostra (Bologna: Nuova Alfa Editoriale, 1986), 213–35. Federico Borromeo collezionava a 
Milano i dipinti di Bruegel dedicati ai paesaggi e li utilizzava come supporti della preghiera 
silenziosa (Federico Borromeo, Pro suis studiis, Ms 1628, Biblioteca Ambrosiana, Milano). 
7YM�GMGPM�GEVXSKVEƼGM�I�PE�WIRWMFMPMXʚ�VIPMKMSWE�GSRXVSVMJSVQEXE�GJV��*VERGIWGE�*MSVERM��Carte 
HMTMRXI��%VXI��GEVXSKVEƼE�I�TSPMXMGE�RIP�6MREWGMQIRXS (Modena: Franco Cosimo Panini, 2005); 
Alessandro Ricci e Carlotta Bilardi, 'EVXSKVEƼE��EVXI�I�TSXIVI�XVE�6MJSVQE�I�'SRXVSVMJSVQE��
Il Palazzo Farnese a Caprarola (Modena: Franco Cosimo Panini, 2020). Sulla percezione 
dell’atlante di Abramo Ortelio (Theatrum orbis terrarum, Anversa: 1570) come strumento 
HM� WYTTSVXS� EPPE� QIQSVME� I� TSXIRXI� XEPMWQERS� HIPPE� TEGMƼGE^MSRI� IYVSTIE�� WM� ZIHE�
Giorgio Mangani, -P� ƄQSRHSƅ� HM� %FVEQS�3VXIPMS��1MWXMGMWQS�� KISKVEƼE� I� GSPPI^MSRMWQS� RIP�
Rinascimento dei Paesi Bassi (Modena: Franco Cosimo Panini, 1998, rist. 2005). Sull’utilizzo 
delle mappe e delle vedute urbane come supporti della predicazione e mnemotecnica, si 
veda: Giorgio Mangani, 'EVXSKVEƼE�QSVEPI��+ISKVEƼE��TIVWYEWMSRI��MHIRXMXʚ (Modena: Franco 
Cosimo Panini, 2006). Sull’impiego della composizione di luogo negli esercizi spirituali dei 
Gesuiti e il collegato sfruttamento dell’atlante cinese di Matteo Ricci, usato come strumento 
HM�IZERKIPM^^E^MSRI�MR�'MRE��GJV��+MSVKMS�1ERKERM��ƈ0E�KISKVEƼE�HIM�+IWYMXM�Ɖ�MR�0E�GEVXSKVEƼE�
di Matteo Ricci�� E� GYVE�HM� *MPMTTS�1MKRMRM� �6SQE�� -WXMXYXS�4SPMKVEƼGS�I�>IGGE�HIPPS�7XEXS��
������ ��Ɓ���� 0E� GSRJIVQE�HIPPE� JYR^MSRI� HIGMWMZE� WZSPXE� HEPPE� GEVXSKVEƼE� RIP� KIRIVEVI�
un “immaginario territoriale”, decisivo per la nascita degli stati nazione moderni, è nel libro 
di Jordan Branch, Maps, Territory, and the Origins of Sovereignty (Cambridge: Cambridge 
University Press, 2014).
2 7MQSR�(MXGLƼIPH��ƈƄ-R�WIEVGL�SJ�PSGEP�ORS[PIHKIƅ��6I[VMXMRK�IEVP]�QSHIVR�-XEPMER�VIPMKMSYW�
history,” Cristianesimo nella storia 19, n. 2 (1998): 255–96. Le tattiche di resistenza cui 
EPPYHI�(MXGLƼIPH�WSRS�HIWGVMXXI�MR�1MGLIP�(I�'IVXIEY��L’invention du quotidien, I, Arts de faire 
(Paris: 10/18, 1980), 75–94.
3 Il dipinto, tempera su tela, è di 83x118 cm (Pinacoteca Civica Bruno Molajoli, Fabriano). 
La stampa Fabriano Terra Famosiss(ima) D’Italia (Roma, Matthaeus Greuter, 1630) è di 
405x522 mm, ed è conservata a Fabriano, presso l’Archivio Ramelli.
4 Joanne Blaeu, Theatrum civitatum et admirandorum Italiae (Amsterdam: 1663), tav. 30; 
Pieter Mortier e Joan Blaeu, Het Nieuw Stede Boeck van Italie (Amsterdam: 1705), vol. II, 
tav. 136.
5 Romualdo Sassi, Memorie domenicane di Fabriano (Fabriano: 1935), 44.
6 In Santa Lucia, Domiziani (1530 ca – 1610) dipinse, nel 1595, un San Giacinto e San 
Francesco in adorazione della Vergine; aveva lavorato anche in altre chiese di Fabriano e 
nelle parrocchie rurali. Cfr. Sassi, Memorie, 35–36.
7 Queste vedute urbane, rappresentate inizialmente solo con una tecnica che consente il 
riconoscimento attraverso alcuni segni riconoscibili della città, hanno una lunga tradizione 
HIZS^MSREPI� IH� IVERS� YXMPM^^EXI� TIV� EMYXEVI� PƅIƾGEGME� VIXSVMGE� HIPPI� TVIHMGLI� I� PE� PSVS�
memorizzazione, come è spiegato da Lina Bolzoni in La rete delle immagini. Predicazione 
in volgare dalle origini a Bernardino da Siena (Torino: Einaudi, 2002). Una ricerca dedicata 
a rintracciare vedute urbane di questo genere del XV–XVII secolo di carattere devozionale, 
utilizzate come supporto della predicazione dalle confraternite e dagli ordini mendicanti, 
condotta dal sottoscritto, nel 2005–2006, con Barbara Pasquinelli, ha consentito di 
MHIRXMƼGEVI� GIRXSUYEVERXE� HMTMRXM� RIP� WSPS� XIVVMXSVMS� HIPPE� TVSZMRGME� HM� %RGSRE�� )WWM�
costituivano quanto era rimasto documentato dell’uso di tecniche retoriche fondate sulle 
vedute urbane nella predicazione dei secoli XV–XVI, molto diffuso nell’Italia centrale, tra 
Marche, Umbria e Toscana. La ricerca, ampliata dallo studio di alcuni gonfaloni processionali 
YQFVM�HIP�<:�WIGSPS��ʢ�GSRƽYMXE�TSM�RIP�PMFVS�HM�&EVFEVE�4EWUYMRIPPM��Città eloquenti. Le vedute 
urbane delle Marche e dell’Umbria come strumenti di propaganda e devozione tra XV e XVI 
secolo (Ancona: Il Lavoro Editoriale, 2012). L’utilizzo delle immagini urbane negli esercizi 
spirituali�HIM�+IWYMXM�IVE�YRE�WTIGMƼGE�VMZMWMXE^MSRI�HIM�QERYEPM�VIXSVMGM�UYEXXVSGIRXIWGLM�TIV�
la predicazione degli ordini mendicanti come Il giardino dell’orazione (Venezia: 1494), cfr. 
Pierre-Antoine Fabre, Ignace de Loyola, le lieu de l’image (Paris: Vrin, 1992), 154.
8 Giovanni Domenico Scevolini, Dell’istorie di Fabriano, Ms conservato nell’Archivio storico 
comunale di Fabriano, poi edito in Giuseppe Colucci, Antichità picene (Fermo: 1786–1796), 
vol. 17, 5–150. Un altro manoscritto (Vitt. Em. n. 519), redatto tra 1701 e 1800, è conservato 
presso la Biblioteca Nazionale Vittorio Emanuele II di Roma.
9�6SQYEPHS�7EWWM��ƈ9R�VEVS�TSIQIXXS�HIP�7IMGIRXS�WY�PE�+IWXE�HM�&EXXMWXE�>SFMGGS�Ɖ�Studia 
Picena, 9 (1933): 5–52.
10� 0I� JEQMKPMI� GSMRZSPXI� RIPPE� VMZSPXE� WIQFVERS� GSPPIKEXI� GSR� M� 'LMEZIPPM�� >SFMGGS� ETTEVI�
sostenuto dai Baglioni, famiglia perugina tradizionalmente loro alleata, e il personaggio più 
bellicoso della compagine fabrianese è un Sisto Chiavellini, parente della famiglia un tempo 
titolare della Signoria, cfr. Sassi, “Un raro poemetto,” 7–8, 34.
11 Sassi, “Un raro poemetto,” 41. Mediatore tra la città e le autorità di Roma fu Callisto 
%QMHIM��HM�1EXIPMGE��EPPƅITSGE�9HMXSVI�TVIWWS�PE�'EQIVE�ETSWXSPMGE�I�TEVIRXI�HM�>SFMGGS�
12�&ERHMRS�+MEGSQS�>IRSFM��Le “ben regolate città”. Modelli politici nel governo delle periferie 
TSRXMƼGMI�MR�IXʚ�QSHIVRE (Roma: Bulzoni, 1994), 122–23.
13�0E�HEXE�HM�REWGMXE�HM�UYIWXE�EGGEHIQME�ʢ�GSRXIWE�RIPPE�WXSVMSKVEƼE�PSGEPI�XVE�MP������I�
il 1580: Girolamo de’ Vecchi, Poeti di Fabriano delle due accademie, Ms del 1769 presso 
l’Archivio Ramelli di Fabriano; Filippo Montani, Lettere su le origini di Fabriano (Fabriano: 
1922), XVII.
14 Un esempio tra gli altri è la Historia e pianta della città di Fano�HM�:MRGIR^S�2SPƼ��ERXMUYEVMS�
fanese, stampata a Roma nel 1634 da Giacomo Lauro, nella quale compaiono la pianta 
prospettica della città e una sintesi della sua storia.

RINGRAZIAMENTI 
-R�XIQTM�HM�HMZMIXM�HM�GMVGSPE^MSRI�I�TERHIQME�RSR�EZVIM�TSXYXS�
GSQTPIXEVI�UYIWXS�PEZSVS�WIR^E�MP�TVI^MSWS�PEZSVS�HM�EWWMWXIR^E�
HM�4ESPS�7IPMRM�I�+MSZERRM�&��'METTIPPSRM�GLI�LERRS�VMRXVEGGMEXS�
TIV�QI�EPGYRM�HSGYQIRXM�TVIWWS�PƅEVGLMZMS�6EQIPPM�HM�*EFVMERS��
I�HIP�TIVWSREPI�HIPPE�&MFPMSXIGE�GSQYREPI�6SQYEPHS�7EWWM��MR�
TEVXMGSPEVI�4EXVM^ME�&EVXSGGIXXM�GLI�QM�LE�JSVRMXS�XYXXI�PI�MRJSV�
QE^MSRM�HMWTSRMFMPM�
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%PMGSVRM�IVERS�GSMRZSPXM�RIPPI�EXXMZMXʚ�ƼRER^MEVMI�HIM�FERGLM�&ERHMRM�I� JYVSRS�HIXIVQMRERXM�
nel loro salvataggio quando questi rischiarono di fallire nel 1585–88. In proposito si veda: 
Francesca Cugi, “San Silvestro al Quirinale: le cappelle perdute e qualche ipotesi sulle pitture 
del coro,” Bollettino d’Arte, 16 (2012): 135–144; si vedano anche le voci su Ottavio Bandini e 
Pier Antonio Bandini del (M^MSREVMS�&MSKVEƼGS�HIKPM�-XEPMERM.
38 (MXGLƼIPH��ƈ-R�WIEVGL�SJ�PSGEP�ORS[PIHKI�Ɖ�����

15 Valvasone di Maniago (1499 ca – 1570) era autore di un’opera pubblicata più tardi: 
Descrizione dei passi e delle fortezze che si hanno a fare nel Friuli, con le distanze dei luoghi 
(Venezia: Visentini, 1876). Le Diciotto lezioni sulla sfera di Scevolini sono nel Ms 432 della 
Biblioteca Comunale di Udine. La Lettera sopra la bellezza del sito di Udine è in corso di 
pubblicazione per la cura di Maiko Favaro (Università di Friburgo). Cfr. Michel Giovannini, 
Accademie e astrologia. Ambiente culturale e relazioni erudite attorno a Pompeo Caimo 
(1568-1631), tra Udine e Roma (s.i.l.: 2014), 29–50; Matteo Fadini, “Le canzoni spirituali 
di Bartolomeo Panciatichi,” Bollettino della Società di studi valdesi, 216 (2016): 103–46; 
Giovanni B. Ciappelloni, De Clavellis de Fabriano (Fabriano: 2019), 349–58.
16 Scevolini, Dell’istorie di Fabriano, 22.
17 Fadini, “Le canzoni spirituali,” 105; Giovannini, Accademie e astrologia, 29–50. Di Scevolini 
risulta pubblicato, a parte l’edizione delle Istorie del XVIII secolo, il Discorso (…) nel quale 
(…) si dimostra l’astrologia giudiziaria� �:IRI^ME��+MSVHERS�>MPIXXM��������WXEQTEXS�UYERHS�
era già morto.
18 Fu eletto priore nel 1542, 1555–56 e 1559–60. Cfr. Archivio storico comunale di Fabriano, 
Riformanze, 1542–43, Reg. 53; 1555–56, Reg. 60; 1559–60, Reg. 62.
19 Sassi, “Un raro poemetto,” 41.
20 Giovanni Andrea Gilio, “De le parti morali appartenenti a’ letterati cortigiani” (I), “Dialogo 
nel quale si ragiona degli errori e degli abusi de’ pittori circa l’istorie” (II), in Due dialogi 
(Camerino: Antonio Gioioso, 1564); Giovanni Andrea Gilio, Topica poetica (Fabriano: Oratio 
de’ Gobbi, 1580).
21 Carol M. Richardson, “Gilio’s point of view,” in Giovanni Andrea Gilio, Dialogue on the errors 
and abuses of painters, a cura di Michael Bury, Lucinda Byatt e Carol M. Richardson (Los 
Angeles, Ca: Getty Publications, 2018), 45–64.
22 Scevolini, Dell’istorie di Fabriano, 22.
23 “Discorso di M. Giovanni Andrea Gilio da Fabriano sopra le città, l’urbe, colonia, municipio, 
etc.,” in Gilio, Due dialogi, 126.
24 Flavio Biondo, De Roma triumphante libri X (Basilea: 1559), 295.
25 Gilio, Due dialogi, 132.
26 (17 settembre 1559) “Testimonio ordinis predicatorum.�?ƏA�Tro loco et carta ad imprimendun 
cronicam Fabriani,” Archivio storico comunale di Fabriano, Riformanze, 1559, Reg. 54, c. 69 
r e v.
27�7Y�UYIWXE�XVEHM^MSRI��GLI�EPGYRM�VMXIRKSRS�MRZIRXEXE�HE�7GIZSPMRM��ZM�ʢ�YRƅEQTME�FMFPMSKVEƼE��
Si rinvia alla sintesi della voce Lagia Chiavelli di Pasquale Stoppelli sul (M^MSREVMS�&MSKVEƼGS�
degli Italiani (Roma: Istituto dell’Enciclopedia Italiana, 1980), vol. 24.
28 Archivio storico comunale di Fabriano, Riformanze, 1553–54, Reg. 34, n. 89; 1561–63, 
Reg. 63, n. 4.
29 (Firenze: Pietro Cicconcelli, 1619). Cfr. Sassi, “Un raro poemetto,” seguito da Romualdo 
7EWWM��ƈ%PXVM�HSGYQIRXM�WY�PE�+IWXE�HM�&EXXMWXE�>SFMGGS�Ɖ�Studia Picena (1934): 3–35.
30��6SQE��%PIWWERHVS�>ERRIXXM��������0ƅSTIVE�ʢ�WXEXE�VMIHMXE��*VERGIWGS�7GEGGLM��Del bere 
sano��0SHM��>E^^IVE��������TIV�MRM^MEXMZE�HIPPE�*SRHE^MSRI�'EWWE�HM�6MWTEVQMS�HM�*EFVMERS�
e Cupramontana.
31 Ossilio Contucci, Historia del cap. Battista Zobicchi, ottava 30.
32 Romualdo Sassi, Nel bicentenario della erezione di Fabriano a città e diocesi, 15 novembre 
1928 (Fabriano: 1928).
33� &YXM� IVE� EVGLMXIXXS�� HMWIKREXSVI� I� MRXEKPMEXSVI� HM� PIKRS�� 0EZSVʫ� E� *EFVMERS� EP� WSƾXXS� E�
cassettoni del monastero benedettino di San Luca (1634), al coro ligneo della chiesa di San 
&MEKMS�I�7ER�6SQYEPHS��������EP�VMJEGMQIRXS�HIPPE�GLMIWE�HM�7ER�2MGGSPʫ��EP�TVSKIXXS�HIPPE�
chiesa di San Filippo Neri, oltre che a Gubbio e ad Arcevia; si veda Giovanni Battista Fidanza, 
“Architetti-intagliatori di arredi lignei: un documento per Michele Buti a Fabriano (1644),” 
Notizie da Palazzo Albani, 34–35 (2005–2006): 159–62.
34�%PFIVXS�>EQTMIVM��L’Accademia dei Disuniti di Pisa (Pisa: Ets, 2002), 41–73.
35�ƈ-R�UYIWXS�HMVʫ�ERGS�GLI�WI�WM�GSRWMHIVE�PE�UYERXMXʚ�HIƅ�VIPMKMSWM��GLI�WSRS�MR�*EFVMERS��I�
la bellezza de le chiese e de’ monasteri, ognuno dirà che molte città grosse non n’hanno 
XERXM� ?���A� 0I� VEWGI� WSRS� HM� XERXE� FSRXʚ� GLI� RI� ZERRS� MR� *MERHVEƉ� �HE�+MPMS�� ƈ(MWGSVWS�Ɖ� MR�
Due dialogi, �����ƈ?���A�I�TIV�PE�QEKRMƼGIR^E�HIPPI�JEFFVMGLI�TYFFPMGLI��MR�TEVXMGSPEVI�HIPPI�
GLMIWI�RSXEFMPQIRXI�SVREXI�I�TIV�PE�UYERXMXʚ�HI�VIPMKMSWM�GLI�ZM�WSRS��SPXVI�MP�XVEƾGS�HM�ZEVMI�
mercantie principali, cioè delle rascie, carni, pelli et altre si rende poco inferiore alle prime 
città dello stato ecclesiatico” (dal cartiglio de Fabriano Terra Famosissima d’Italia, 1630). La 
sede vescovile fu concessa solo nel 1728.
36 David Freedberg, The Eye of the Lynx. Galileo, His Friends, and the Beginnings of Modern 
Natural History (Chicago: The University of Chicago Press, 2002), 151–78.
37 Il cardinale Ottavio Bandini sembra l’anello di collegamento tra i Lincei e i Disuniti per 
via dei suoi rapporti con Galileo e con Scacchi, in anni nei quali Gilio era ormai morto. La 
JEQMKPME�&ERHMRM�WIQFVE�TIVʫ�TEVXMGSPEVQIRXI�PIKEXE�EPPI�1EVGLI��RSRSWXERXI�MP�VEHMGEQIRXS�
ƼSVIRXMRS��+MPMS�EZIZE�HIHMGEXS�PE�WYE�Canzone al Giano a Francesco Bandini Piccolomini, 
arcivescovo di Siena, che si trovava a Fabriano nel 1552 ed era stato anche tra i fondatori, 
nella sua città, nel 1525, dell’Accademia degli Intronati. I Piccolomini erano stati duchi di 
Montemarciano per qualche tempo a metà del secolo XVI, ed avevano adottato un Bandini 
di Siena unendo le due famiglie nel 1526. Già nel XIII secolo i Bandini avevano acquisito 
possedimenti nei dintorni di Fabriano come il castello di Lanciano (Castelraimondo). Il ramo 
ƼSVIRXMRS�HIM�&ERHMRM��VETTVIWIRXEXS�HE�4MIV�%RXSRMS�&ERHMRM��TEHVI�HIP�GEVHMREPI�3XXEZMS��
HIHMXS�EH�EXXMZMXʚ�ƼRER^MEVMI��HIZI�GSQYRUYI�EZIVI�EZYXS�UYEPGLI�VETTSVXS�GSR�+MPMS��VMWYPXE�
infatti che le istruzioni ai pittori contenute nella Topica poetica del canonico fabrianese 
siano state seguite con precisione dal pittore umbro Avanzino Nucci nel decorare le 
cappelle delle famiglie Pinelli e Alicorni di Roma (demolite nel 1873–77), nella chiesa di 
San Silvestro al Quirinale, dove era anche la cappella funeraria dei Bandini. I Pinelli e gli 
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ABSTRACT
The first two perspective views of Fabriano (probably coming from a 
from life drawing made for a historical-corographic essay written in 
the half of the Sixteenth century by the dominican Giovanni Domenico 
Scevolini) are a late Sixteenth-century devotional painting by Domiziano 
Domiziani, and a 1630 Matthaeus Greuter’s engraving. They seem 
to be connected to each other and linked to the projects of the local 
Accademia dei Disuniti. This academy had been founded as a political 
instrument of integration, aiming at mixing the different political parties 
in competition for the government of Fabriano, by then incorporated 
in the Pontifical State. The essay shows the propagandistic use of the 
town view and of the local cults favoured by the Academy, and mainly 
by its leader, the Fabrian born priest Giovanni Andrea Gilio (who was one 
of the most important theorists of the Counter-Reformation rhetoric 
and aesthetics), devoted to celebrate the urban harmony, following the 
classic postridentine style of thinking. These images, actually, redirect 
their power to favour the town, aiming at being raised to bishopric.
The use of the town view as a symbol of the political harmony follows a 
previous local late medieval tradition and becomes a tool of resistance 
and political courtier mediation, instead of working as an act of 
disciplinement; which was also imitated by the Lincei academians, led, 
in the 1630, by their Fabrian born Secretary Francesco Stelluti.
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